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Dear Reader, 

As I’m sure you have noticed by now, this is 
going to be our last issue. Now to answer your 
questions and complaints. 

To take care of business first and answer all 
of those out there who have subscribed, we will get 
the money we owe you back to you as soon as we 
can, which may not be that soon, but we will pay 
you as soon as we can. Please be patient. 

As I'm sure you have noticed this issue is 
quite late. Unfortunately there were some unforeseen 
circumstances that arose to cause this, ranging from 
some of our studies and other work, as well as some 
problems with the computer. Lastly, since we learned 
this was to be our last issue we wanted try and make 
it our best. We all hope you enjoy it. 

This is our last issue for several reasons. First 
and foremost we have not received enough advertising 
to keep the magazine going without a loss. How labels 
expect to promote groups no one really knows about 
when they won't advertise in magazines that review 
such groups and will interview them is beyond me. 
Large labels are the worst. I guess it's true what they 
say about the music industry feeding off their artists. 
I know of bands who have wanted to advertise, but 
their record companies wouldn't lisen to them. 

While there are still groups and information 
out there we would like to let you know about, we 
have almost interviewed all the major artist I wanted 
to from the start. Because of this it would only become 
more of an annoyance in the future to transcribe 
interviews with artist I might care very little for. Do 
not worry that our voices will not be heard, both me 
and the other contributors for 7FP will be still writing, 
just for different publications than The Fifth Path. If 
you are interested in which magazines some of them 
are listed in on the contributors page. I myself will 
be working with Vor Tru (P.O. Box 961, Payson, 
Arizona 85547). 

Perhaps the magazine was too early (or too 
late) or too "radical". I thought I had seen the 


groundwork laid out before us, and I kept a tight 
reign on what could have been said, opposed to what 
actually appeared in TFP. The climate to express 
controversial ideas and peoples has become quite 
unpleasant lately. We ran into this a little when we 
had a printer back out on us, refusing to print issue 
three. We also heard by word of mouth and other 
sources that some of our distributors were requested 
to pull our publication from circulation. Luckily the 
caliber of our distributors has been quite good. Some 
didn't even feel it worth while to mention these 
attempts by certain people to silence us, while others 
only mentioned it in the context that these people 
were foolish, and were ignored. 

Unfortunately, this climate of "cookie-cutter 
correctness” that purports to appreciate diversity yet 
wants to "melt" everyone down into one big 
homogenized, pasteurized, domesticated pool of wage 
slaves, indentured servants, yes-men, ass-kissers, and 
cattle is effecting people. Some people I know have 
recently been getting death threats as well as having 
distributors and printers refusing to deal with them. 
Freedom of speech means nothing when one can’t 
even get something printed, or distributed, not 
because they don't sell, but because someone doesn't 
like what they have to say. It seems George Orwell 
was ten years off. 1994= 1984. The boot stepping on 
the face forever has found a particularly devious way 
of imposing its rule, not by physical force, but by 
fanaticism, fundamentalism, moralistic outrage, 
economic blackmail, and character assassination 
reminiscent of John McCarthy. This is all particularity 
wicked considering the economic times we are living 
it. The Inquisition is back. 

I hope others out there will be able to continue 
the work I like to think The Fifth Path has been a 
part of. 

Blood will tell. 

Robert Ward 
Editor, The Fifth Path 
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FIFTH PATH CONTRIBUTORS PAGE 


"A Skinhead in 1974?" 

BRUCE M £ KEEMAN with his hippie brother, 
photo: Cynthia M £ Keeman circa 1974 

Raised in San Francisco, as an art majorat Berkley from 1971-75 he also trained with 
the boxing team. Bruce has studied Tai Boxing and Shao Lin Kung Fu for 10 years. 
After a stint as a member of the Federal Parks Service for 10 years in Gunnison, 
Colorado he relocated to Sacramento, CA. Bruce is currently persuing a degree in the 
arts field. Current Obsessions: Charles Manson, Taiko Drumming, The Overpopulation 
Problem, and the River. Bruce M-Keeman can be contacted at: The Wild Kingdom, 
5710 2nd Avenue, Sacramento, CA 95817. 


"Innocent Journalist or Insidious Propagandist?" 

MICHAEL MOYNIHAN photo: Storm Productions 1992 
Raised in Cambridge Mass., Michael Moynihan founded the power electronics group 
Coup De Grace and has, at one time or another, aided in the performances of Slave 
State, Industrial Research Laboratories, and NON. Michael is presently persuing his 
musical interests under the moniker Blood Axis. He is currently documenting the 
cultural apocalypse through his associate editorialship and contributions to The Fifth 
Path as well as his articles in Seconds, Colorado Music Magazine, Pit , Cyber Psychos 
A.O.D ., Geek , and Delirium. He is also spreading various heretical ideas through his 
mail order business Storm Productions. Current Obsessions: Violence, European 
Civilization, Paganism. Michael Moynihan can be contacted at: Storm, P.O. Box 18009, 
Denver, CO. 80218 


“Euroholics” 

photo: Robert Ward 
This is a sample of the alcohol that 
has contributed to the contributors 
of The Fifth Path , though there are 
other intoxicating beverages that 
have contributed too, from home 
brewed mead to whiskey, rum, and 
scotch. We are not supporters of the 
perverse prohibition craze of this age 
that, besides trying to attack alcohol, 
attacks ones choice to, or not to, own 
firearms (the majority of the 
contributors of TFP are NRA 
members), and last but not least, 
what we can think, say, listen to or 
chose to read or write. 
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"The Strong but not Silent Type." 

PETER STEELE photo: circa 1993 courtesy of Peter Steele 
Peter Steele has spent the better part of his existence in the jungle of Brooklyn, NY, 
climbing his way to the top of the food chain. In the mid 80’s Steele fronted the now¬ 
legendary Carnivore, a crossover hardcore/metal band who lived up to their barbarian 
image. After two seminal albums, producing such cute ditties as “Jesus Hitler” and 
“Male Supremacy”, Carnivore crawled back into a cave for permanent hibernation. 
Steele resurfaced just a couple of years ago with Type O Negative a more atmospheric 
and dark confederation who play what he calls “dinosaur music”, while still stirring 
up some nasty controversy and media backlash. He was happy to contribute to this 
final issue of TFP (one of the only magazines he allows on his coffee table), and his 
last words to the rest of the planet are: “ Enjoy your weak world while you still have 
it!" 


“A Modern Day Viking." 

R.N.TAYLOR photo: R. Bruce circa 1985 

Bom and raised in Chicago, R.N.Taylor was one of the seminal figures in the re- 
emergent folk-religion of Asatni in the early 70s and a contributor to the now legendary 
Runestone. He curently edits Othala , a family-oriented magazine of the Asatni Alliance. 
He has been a contributor to Apocalypse Culture . The Manson File . Exit Magazine , 
Outlaw Biker Tattoo Revue , Art Alternative, and Vor Tru. Currently he is at work on 
completion of a book of Primal symbols and hopes to launch a poetry 'zine in the near 
future. Current Obsessions: Dermographics, Shamanistic techniques, and promoting 
Viking athletic games nationally. R.N. Taylor can be contacted at: Taproot Publications, 
Dept. 197, Washington Island, WS. 54246-0197. 


“A Born Satanist!?!" 

ROBERT WARD photo: C.A. W. circa 1968 

Bom and raised in Sacramento, California he has pursued an interest in the taboo and 
the occult since an early age. He founded and has edited and written the majority of 
what you have seen in The Fifth Path. Robert is currently pursing a Graphic Arts 
career and doing what he can to make the world a better place. Current obsessions: 
The formation of the lisa She Wolf of the SS sadomasochism archetype (Hail Irma and 
lisa!), Jagermeister, St. Hubert, The Wild Hunt, Modem Evolutionary and Revolutionary 
Celto-Teutonic Tribalism, and Babensraum! Robert Ward can be contacted at: RO. 
Box 1632, Carmichael, Ca. 95609-1632. 
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NEWS/EVENTS/RELEASES 



Recently Freya Aswynn, author of Leaves of Yggdrasil, has made at least 
two trips to Vinland to celebrate Ostara and give lectures and workshopes 
on the Norse mysteries. She has also finally gotten a chance to release her 
tape of songs both old and new which is available from the Ragnarok 
Shop, 7162 Melrose Ave., LA, CA. 90046 phone: (213) 965-1726 for 
$12. Their mail order cataloge is $3 refundable with your first order. Her 
through the mail leasons are still going on as well as her distribution of 
booklets on such topics as Thule by Bernard King and posters and cards 
of the All Father such as the picture above. You can write her at: BM 
Aswynn, London WC1N 3XX, ENGLAND. To find out about future 
trips here to the States write The Ring of Troth, P.O. Box 18812, Austin, 
Texas 78760. 


When writing anyone in our N/E/R 
section or anyone reviewed or 
interviewed, please do them a favor 
and include a S.A.S.E. or IRC. 

♦ Abrasax Books the publishing house 
of the Ordo Templi Baphe-metis has 
recently released Liber LXIX vel Pan- 
Priapus: Sexual Magick in Theory and 
Practice (A Grimoire) by James M. 
Martin, Hierophat of the O.T.B.. A 
limited edition of 100 signed by the 
author are available for $50 ppd, the 
regular first edition is $29.95 ppd. 
Write: Abrasax Books, P.O. Box 
1219, Corpus Christi, TX 78403- 
1219 U.S.A. 

♦ Fire & Ice's Ian Read and Mouse 

are recording a 10 track CD with 
Freya Aswynn, Simon Norris, Julie 
Woods, Michael Cashmore called 
Hollow Ways Freya will be sing a 
song written especially for her by Ian. 
This is the second release by 
Asafoetide Productions, P.O. Box 
619, Huntington Beach, CA 92648, 
USA. 

♦ Front Line Assembly, January 5, 
1994, officially started recording their 
new album due out this Spring. For 
the first time they will include guitar 
samples on their album. 

♦ Rhys Fulber of Front Line Assembly 

has been asked after his remixing of 
Fear Factory's industrial metal to help 
mix an upcoming Motley Crue record 
with Nikki Sixx. 

♦ Loompanics Unlimited have been 
releaseing many books this year and 
several we just don’t have space to 
review are BAD GIRLS DO IT! An 
Encyclopedia of Female Murders by 
Michael Newton author of Hunting 
Humans. BAD GIRLS... is $14.95 plus 
$4 for shipping, plus 7.8% sales tax 
for Washington residence. SCRAM 
Relocating Under A New Identity by 
James S. Martin Attorney at Law is 
$12 plus $4 for shipping, plus 7.8% 


sales tax for Washington residence to: 
Loompanics Unlimited, P.O. Box 
1197, Port Townsend, WA 98368 
USA. Loompanics' cataloge is $5, free 
with an order. 

♦ Rose M-Dowall has been busy lately, 


taking part on two new projects, her 
new band Sorrow, as well as a joint 
release of pop songs with Boyd Rice, 
whose collaboration together is called 

Spell. 

♦ Minus Habens Records have several 
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A CHURCH BURNER? 


In Norway earlier this year 20yr old Varg Vikernes a 
member of the so called ’'neo-fascist” group Satanic Terrorists [sic] 
was arrested for burning down a church, a charge that has him facing a 
possible sentence of 12 years for arson. The church he was accused of 
burning down was one of eight churches that have bum down in Norway 
recently under suspicious circumstances. One death is associated with 
these fires, that of a fireman who died while fighting one of these blazes. 
Varg Vikernes is a member of the circle of ten that head the Satanic 
Terrorist. The supposition has been made that there are hundreds of 
possible followers of this Norwegian Death Metal phenomenum. 
Vikernes goes by the name of Count Grishnacht as a member of the 
Death Metal band Buruzm based in Bergen, Norway. This group may 
also be responsible for the bombing during the Norwegian tour of 
Flordia's Death Metal quartet Deicide in 1992 as well as the assault on 
the tour bus of the British Doom Metal band Paradise Lost. 

Vikernes has been quoted as saying " We support 
Christianity because it oppresses people, and we bum churchs to make 
it stronger. We can then eventually make war with it. Human beings 
are worthless and stupid. They're not suppose to think. They're suppose 
to follow a god or a leader. I support all dictatorships. Stalin, Hitler, 
Ceaucescu... and I will become the dictator of Scandinavia myself. 
I'm a Viking, and we're supposed to fight. Make war, not love... right? 
A tiny bit of Viking spirit lives on, and I'm part of it. I hate peace and 
love. F**cking stupid people walking around and loving each other. 
We're suppose to make war." 

On murder: "The only thing negative about it is when you 
kill someone, they can no longer suffer. We enjoy people suffering, so 
if we kill them, they won't suffer anym ore. But in general, it's very 
good and positive." 

And finally on violence: "There's no such thing as mindless 
violence. Just to walk down the street and kick a boy is stimulating." 

source: KERRANGNo. 436March 27 


new releses out besides the ones revied in this issue. These 
releses are: Dive - Images (a 60 page booklet and mini CD), 

luguls-Thor • Forced Flesh, Shock Corridor - A Little Haus 
On The Scary. 

♦ For those of you looking for news about industrial music, 
you might want to take a look at a little magazine called 
Phosphor from Holland. Write: Phosphor do Paul Bijlsma, 
Uilenstede 132, 1183 AN Amstrlveen, HOLLAND. 

♦ Projekt,famous for distributing their own breed of gothic 
music are now carying Ordo Equitun Solis from Italy, 
previously very hard to find in the States. Write: Projekt, 
P.O. Box 1591, Garden Grove, CA. 92642-1591, U S A. 

♦ Leni Riefenstahl, the director of Thriumph Of The Will and 
Olympiad, as well as The Blue Light, and who has been to all 
intentent purposes been blackballed by the international 
modem art intelligencia has just released her memori. This 
book A Memoir documents all 91 years of her life, from a 
dancer to actress, director and film maker to public enemy- 
artist number one.This 669 page book is available in hardback 
now from Martin's Press in the U.S.A.. It has also benn 
printed in German of course. The German title is Memoiren, 
the English pressing from Quartet Book Limited is called 
The Sieve of Time. 

♦ Storm Distribution will be disfunctional from January to 
March, or there abouts as Michael Moynihan is on religious, 
research, and buying trip in Europe. Please be patient and 
understand why your orders may take some time. 

♦ Substitution Audio Visual Fanzine creators are now doing 
a magazine called Descent - Journal of Dark & Ambient 
Underground. For more information write: Descent, P.O. Box 
11452, Long Beach, CA 90803, U.S.A. 

♦ T.O.P.Y. London are putting out a large format magazine 
called 0V Magazine covering those usual T.O.P.Y. subjects, 
sex and magick. Write: T.O.P.Y. London, P.O. Box 1455, 
London N4 1JT, ENGLAND 

♦ Rozz Williams has several things coming out from Malaise 
Music. Theses are a limited edition CD only release of 

Laments and Lullabies by Christian Death and Heltir's 
Ogunn... Message from God. Malaise are also relesing 
Premature Ejaculation's Dead Horse Riddles, a compulation 
including the above bands as well as 1334, a band that 
includes Rozz, Erik Christides and Chuck Collison, and Exp, 
a project that indues Paris from Christian Death and Shadow 
Project. 

♦ SIGILL is a magazine that might be of interest to you 
German speakers. Issue number 2 has interviews with Death 
In June, Sol Invictus, Mental Measuretech and more. For 
information write: Sigill c/o Jens Herrmann, Victor- 
Klemperer Str. 8, 01217 Dresden, GERMANY. 
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To Cure the Soul 
by Means of the Senses - 

In The Nursery 


by Michael Moynihan 


P 

W iven the generally depressing state of modem music, dominated as it is by 
braindead guitar heroes and drug-addled misfits, it’s highly refreshing to 
encounter anything which refuses to play the game according to the industry’s 
rules. As one of the few groups presenting an uncompromising noble outlook 
in their work, Sheffield, England’s In The Nursery go beyond standard 
formulas and exist completely on their own self-claimed territory. 

Formed in the early 80’s by twins Klive and Nigel Humberstone 
and Ant Bennet, ITN began with a traditional guitar/bass foundation but 
propelled it with military style snare drumming. After their first mini-LP on 
the Paragon label, ITN caught the attention of Death In June’s Douglas P, 
who persuaded them to release a 12" titled Sonority on his New European 
Recordings label. They also contributed a track to the rare N.E.R. sampler 
From Torture to Conscience before creating their own label, Sweatbox, on 
which they released a series of 12"s and album length recordings. Around 
this time Ant Bennet left the band and the Humberstone twins continued on 
their own with the impetus for a radical change in their musical style. 

After getting inspiration by absorbing performances of the Sheffield 
Philharmonic Orchestra, and simultaneously realizing the limitations of guitar 
and bass, ITN abandoned the latter in favor of a more orchestral approach 
to creating music. The availability of technological advances in synthesized 
sampling allowed them a multitude of instruments through which to channel 
their emotional visions. The addition of military drummer Q and vocalist 
Dolores Marguerite C. also brought new dimensions to the subsequent 
recordings. By 1990, with the release of L ’Esprit on England’s Third Mind 
Records, ITN had set a compelling standard for their sound. With incredible 
mastery of detail and the ability to endow electronic sounds with an 
intimidating vibrancy and depth, they have created some of the only neo¬ 
classical music which demands attention. 

The lush, driving production of recent albums like Sense and Duality 
is more reminiscent of epic movie soundtracks than any typical pop/rock 
formulas; all the more fitting that the band has just released its first feature 
film score for An Ambush of Ghosts, an American psychological drama 
starring Genevieve Bujold. 

L£N appears to be growing more and more popular in Europe, which 
is not suprising as their work so strongly reflects continental European culture. 

iwA-stfch music remams lo^^OTi, and ITN get little respect in their own — 
home country, once so aptly termed “a nation of shopkeepers”. Cynical 
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members of the English music press seem incapable of 
accepting the work of a band like ITN at face-value, and 
thus feel obliged to label them with pejorative terms like 
"fascist". I guess it’s just a sign of the times that this is the 
response to truly noble music which neither follows the 
establishment line nor wallows in nihilistic emptiness. 
Thankfully, In The Nursery seem determined to continue 
their singular path in spite of any 
obstacles. The following conversation 
with Nigel Humberstone took place via 
telephone in 1993. 


What was the focus in the early days 
of ITN, and has it changed over time? 

Nigel Humberstone: I don’t know if it 
has really changed. The focus has 
always been to produce music which 
expresses our emotions and our 
thoughts, to express our views on life, 
the way we’re living. It’s always been 
like that. The music has only been right 
when its felt right between the two of 
us. 


We* ve been around a few years now; and if you've been 
around a few years and haven't really "made it" they 
always disregard you anyway. If you're not the latest 
thing in the latest magazines, if you "re not the "flavor of 
the month" then thev also dismiss vou. 






* 


But the instrumentation has 
changed... 

In the first place, going back to when 
we started in 1981, in those early days we were influenced 
by people like Joy Division, so we used to play the basic 
guitar/bass/drums - but there was never a drumkit, it was 
always military snare drum worn on a sling. 

How did you come into contact with Death In June and 
New European Recordings? 

We knew of the group and he [Douglas P.] came along to 
one of our live shows, and just asked if we’d like to work 
with him and contribute a couple of tracks onto a compilation 
album, which was From Torture to Conscience. I think first 
he actually did our single Sonority - he’d offered to bring it 
out on his label if we paid for recording. So it was a good 
way of bringing out a record and getting ourselves known. 
We have sort of regretted the association more recently, as 
Death In June have gotten a really bad reputation. He tends 
to flirt with images and it’s dangerous when you do things 
like that. 

The English music press seems to be almost psychotic at 
times as well, if they find a reason to dislike you. 


At what point did the more classical element come 
into your work? 

I think when the original third member left and myself 
and my brother recorded Twins , which was the result of 
just the two of us doing the music. Tow ards the end of 
that the music w as going towards that sort of area. I 
suppose Stormhorse was really the start of it. 

Were you always interested in classical music? 

Listening to that sort of music and soundtrack music 
from films, it just felt right to us - the orchestration and 
instrumentation was just more suited to the music w e 
wanted to produce. We didn't want to make guitar music, 
we felt it was limited. 

Are there specific composers you feel close to? 

There are people w hose work I like, but I wouldn't say 
we tr\ to sound like them. Ennio Morricone has definitely 
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Q is usually listed as "military drumming" - did he have 
any real background in that? 

He had a very small background drumming in a Boy’s 
Brigade which is a bit like the Scouts in America. He did 
that when he was very young, but he hasn’t really had any 
training. 

Have either of the two of you? 

Neither of us can read or write music and we haven’t had 
any technical training. If someone told us to play an F-minor 
chord, we wouldn’t know where to start! We know the basic 
musical notes on a keyboard or a guitar, but as for structuring 
it musically, we just do it by ear, not by technique. If we did 
train classically or whatever, we’d start getting into particular 
ways of writing and composing, which would perhaps spoil 
the approach that we have. 

How does that approach work? 

I suppose we play something, a chord -- but we don’t know 
what it is — and we hear certain tones and develop that and 
hear harmonies in our head and pick those out on the 
keyboard. It’s a constant thing of adding, and we play 
together on different keyboards, to build up a piece from 
that, from the interrelation of two sounds. 

It must be a unique situation because of your both being 
twins. 

It’s always good to work with someone else, because you 
feed off each other’s inputs and we can understand one 
another without having to talk to each other. Once we both 
know what’s right, it’s like having a quality control - if we 
both say everything’s o.k.. There’s not too much arguing, 
like there would be if we had 3 or 4 people in a group. 

Do you usually arrive at the same conclusions? 

Yes; it probably stems from the way we were brought up. 
We both have similar tastes and understandings of what we 
like. It’s a very good working relationship. We’re a good 
writing partnership. 

What made you start to phase out your own vocals a few 
albums back? 

Because we’re not trained vocally either. It’s very hard to 
write melodies for the music and find room to put a vocal 
line on top of it. You need someone to come in from outside 
to do it, who’s got a different perspective. We tend to put the 


been a big influence and I listen to him quite a bit, 
especially his w ork like The Mission. Apart from that, 
we haven't listened to much classical music recently. 
We used to listen to Bruckner, Mahler, Shostakovich. .. 
there's so much to get into, you can't do it all at once. 
You have to take it in stages. 

"Compulsion" seems almost like a hybrid of 
Morricone and then more bombastic classical music, 
like Wagner. 


Yes, 1 think that's quite valid. 

Stormhorse was a movie soundtrack wasn’t it? 

It was for an imaginary' movie, because we realized 
that w as the sort of music we w anted to do, but we've 
found it hard to get into. So we wrote the music for an 
imaginary movie in our minds. There's no actual film. 
People have said we should make one, but we feel 
even-one who listens to the record can imagine their 
own movie themselves. We'd like to keep it that way. 

How did the additional musicians who’ve been on 
recent releases come into the fold of ITN? 

They’re very good friends of ours. Q the drummer is 
an artist primarily and he helps us out in the studio 
doing drumming and when we play live. So he s there 
for the percussion side of it. Dolores is a good friend 
of Klive's. Neither of them arc trained musicians or 
vocalists, they just do it for the love of it, really. 
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vocal line as an instrument, so it’s already there, it’s just not 
sung. 


So Dee is the person who comes in and does that. 


It generally is. The majority of Dee’s singing would be 
spoken, and in a foreign language like German or French. 

a vocal. 


How do the lyrics fit in with your music? 


They tie into the feeling of the piece were doing or the title 
we’ve picked. Someone might have a few lines that they 
got from reading a book, inspiration from that, or if you’ve 
got a poet who you like you adapt some of his phrasings or 
words - you don’t copy them but you adapt what someone’s 
trying to put across in a poem and use it that way. 


Where did the male voices you’ve used recently come 
from? I recognized George Bernard Shaw listed on 
Duality. 


That isn’t the George Bernard Shaw actually! We happen 
to have a friend who’s called George Shaw - that’s his real 
name. But he’s a writer and that’s an extract from his 
writings. It’s actually read by Q. We knew this would cause 
confusion, but we wanted it to as well. His real name is 
Bernard as well - his dad named him that! 


It also sounds like the voice of Richard Burton in certain 
places... 


Someone brought 'round a cassette of poetry read by 
Richard Burton and there was one particular one which 
sounded really good and we just happened to play it along 
with a track we were working on at the time, and it just fit 
so perfectly. It’s from a 16th century poem that was found 
in a church and it’s anonymous, they don’t know who wrote 
it. And then I just looked into a few more recitals by Richard 
Burton and happened to come across his reading of John 
Donne’s poetry, so that’s on some of the tracks as well. We 
wanted vocal tracks, but we didn’t want to do it in a typical 
way. 


There seems to be an almost mystical basis to the 
spiritual outlook you present on the last few records. 


It just comes from within and from life’s experiences. It’s 
very hard to describe. A lot of people, if you use the word 
"mystical", they get the wrong impression from that and 
think you’re into Satanism or whatever, or you’re a 
Christian. We’ve got our own sort of religion, our own 


beliefs, but it’s not a Christian orthodox religion. 


Is it difficult performing the live shows? 

The songs we tend to do - because it works better in 
a live arena - are the more up-tempo, bombastic 
songs. Things like "Compulsion", "Blue Religion", 
"L’Esprit", "Scherzo" from Koda - more the heavy 
tracks, with a lot of percussion. So we have two big 
bass drums up on stands at the back of the stage; 
center stage at the front are three tympanis. orchestral 
drums; and to the left of those would be Q with his 
snare drums - one on a stand and one around his waist 
and another one. so he's always standing up. I control 
most of the keyboards which is like I'm controlling 
the orchestra w hile they do the percussion. Klive plays 
the tympanis and sings, and Dee will do singing, 
percussion, plays the bass drums at the back - she 
does a bit of everything. It works really well. Most of 
the songs we play completely live, other ones will have 
a sequenced backing to provide more of the orchestral 
sounds, but we like to keep it "live" as those songs 
definitely work better. 

Do you have a visual aspect that accompanies the 
performance? 

We always like to have slides show ing or films, but its 
generally slides as it's easy to tour with. They're 
random images we take from films or pictures, mainly 
people's expressions or eyes. They're meant to be 
abstract and not to relate to anything, they create an 
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atmosphere, an emotion - what a face does, really. It's 
quite dynamic, the live show. Some of our studio music 
is softer or more subtle, but the live show is definitely 
up-front and forceful. 

What is the story behind the movie soundtrack 
you’ve done? 

It's called An Ambush of Ghosts w hich is a really 
horrible title but we had no choice in that. It's a 
psychological drama and one of the big stars in it is 
Genevieve Bujold. It’s low' budget on a Hollywood 
basis, but it's still an American feature film so 
hopefully it will do well. 

Did the film producers actually seek you out? 

They were looking for a certain style of music and 
they got some CDs sent from the record company and 
they approached us through that. 

I would imagine given your style you could easily 
adapt to the mode of proper soundtrack work. 

This film was a really good one for us to start off 
with, and it was great to see your music fit with the 
images, because there are some very good images in 
it. It's definitely the direction we want to go in. 
Hopefully we get a lot more work in that direction 
and this will hopefully get us more attention in 
America. 


It’s very good that you seem to have avoided the trap of 
dance music that a lot of electronic bands fall into. 

We do like dance music - we have got certain projects that 
have been released where we’ve dabbled with it - but as for 
me personally. I’ve never felt completely satisfied doing it. 
Sometimes it feels too easy. We have thoughts about releasing 
something under a different name... maybe, we’ll have to 
wait and see. 

What elements give music emotional power? 

It just happens. I suppose it’s when a couple of notes flash 
together or blend together, but it so difficult to try to describe 
why it works. It just happens and you realize it and then 
move on from that, take that on board and just carry on. 

Have you been tempted to use acoustic sounds? 

We are planning to when we do the next recording. For the 
soundtrack we actually got some pieces of our music notated 
and got live performers to play cello and oboe, so that’s an 
area we’re definitely going to get into when we do the new 
album. 

How did it sound to hear your compositions played that 
way? 

We were surprised, it sounds a hell of a lot better! It adds 
another edge to the music. Although we were quite satisfied 
with the sounds we’d used, which were sampled sounds. We 
try to make it sound as real as possible, but now we definitely 
want to use real live instruments and maybe pick out a key 
and get them to play that, because it tricks your ear into 
thinking that the rest is real then. It really does make a 
difference so we’re sold on the idea and it’s what we’ll be 
doing next. 

What is your audience like in England as compared with 
continental Europe? 

In England the demand and the response is practically zero. 
We do have quite a few dedicated fans in this country, but 
they’re a minority. All the demand for touring, and our record 
sales are bigger in Germany and France - particularly 
Germany at the moment. 

Why do you think the English are so apathetic towards 
this kind of music? 

Just because of the way the press react to it. In the last six 
years I think we’ve played in England 3 times. In England 
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you don’t play because you don’t get paid much money in 
the first place - you don’t get treated very well. At the end of 
1992 we played a concert in Northampton with Attrition 
and Legendary Pink Dots and Meat Beat Manifesto. But 
this festival had Arts Council funding so the promoter was 
able to put it on, and it had a really good reception because 
in that area there’s a good independent 
music scene, which is strange for 
England, whereas in all major cities in 
Europe, and I suppose in America as 
well, you’d get that sort of reaction. In 
England it’s just one place! 


In a country likp Germany thprp’ff % 
t radi^ p p of .rom anticism which your 
music could appeal to, and that might 
explain why it’s more popular. 


Yes, and they’re also open to things 
which are a bit different. They don’t 
follow what the music press are trying 
to say is "new" and.. 


are shoving down your throat... 


Yeah. 


Do you feel isolated from the pop 
music industry? 


We’re on an independent small label, so it is quite set apart 
from it. At the moment the music industry in the UK is very 
retrogressive, they’re going backwards to find "new" ideas. 
All the bands are coming out with things that have been 
done before, or they’re re-releasing old artists’ tracks. 
They’re not putting money into new acts, which is sad to 
see. In five to ten years’ time there’ll be nothing to look 
back on. 


Do you get any support from the media? 


We get a certain level. Hopefully the soundtrack to the film 
will be a point that people can pick up on and promote. 


What was the chain of events with the press and accusa¬ 
tions of fascism? 


I think it was just a person’s personal view of the band, after 
seeing us live... when he sees us on stage with military snare 
drums and he starts thinking of the military and then I guess 
fascism, which is totally wrong. 


Our live performance is not the sort of typical thing 
you expect to see in a pop arena. Ideally it's not a 


I think there’s a certain inherent nobility in your 
music which the press is afraid of. 


show that should even be put on in those kind of places 
although we quite like it, as it brings in a new audience. 
I think the particular thing you’re talking about is a 
guy who reviewed one of our albums and made some 
horrible remarks. We just sent a letter back from the 
band pointing out how our political views were totally 
opposite to what he imagined or suspected they were, 
and criticized him for his biased view on us, and the 
way that his remarks could affect someone else's 
perception of us, as individuals. It could be really 
damaging to our career, what he was saying. 


It’s disgusting how an insignificant person like that 
can have a detrimental effect just by scribbling a 
few misinformed comments. 


That’s the power of the press, they can do that. I think 
it's terrible in some ways. It seems like only people in 
the UK are affected by that sort of thing. In Europe, 
and America, the audiences don’t seem to care so much 
about what the press says. But unfortunately if you 
don't spurt out a manifesto w ith your music, and make 
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it clear cut what you're about, then some people will 
misinterpret it. That's price you have to pay. 

What do you see as the future of music like In The 
Nursery? 

I've always felt that classical music, modem classical 
music of the twentieth century, is going to cross over 
into popular music. There are quite a few signs that it 
might here in England, but I don't know if the format 
is right for popular music - people want short, sharp, 
catchy things. Even though it may not cross over 
completely I think people may get more into classical 
music... I've been expecting it happen for the last two 
years and it would be a good thing. People would 
probably take more notice of us then. But at the same 
time, like all fads and phases they get totally ruined 
when it becomes commercial. I 


to get a list of merchandise avaliahle 
only via ITN send an IRC or S.A.S.E. to: 


IN THE NURSERY 
52 Roebuck Rd. 
Sheffield S6 3GQ 
ENGLAND 


IN THE NURSERY 
Discography 

When Cherished Dreams Come True - 1983 
(Paragon) 

Sonority 12" - 1985 
(NER) 

From Torture to Conscience compilation - 1985 
(NER) 

Temper 12" - 1985 
(Sweatbox Records) 

Twins - 1985 
(Sweatbox Records) 

Trinity 12" - 1987 
(Sweatbox Records) 

Stormhorse - 1987 
(Sweatbox Records) 

Compulsion 12" - 1987 
(Sweatbox Records) 

Prelude: The Formative Years (1983-1985) - 1988 
(Normal Records) 

Koda - 1988 
(Normal Records) 

L’Esprit- 1989 
(Third Mind Records) 

Sense - 1991 
(Third Mind Records) 

Duality - 1992 
(Third Mind Records) 

An Ambush of Ghosts soundtrack - 1993 
(Third Mind Records) 
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^ | )ROfKKT : darkwave 

VOICE: 21 3-344-1 533 
(LEAVE MESSAGE) 

FAX: 213-344-0889 
STORE INQUIRIES WELCOMED 


ORDO EQUITUM SOLIS • Animi ^pgritiTdo • MUS IGA MAXIMA MAGNETIC A • 
EEE12 • CD • Mystical, magical rituaLatmospheres glowing witb~passion andHife are 
suggested on Ordo Equitum Solis’ second release. The beauty of the solemn"female 
vocals set the dark-folk sound aflame, cresting over electronic and acoustic instruments 
envoking the mysterious, almost religious mood. 

BLACK TAPE FOR A BLUE GIRL • this lush garden within • PROJEKT • 
~ PR038 • CD + Cassette • Their 5th release is an elegy to the goddess, a cry for truth 
and a more nurturing existence. Lucian's voice carries us beautifully through the 
feminine side of existence, while Oscar's passionate vocals erivoke 5 ' the suffering^ our 
carnal existence; with sensual exotic gothic ambient undertones. 

~ STOA • Urthona • HYPERIUM • HYP59 • CD • Neo-classical, ethereal music with chilly 
Germanic female (and some early-Xymoxish male) vocals. Mystical-edged electronic 
atmospheric music carries you to a lofty and weighty realm, upon the heavenly voices. 
“The ev@i^ncreasing band of gothic romanticists and pagans will enjoy Stoa.” - THE 
EMPTY QUARTER - 

SOUL WHIRLING SOMEWHERE • Eating The Sea • PROJEKT • PR043 • CD 
+ Cassette • Unexpected minor-keyed lyrics tug melodies into delicate, poignant 
regions of bittersweet sadness. Melodic lullabies born of Michael's clear, 
heartbreakingly youthful voice . . . Giant oceansful of ebbing electronics and gently, 
rolling guitars washed with emotion. 

HEAVENLY VOICES • HYPERIUM • HY85 • Limited Double-CD • A milestone in 
ethereal music . . . the beauty of female voices for every fan of ethereal, 
atmospheric, romantic, soulful music. With: Black Rose, Black Tape For A Blue Girl, 
Collection D'Arnell Andrea, Dark Orange; Eleven Shadows, Eventide, In The Nursery, 
Kiriliafik Camera, Love Is Colder Than Death, Love Spirals Downwards, Manic P.. The 


CDs $ 1 4, Cassette 
S8, except HV85 CD 
S22. $1 shipping per. 
PROJEKT: Darkwave. 
box 1591. garden 
grove, ca 92642 
mention THE FIFTH PATH. 
Write for our free 
mail-order catalog. 


Jylpon 7 Times, Ordo Equitum Solis, Stoa, Sunwheel (w/ Sean of Eden) & others. 
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he CDs of Ordo Equitum Solis cover very close to the 
idea of “total art ” Both their music and the covers of 
their releases are beautifully ornate and richly 
orchestrated. The consistent creative force that makes up O.E.S. 
are Leithana and Deraclamo, with occasional assistance of other 
musicians during live performances. This interview ; done via 
the post at the end of1992, is with these two forces that make up 
the band. With 
the exception of 
the first two 
questions O.E.S. 
responded 
collectively in 
their answers. 

What does the 
name Ordo 
Equitum Solis 
mean? 

Leithana - Ordo 
Equitum Solis 
means “The 
Order of the 
Knights of the 
Sun". We chose 
that name 
because we 
wanted to contrast the values of this modem time. Our aim is 
not to seem anachronistic - on the contrary. We think the world 
has never been as corrupted as now, so in this case the Sun 
represents the only way to purify the rottenness that has 
unfortunately taken place everywhere, because the Sun is Truth. 
It might be utopian to call oneself a knight today, because the 
destroyers are neither concrete nor fightable with one’s hands. 
The real misfortune is to fight with a ghost. Ordo Equitum Solis 
represents all those contrasts: hope and despair, clear-sightedness 
and dreams, resignation and rage. 

Deraclamo - We chose that name because we didn’t want to fall 
into the banality common to many bands. The meaning of Ordo 
Equitum Solis is clear and free to interpretation. The real orders 
are and were based on magic, esotericism and art. The Sun is 
part of this, and has not set yet. Anyway, it is hard to say what 


the reason is why we chose that name. It is a creation we feel, so 
much so that the strength we take from it, and vice-versa, is not 
translatable into words. We try to translate our thoughts through 
the music, the texts, and the graphic parts of our works. 

Who makes up the permanent membership of O.E.S.? Have 
either of you been in any previous groups? How did O.E.S. 

get started? 

Ordo 

Equitum Solis is 
made up by the 
musical and 
artistic 
partnership of 
Leithana and 
Deraclamo. 
O.E.S. is and 
remains 
composed by 
those two 
members. Tony 
Wakeford has 
been our only 
external 
collaborator 
during 
recordings. 
During live concerts two other musicians collaborated with us - 
Barbara Mavilia has played percussion in all our concerts so far 
and we also have collaborated with keyboard player S. Candida. 

We have never been in any previous group. Ordo Equitum 
Solis existed already when Leithana collaborated with Sol 
Invictus. 

O.E.S. was born in 88/89. After two years of various 
experimentation, Solstitii Temporis Sensus began to form. When 
we had enough stuff and felt ready to release it, we put some 
tracks forward to Luciano Dari from Musica Maxima Magnetica. 
He agreed to produce us and suggested to us that we should 
release it as a CD. As we were satisfied with the results, we put 
out our second work, Animi Aegritudo, on the same label. In 
1992 we also started to tour. We’ve had concerts in Italy and 
Germany thus far. 




"Sf)e 6un 33 Sf>e Stuff)..." 
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Ordo Equitum Solis has a definite classical feel to it through 
your use of classical instrumentation and acoustical style. 
Have either of you had any formal training? 

We never wanted to have a proper classical training because 
we always hated the classical music school’s mentality. 
Nevertheless, we like to study classical music by ourselves with 
the piano and guitar. We also like to re-discover ancient songs 
and to play them, as for example "Reis Glorios", which is a 
score we have found and played in the most accurate way we 
could. We think that classical training 
can be useful in translating thoughts 
into scores. We hope one day O.E.S. 
will be able to afford to have many 
musicians, and the only way for a 
musician to execute exactly what one 
wants is to write down the music. 

It is true that for us acoustical 
instruments are very important 
because we usually compose our songs 
with them. We also like ancient 
instruments very much such as the 
lute and the psaltery. We’ll go deeper 
into these instruments in our future 
works. Any way synths and samples 
are also important for us, because we 
often use them as substitute for the 
instruments we can’t economically 
afford. We don’t despise synthesizers 
at all, even if we think they should be 
used in a mature and professional way 
and not as toys. 

O.E.S. came to a lot of peoples 
attention in the United States and 
England through your association 
with Sol Invictus. How did this 
start? I understand Leithana 
worked with Sol Invictus on Lex Talionis and Trees In Winter. 
Do you think Sol Invictus has influenced your sound at all, or 
that perhaps you’ve influenced Tony Wakeford’s works? 

We don’t think we are influenced by any bands. Yes, it is true 
that thanks to Tony Wakeford our name has become known in 
some musical circles. Despite this, we think the audience judges 
a band for its capacities and not for its collaborations. We don’t 
think we have influenced Tony Wakeford, though it is not up to 
us to say so. We respect his music and we like the way he’s 
worked from the beginning of his career. We respect each other, 
and after years of friendship we thought about having some 
musical exchanges. This is how the collaboration between O.E.S. 
and Sol Invictus was bom. Leithana has worked with Sol Invictus, 
but only on Lex Talionis and as Sol’s keyboard player in the 91 
German tour and at a concert in London. 


Opposite page: Caligraphy by Leithana. 
Above center: Leithana & Deraclamo 


How do you feel about being grouped with the likes of Sol 
Invictus and thus Death In June and Current 93 who are 
obviously influenced a lot by their Celtic backgrounds in both 
music and beliefs while Ordo Equitum Solis, being from Italy 
and haveing a completely different ethnic/ Mediterranean 
background? 

Sol Invictus, Death In June and Current 93 are amongst the 
bands we prefer actually, and were especially some of our favorite 
bands a few years ago because of the innovation they gave to 
independent music. As you said, we 
don’t think we have many things in 
common with those bands. We 
understand that people associate us 
with Sol Invictus because of our 
reciprocal collaboration, but a 
grouping together with Current 93 and 
Death In June simply doesn’t exist 
because we see Tibet and D. Pearce 
very rarely. We agree those bands are 
influenced by their Celtic backgrounds. 
O.E.S. instead has a Mediterranean 
background because Leithana is 
French and Deraclamo Italian. It 
would be absurd and meaningless for 
us to try to make Celtic music. We 
think the cultural influences in the 
bands you quoted, and us, are still well 
rooted. The emotions are different, so 
the sound, the lyrics and the 
philosophy of the music becomes 
different. Anyway, we feel like 
Europeans, and England, France, and 
Italy are not so far away from each 
other. Europe is made of different 
countries, and each country is 
complementary to the other. 

On your newest release Animi Aegritudo you’ve developed 
somewhat of a traditional folk feel with the use of a tambour 
compared with the more classical and religious sound of your 
first release Solstitii Temporis Sensus. How do you view these 
two somewhat different influences? Do you think of O.E.S. 
as being more connected and/or influenced by a classical 
Mediterranean tradition than a folk tradition such as Sol 
Invictus? 

Even if Animi Aegritudo is in a certain way the ideal following 
of Solstitii Temporis Sensus , there are many differences between 
both works. Solstitii Temporis Sensus is a work dedicated to the 
sensations at the moment of the Solstice, thus the way to divinity 
in general, to the elements that surround us, and to man as an 
integral part of it. Animi Aegritudo is dedicated to the illness of 
the soul. Its point is the spirit of man and its corruption, and the 
damages man has done to the elements in all the ages. Those are 
the reasons why our two works are different. As S.T.S. is more 
meditative comparing to A.Ae., we have used sounds suitable to 
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create a magical atmosphere that 
could evoke the elements and the 
planet we live on. For A.Ae. we had 
to create sounds that could evoke the 
passions, the indecisiveness, and the 
mutations of the human spirit. So of 
course this work is not as mystical 
as S. T.S. and perhaps has a more folk 
sound. Anyway we like both those 
kinds of music, and we haven’t 
forgotten about the sounds of S. T.S.. 

We would also like to say that we 
don’t think we have obvious 
Mediterranean musical influences, 
cultural influences, but only cultural 
influences that root us to this part of 
the world. 

Your image has a certain Medieval 
European feel to it, full of Catholic 
imagery as well as a certain 
mystical content which were 
certainly mixed together quite a lot 
during the Middle Ages. How and why do you mix this 
Christian and mystical imagery together? 


The Middle Ages fascinate us, 
even if we full well know that hot all 
that period is acceptable or worth 
remembering. We absolutely don’t 
mix Christian and mystical imagery 
together. These are two completely 
different and opposed things. The 
Middle Ages unfortunately represent 
sad times for mysticism and 
paganism because the Roman 
Catholic Church seized all the 
various kingdoms then. The church 
exterminated magical and mystical 
movements and orders with the 
crusades and the Inquisition. The 
church has imposed her ideas by 
slaughter, and has damaged 
irreparably the European culture in 
the name of the Lord. We don’t see 
in ourselves any Christian imagery. 
We can only say that the church has 
taken over the Latin language and 
has now forsaken it. Fortunately the 
church hasn’t been able to cancel everything, but nevertheless it 
is responsible, together with other monotheistic religions, for 
the decline of Europe. 


"£obap tf>e roorb 
paganism u3eb, 
perfyapg too often 
anb not alroap3 
u&b roell, 

neoertfjele^ roe tfnnk 
tt a magical 
tealttp." 
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What influence do you take from 
the Catholic influences of your 
homeland? Do you feel you take the 
pagan influences from the Church 
and leave the Christian influences 
behind? 

First of all, as Leithana is French 
she doesn’t have existential problems 
with Catholicism for obvious 
geographic reasons. That problem 
could exist instead for Deraclamo, 
bom in Italy and thus growing up 
with Catholic influences. Anyway, we 
think that ignorant and stupid people 
don’t see the difference between real 
beliefs and religious exaltation. 

Paganism has existed long before 
Christianity. The Latin language 
existed long before the church used 
it. All the symbols the church uses 
have always existed. If we have pagan 
influences, we don’t take them from 
the church but from paganism itself. The church has always 
copied everything; the Mass itself is the rough and incomplete 
copy of a pagan ritual. 


Your first release Solstitii Temporis 
Sensus is described as a celebration 
of the Winter Solstice, a “Pagan 
Mass” of sorts, and Animi 
Aegritudo your newest was 
recorded during the Summer 
Solstice, is this a theme of sorts that 
O.E.S. will continue with? 

As you said Solstitii Temporis 
Sensus is dedicated to the Winter 
Solstice. It is a homage to that 
particular moment of the year that is 
important for us. We don’t pretend 
it is a pagan ritual. Today the word 
paganism is used, perhaps too often 
and not always used well , 
nevertheless we think it is a magical 
reality. 

Animi Aegritudo wasn’t made 
during the Summer Solstice, but was 
finished and remixed during the 
Autumn Equinox. We hope it will 
always be possible to record or to remix our works during some 
particularly special moments of the year, because then the inspi¬ 
ration is guided by positive influxes and magical powers. 


"£f)e cfjutcf) I)ag 
tmpogeb bet tbea3 
bp daughter, 
anb ba3 bamageb 
tttepatablp... 
Suropean culture 
tn tf>e name of tf>e 

Sorb." 
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With your use of the Catholic Mass form without the mention 
of Christ, and the dedication of your two CDs to such “pagan” 
and thus “satanic” or “heretical” themes as the Winter and 
Summer Solstice, have you received any bad attention from 
anyone? 

As we think you’ve understood from our previous answers, 
there is no Christian or Catholic influences in us or in our works. 

Jesus Christ was probably one of the most powerful magicians 
that has ever existed, but most of the church which is supposed 
to represent him is a mountain of falsehood interested only in 
the material rather than the spiritual. 

We don’t think we’ve ever recorded rituals on our works 
because recorded rituals lose things that can’t be reproduced. 
Instead, we think concerts can be ritualistic moments because 
then there is a spontaneous exchange and a human contact exists. 

We’ve never received any bad attention from anyone. We have 
nothing to do with monotheistic religions. We don’t think they 
even deserve our attention. 

Most of all we feel like artists. Our intentions are to make 
music and not to lose time in fighting the church. We are sure 
the church will die eventually... 

What plans do you have for the future? Do you have any new 
releases coming out soon? 


Our next release will come out at the beginning of ’93. It will 
be a mini CD containing some new songs and some remixed 
ones. We are also working on a CD we started some time ago. 
That work has taken more time than we expected and so it won’t 
come out before the next Autumn in 1993. 

Soon we would like to prepare an art book. We plan to put in 
it all our lyrics in different languages, photos, poetry and 
paintings. 

We hope to start to have some concerts again in ’93, in Italy 
and Europe. We also have contacts set up for a tour in Canada, 
and hope that those concerts will come about in the summer of 
’93. ■ 

ORDO EQUITUM SOLIS 
Discography 

Solstitii Temporis Sensus CD - 1991 
Animi Aegritudo CD - 1992 
OES mini CD - 1993 

To contact Ordo Equitum Solis write them at: 

BM O.E.S. 

London WC1N 3XX 
ENGLAND 
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SOMEWHERE 



Somewhere In Europe began producing their eerie, disconcerting 
music years ago, submitting it to compilations and releasing 
their own special cassette only editions. After growing interest 
arose in these unique recordings, they recently put out their a 
debut CD, Gestures, which has appeared on the New European 
Recordings label. The following interview was conducted by mail 
in the summer of 1992, just prior to the CD's release. All 
questions were answered collectively by SIE's members Andrea 
James and David Tijfen. Gestures has since recieved such an 
enthusiastic response that they are how at work on a second 
CD. 


Who makes up Somewhere In Europe? 

Andrea James and David Tiffen. Douglas P. (of Death In 
June) and Gabrielle Quinn (an artist living in London who 
has exhibited her work in London and Europe) have 
contributed to some of our compositions. 

What image do you hope to summon up with your name? 

We have always identified with the European avant garde 
art tradition (especially Dada and the Situationist 
International) and we think of ourselves as living in Europe, 
as being citizens of a European Community, so we hope the 
name hints at these associations. Also, it is ambivalent and 
open to different interpretations (literary, philosophical, 
psychological, etc.) Finally, it is open-ended, it does not limit 
or label our activities in any way. 

I understand you both worked on a magazine called 
“Certain Gestures. ” What was this magazine’s focus? 

We started producing Certain Gestures in 1982. Our original 
intention was to produce a serious, well written 'zine that 
bridged the gap between the punk fanzine on the one hand 
and the glossy, style magazine (like The Face and i-D ) on 
the other. From issue five we deliberately changed direction 
and the 'zine started to appear more erratically and the 
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content, shape and size started to vary. We think of it now as 
an artzine primarily concerned with radical texts, images 
and collages which reflected contemporary urban culture 


"We like the idea of cutting 
across boundaries and 
categories, juxtaposing high 
and popular art and mixing 
materials from different 
cultures to liberate people's 
expectations. It is very much 
a post-modernist approach." 


and the impact the mass media has on our perception of 
reality. 

How did you start working in sound? 

Stimulated by performances of improvised music (performed 
by people like Derek Bailey, Evan Parker, Steve Beresford, 
etc.) we witnessed in small clubs in London during the 70s, 
we started to make improvised music ourselves and recorded 
it on an old reel to reel tape recorder. Then, we got involved 
with a rock group called The Sleep (who were rather like a 
mix of Joy Division, Siouxsie and the Banshees and Public 
Image Ltd.). David managed them and did their publicity 
and organized gigs, etc. Andrea then started playing bass 
guitar and formed her own band, Basic Essentials, and David 



Above: Andrea James and David Tiffen. photo courtesy of SIE 


started managing them and writing lyrics for some of their 
songs. (The group was compared to Bow Wow Wow, the 
Au Pairs and The Slits.) Two cassette ‘singles’ were released 
and the group were in the throes of recording a third, when 
it abruptly fell apart. Somewhere In Europe emerged slowly 
after we bought a four track recorder and started 
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experimenting with different musical formats. 

What instrumentation do you use to create your sound? 

Synths, drum machines, guitars, bass guitars, violin, acoustic 
guitar, pan pipes, a variety of percussive instruments 
(conventional and 
improvised) digital delay 
and reverb units plus of 
course found sound which 
comes from a variety of 
sources. We do not, 
however, use samplers! 

How do you view the use 
of the voice in your music? 

We usually see the voice as 
another texture, to be 
woven into the track, rather 
than as a top layer. 

Occasionally, though, as in 
Never Go Back, we do lean 
towards a more 
conventional presentation 
of the vocal. 

Would you say you are 
more concerned with 
creating an atmosphere 
rather than “traditional” 
songs? 

Yes, we are primarily 
interested in producing 
pieces which reflect or 
evoke a mood or 
atmosphere. To achieve 
this, we use found sound, 
noise, repetition, etc. We are 
interested in the reuse of 
existing material in order to 
subvert the listener’s 
expectations and 

knowledge. We like taking 
a number of diverse and 
sometimes incompatible sounds and fusing them together to 
create a new work which, hopefully, stimulates the audience 
to see the interconnectedness of them or maybe to simply 
enjoy the feet that the new work is somehow more interesting 
or substantial than the individual pieces that have contributed 
to its composition. We like the idea of cutting across 


boundaries and categories, juxtaposing high and popular art 
and mixing materials from different cultures to liberate 
people’s expectations. It is very much a post-modernist 
approach. 

You’ve described Somewhere In Europe as being 

influenced by the Dada art 
movement. The Dadaists 
were disgusted with the old 
order of society after the 
Great War and its senseless 
mechanized slaughter by the 
old and rich of the young and 
idealistic. The Dadaists 
mostly tried to destroy the 
concern over “pretty art” for 
galleries while the world was 
so ugly and insane by 
creating obnoxious and 
nonsensical art. Out of Dada 
grew the Surrealist 
movement which was much 
more concerned with dream¬ 
like visions, with a somewhat 
mystical and mythological 
feel to it. From what I’ve 
heard of your music I would 
think you would identify 
more with the Surrealists. 
Your music seems much 
more concerned with 
creating a dark atmosphere 
like Surrealism rather than 
the nonsensical images of the 
Dadaists like Nurse With 
Wound’s music. How does 
Dada influence you work 
opposed to Surrealism in 
consideration of these 
statements? 

Your description of our music 
as creating “a dark mystical 
dream-like surrealistic 
atmosphere” is very 
interesting. We do not 
deliberately set out to do this, but on reflection, your comment 
is understandable and thought provoking. Although there 
maybe Surrealist elements in our work, we identify much 
more with Dada than with Surrealism. We like the anti-art 
approach of Dada; its anti-elitist attitude. Also, the sense of 
disgust and anger expressed by Dada and its anarchic 


Above: Andrea James collaborating with Death In June on the album 
The World That Summer , 1988. photo courtesy of SIE 

M We are interested in the more 
mysterious aspects of existence: religion, 
mysticism, magic, madness, etc., but we 
do not support any 
particular belief or doctrine." 


24 


The Fifth Path 







elements and its bizarre humor appeal to us. We feel that 
Surrealism has been consumed by the bourgeoisie in a way 
Dada has not; Andre Breton and his accomplices seem less 
radical then their Dada counterparts. 

Both of you have worked 
with Death In June in the 
past Andrea James worked 
with Death In June first on 
The World Thai Summer 
and on the subsequent 
release The Corn Years, The 
Wall Of Sacrifice, and 1888 . 

What part did she play, 
what did she contribute to 
Death In June’s sound on 
these releases? 

Andrea contributed bass and 
backing vocals to many of the 
tracks on The World That 
Summer (including the two 
that were released as a 12" 
single: "Come Before Christ 
and Murder Love" and 
"Torture By Roses") and she 
has contributed to 
subsequent work although 
not to the same extent. 

There seems to be a certain 
almost reverent attitude 
towards violence in your 
works as well as a certain 
mystical or “occult” 
sensibility too, via their 
dark atmosphere and the 
titles of your releases and 
songs, such as "An Act of 
Tragic Violence", "Ice and 
Fire", Dark Days, "Blood 
of Martyrs", "Under The 
Sun", "Destiny", "Return 
To Zero", Know Your 
Enemy, "Shepherd of 
Fire", "Dark Age", Liturgy Of Anguish, "Black Lodge", 
"The Silent Assassin", "Beauty And Blood"," 
Slaughter", "Everything Ends In Mystery", and 
"Carnival Of Resistance". What is your fascination with 
these topics? 

This is the first time it has been suggested that “violence” 


plays an important part in our work and your observations 
are very provocative. We are fascinated by life and what 
motivates people to behave the way they do. Although we 
are seldom physically violent, we react aggressively to much 
we see and experience, finding much of life to be based on 

hypocrisy. Also, the 
shallowness of many 
people's lives and the 
resultant prejudice they 
reveal, angers us very much. 
We are interested in the more 
mysterious aspects of 
existence: religion, 

mysticism, magic, madness 
etc., but we do not support 
any particular belief or 
doctrine. However, we have 
found Zen Buddhism, 
Pantheism and 

Existentialism particularly 
evocative. 

In the past you have only 
released Somewhere In 
Europe’s works on cassette 
for the reasons of 
economics — to save 
yourself money and to 
separate yourselves from 
the profit and pop-based 
record industry of England 
and America. I understand 
you are going to be 
releasing a CD soon of 
collected works of your four 
cassette releases. Why are 
you making this change? Is 
the CD going to be on 
NER? 

Yes, we are just about to 
release a CD on NER which 
is being distributed by World 
Serpent Distribution. 
Although we enjoy using the 
cassette medium and will 
continue to use it, we would like our music to be experienced 
by more people than at present, and we recognize the fact 
that many people do not buy cassettes whereas an increasing 
number buy CDs. Also, a number of people have urged us 
to produce a CD and we feel we would be adopting a Luddite 
stance to insist on restricting our music to cassettes. The 


Above: David Tiffen, 1988. 


photo courtesy of SIE 


’’Although we are seldom 
physically violent, we react 
aggressively to much we see and 
experience, finding much of life to be 
based on hipocrisy." 
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CD is called Gestures and it contains 19 tracks; 18 of which 
are a selection taken from our four cassette releases while 
one track, "To Cross The Bridge At Dusk", was previously 
available only on a Portuguese compilation album. 

Since much of your work has a certain collage element to 
it, have you considered adding the element of vision to 
your work by creating video releases? 

Yes, we have. We have done some preliminary filming and 
we have lots of ideas. We hope to produce a video this 
summer which will either be made available commercially 
or used if we perform live. 

What do you have planned for the future? 

Besides the video already mentioned, we plan to release a 
limited edition live cassette. We shall also continue to 
contribute to compilations. We also plan to produce an SIE 
publication which will include photos, information, interview 
extracts, etc. And, finally, depending on the response 
Gestures generates, we will release a further CD towards 
the end of 1993.1 

SOMEWHERE IN EUROPE 
Discography 

Somewhere In Europe (1986) 

7 track C24 cassette 

Dark Days (1988) 

8 track C26 cassette 



Above: Andrea James, 1990. photo courtesy of SIE 


Know Your Enemy (1990) 

10 track C30 cassette 

Liturgy of Anguish (1991) 

10 tracks C40 cassette 

SIE appears on the following compilations: 

cassettes 

Smile Smile Smile Smile (Canada) - 1985 

Mail Art Manifest (Norway) - 1987 

Leiv Traumas (France) - 1989 

Dreams From Within (Britain) - 1989 

Moto Perpeuto (Italy) - 1989 

Partners In Music (Italy) - 1989 

Neither Good Nor Evil (Germany) - 1990 

Goodbye Forever Annie Wilkes (Italy) - 1990 

Mjolnir (Germany) - 1990 

Iberico (Portugal) - 1990 

Eat Your Pets (Germany) - 1990 

Shake The Foundations (Britain) - 1991 

LP’s 

Realidade Virtual (Portugal) - 1991 



to contact Somewhere In Europe write: 

BM Senior 
London WC1N 3XX 
ENGLAND 
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T an Read traverses between the 
realms of both music and magic. I first 
became aware of him through his 
musical works with Current 93 and 
Death In June and as a founding 
member of Sol Invictus. On Dec. 20, 
1992 Ian Read gave a lecture on Runes 
and Norse Magic in San Francisco, at 
an event put on by the occult order The 
Illuminates of Thanateros, to which 
Read is connected. Besides continuing 
as editor of the Chaos Magick 
magazine Chaos International since 
it's sixth issue, Ian Read left Sol 
Invictus and started his own band Fire 
& Ice, with the assistance of former 
PTV member Mouse and W. M. Owens. 
The first self-titled CD by Fire & Ice 
has just been released by New 
European Recordings. 


When was your CD released? 

It was actually out November 11, 1992 
which is Hero’s Day in England 
(Memorial Day). It’s also the beginning 
of Fasching, which is a holiday in 
Austria and is very pagan, so a good 
day to come out. 

I haven’t heard Fire & Ice yet - how 
would you describe the music and 
ideas behind it? 

Well, it’s a bit more produced than what 
I have done in the past. There’s a lot 
more involved in it, not musically but 
in the myths. When it started out I was 
going to do an album about “horse 
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whispering”, which is these cunning 
men who control their horses by 
whispering to them. Some of that does 
come over on the album, but largely it 
concerns itself with my views about 
humanity and just getting a feel for the 
folksongs, which is a subject I’ve been 
studying for a few years. 

What does the name “Fire & Ice” 
mean to you? 

To me it just has to do with pure Norse 
mythology where the fire and ice come 
together and you get creation. 

Where you in any groups and/or how 
did perform musically before Sol 
Invictus? 
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Actually I worked on Swastikas for Noddy for Current 93 
and Brown Book (for Death In June) before I met Tony 
Wakeford. But before that, I really haven’t got any real 
musical background. I just sang for my amusement. I think 
singing old folk songs keeps them alive. For me it 
encompasses my heritage and to be proud about what you 
sing about. 

How did you meet up with Tony Wakeford, David Tibet 
and that crowd? 


7 like getting rid of 
old world values - 
tfe ones tfat are foolisf - 
but I don't like getting rid 
oftfe ones tfat are 
valuable, like fonor- 


Well, where I’m living now, David Tibet used to live there 
and Douglas Pearce used to live there. When they moved in 
I heard descriptions of them and I thought “Oh no, they’re 
into Crowley”, but we met and we liked each other and we 
got on as friends. We found we had a lot of philosophical 
agreements. Then one day I was down in their room and 
David Tibet said “I heard that you can sing”, and I was just 
mellowing out. I’d had a few beers, and I started singing 
and he said, “Wow, you really can sing and I want you to 
sing on my next album!”, and Douglas said, “I want you to 
work on my next album!”, and that’s how it happened. I 
sold it to them through my voice really. 

On the subject of “Tibet” and spiritualism... There’s been 
a connection made between Germany and Tibet by 
Theosophists and others in the early 19th century, which 
I guess has to do with the connections between the West 
and East via the Indo-Europeans. What is that all about? 
What do you think about these connections? 

This sort of starts to move outside my sphere of expertise. I 
will say that I think that sorcery is sorcery so you can always 
show there’s a connection. It’s just slightly more believable 


say, perhaps in Tibet, than were you to say in there’s a 
connection between an African magical practice and a 
Northern European one. I mean the people are profoundly 
different, but the techniques work. If you’ve got two hands, 
two feet, and one head you’ve obviously got to have a lot 
more things in common than you would have, say, with an 
elephant. But I don’t really have a view on this,... if I wanted 
to know about it I’d go ask David Tibet who’s an expert on 
it. Though I do have interests in other things, I try to purely 
concern myself with Germanic things. 

How did you become involved in the occult? 

Well, initially it came from an interest in runes and over the 
years I can’t remember where that came from. I have no 
idea where that came from, perhaps from Tolkein and The 
Hobbit, but what happened is I was very fortunate to read 
about Peter Carroll and his work in Chaos Magick in a British 
occult magazine. I wrote him and we became friends and 
magickal comrades and worked from there really. So now 
how it’s carried on is I’ve contributed my ideas to the Pact 
[Illuminates of Thanateros] and people in the Pact have 
contributed their ideas and I’ve picked them up. I couldn’t 
say one day I became interested in the occult more than one 
day I got interested in the way I start anything. I just don’t 
know. 

How did you become editor of Chaos International ? 

What happened was I wanted to do a magazine and I started 
doing work on it. Peter Carroll said “Look, you know rather 
than doing a new magazine it’s far better to do one that’s 
already in good standing”. Chaos International needed a new 
editor, and Peter said to Peter Heinz (the editor at that time), 
“Right, Ian’s your man”. The initial idea of the magazine 
was to have a different editor every issue, but it wasn’t 
possible. In reality you need a person with the equipment 
and the ability, so I’ve kept hold of it. 

How would you describe the principles of Chaos Magick 
to the uninitiated? 

Chaos Magick in some ways is easier to define by what it 
isn’t. It’s non-dogmatic. It’s not chaos in the sense of entropy 
and break down of order, not at all. It’s about excellence in 
magic. What it is, it’s a meta-system that the religion behind 
any belief structure is unimportant. What is important is the 
actual technique. So you can take technique from all over 
the world, any belief structure in the world, and you don’t 
necessarily need to believe in the belief structure. You could 
use it, but you could in fact adopt it. So we believe in belief 
in the technique. So you could say, right, it suits me at this 
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particular time to believe this belief because it might be 
helpful or more powerful or whatever so I shall believe that. 
So you could in fact change that the next day. 

But you’ve chosen the Norse system. Do you think that it 
works mainly for you 
because of your blood. That 
is what you are... 

That’s one possible conclusion 
to draw from this, but really 
my answer to that is: I don’t 
know. What I do know is that 
it works best for me. If it 
works best for me, I like to use 
it. I’ve used many, many belief 
structures. When I sit in a 
temple with other people that 
are using another form of 
magic then I’m very happy to 
go along with it because that 
is how the IOT works. Then 
people go along with my 
direction when I do a ritual 
and when they do a ritual I do 
the same for them. In other 
words the IOT is a collection 
of independent and free 
thinking individuals who 
agree to come together to do 
magic with like-minded 
people. 

Chaos Magick is different 
than paganism which is 
more connected to shaman¬ 
ism. Since I guess you’re talking about principles and 
techniques they’re not so different. I was wondering how 
the ideas of shamanism, paganism and Chaos Magick 
work together? 

Well, shamanism or the principles we now call shamanism 
seems to be the earliest form of attempt by man to change 
reality and that’s what magick is. The IOT tends to use that 
because simple things tend to work better that really overly 
complicated beliefs. The reason why there couldn’t be a 
pagan temple is that paganism is a religion and we’re trying 
to be non-religious. We’re trying to say we don’t need 
religions. You should form your own religion. Crowley said, 
“I’ve never met a man yet who wasn’t his own god.” 


The huge interest in Norse Paganism in England as 
opposed to Celtic Paganism puzzles me. Why do you think 
there seems to be so much interest in Norse Paganism? 

In actual fact many more people in England, a lot more 

people, are into the Celtic 
mysteries than into the 
Nordic mysteries. Perhaps 
it’s not so obvious from the 
outside viewpoint. All I can 
say to you is that it’s 
something to consider that 
people find it very difficult 
to decide who was Celtic 
and who was Germanic 
unless one actually knows 
the language it happens to 
be. We are the same people 
or it’s certain we are related. 

You’ve done lectures in 
Europe, the Germanic 
countries. I was wondering 
how those went? 

They go very well. I still 
continue to do them, one 
every year in a castle in 
Austria. They’re a great deal 
of fun. I learn as much as 
anyone else learns. It’s an 
interesting fact that the 
English have a lot of 
preconceived notions about 
America and Americans in 
general. In coming here it’s 
quite good for me. I’ve discovered that the Americans I’ve 
met over here remind me very much of Europeans more than 
they remind me of English people. When we see American 
films we think they’re all boorish and ill mannered and they’re 
not. They’re exactly the opposite, it’s just how they’re 
portrayed in films. And they’re made by Americans 
themselves! Hollywood is a form of degeneracy I suppose. 
In reality most of the Americans I’ve met have been well 
mannered and just really great people. I’m not saying that to 
grovel; it has really been my perspective. And I’m the first 
to admit I had a different view than that when I came here, 
but I like to think I’m a fair man and give everyone a chance. 
I couldn’t really have asked for more than I’ve had since 
I’ve been here and I’ll basically come back here as soon as 
I can. When I get back home I’ll be thinking about my next 





Above: Ian Read with the faint blur of Alcatraz behind him. 

photo: Robert Ward 
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visit. I must admit that may be 
peculiar to the fact that the people 
of the magical Pact of the 
Illuminated Order of Thanateros are 
a better class of person than is 
common, but I don’t know... they 
certainly are, but there are other 
good people. Most of the people I’ve 
seen really have been good people. 
Sometimes in England you can do 
a seminar. I’ve been to a seminar 
and felt the person speaking has 
been casting pearls before swine. I 
haven’t felt that here and I haven’t 
felt that in Europe and I’ve done 
talks over there too. I’ve felt really 
happy to do a talk and the people 
have been well worth it. Talking to 
them I’ve gotten great feedback. 

You’ve just brought up elitism in 
a way, a topic I understand is very 
dear to your heart. Could you 
explain that? 

Well, I think the best way I put this 
is people in the modem world are 
throwing the baby out with the bath 
water. What they’ve done is look to 
the old world days and they’ve 
gotten rid of a lot of the silly 
Victorian sensibilities and sexual 
morals and this and that and the 
other and dismissed it, which is fine, 
but what they’ve done is they’ve 
also gotten rid of the old values like 
honor and truth. I think that is very 
sad. I like getting rid of old world 
values - the ones that are foolish - 
but I don’t like getting rid of the ones 
that are valuable like honor and so 
on and that’s how I feel about that. 

I was wondering how that ties into 
magick? 

Well, in the Nordic system personal 
power grows as you lead a life of 
honor and truth. That’s how I view 
it and therefore it’s only common 
sense to lead that sort of life. But 
honor and truth and elitism you do 
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for their own reasons, not because you’ll gain something. 

Do you have any plans for writing any books of your own on magic? 

Interestingly, Peter Carroll once said to me book authors nowadays are like whores. 
They write loads of books because they need the money, but it’s better to write a few 
books than loads of them. So it has occurred to me and I’m fairly confident there 
will be a book one day, but I don’t want to write just like everyone else does which 
is a pile of rubbish. B 


to contact Fine & Ice write: 

BM SORCERY 
LONDON WC1N 3XX 
ENGLAND 
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A t a time when technology has almost possessed 
modem industrial/alternative music, Rhys Fulber 
(most famous for his membership in Front Line 
Assembly) and his band mates Chris Peterson and 
John McRae have the will to stand up against this 
seemingly endless flow of techno-worshipping music. Yes, their 
band Will uses technology, but to create a classical acoustical 
sound that is both spiritually and physically inspiring. Though 
their initial album Pearl Of 
Great Price didn’t receive 
much attention beyond some 
rather favorable critical 
reviews, it looks like their new 
release Word Flesh Stone is a 
completely different story. 

Long live the new flesh, word 
and stone! 

What drew you to the name 
Will for your group? 

We had been working on this 
music in it’s early stages in 
1988 and we didn’t have a 
name so we were trying all 
these ridiculous things and 
nothing worked. Then just out 
of the blue I just thought of 
Will, it just came to me. I just 
thought of a way to describe 
what we were doing and that’s 
the only way I could describe 
it in one word and it stuck. It 
means so many things, all of 
them pretty accurate to what 
we’re doing with that music. 

It seemed like a good thing for us to use. 

What does Will fulfill for you that Front Line Assembly 
doesn’t? 

It’s a whole different head space completely. Front Line is more 
of an urban type sound and I think Will is more of an, I don’t 
know, organic type deal because, besides the fact that we’re using 
samples, there are no synthetic sounds to speak of. Everything is 
samples of real instruments or whatever, so it’s just the whole 
way we go about it, it’s completely different. Will, to me, is more 
of a spiritual music rather than a communication technology 
breakdown or whatever you want to call it that Front Line 
Assembly deals with. 

Do you want to work more on Will in the future than F.L.A., 
or do you want to keep the option of working in both groups? 

Definitely, for now, both groups. The way it is working now 
Will gets put on the back burner because obviously Front Line is 
the flag ship project and sells the most records. Right now it’s a 


process where we’ll be working on tracks for years. Every time I 
get a chance we’ll get back to the track and revise it and we keep 
revising songs, transforming them and making them better. Most 
of the tracks on Word Flesh Stone are pretty old. We finally got 
to record them in January of last year (1992). A lot of the ideas 
are pretty old. The track Kingdom Come with the Carmina 
Bur an a samples seems almost clichdd now, but at the time when 
we had done it a few years ago we thought — “Wow, this is 

really cool”, and then some 
other groups came along using 
the same bit and we thought 
rather than go out of our way 
because other people are doing 
it, we’ll leave it the same and 
not worry about it. 

Is Will any one person’s 
project or is it the entire bands 
creation? 

It’s all three of us. We’re each 
doing different things, so each 
person has their forte and works 
within that. I think initially 
myself and John were the 
embryonic stages of it, though 
it wasn’t called Will at that time. 
We were joined by Chris a little 
later. Everyone has their input, 
so from track to track the 
amount of input differs from 
each person, but we all kind of 
do it together. John is 
responsible obviously for the 
vocals, lyrics, and the visual 
aspect. He designs the sleeves 
and artwork and all that. Chris is more of a sound engineer, 
sampling and things like that and I work more in the musical 
field. 

How much attention did Will receive for your first release 
Pearl Of Great Price ? 

Oh, not that much. (Laughing) It didn’t exactly set the world on 
fire. It got a lot of critical acclaim, but it’s always the case with 
things like that. They get loads of critical acclaim, but no one 
knows what it is. 

Until the band doesn’t exist anymore, then it catches on! 

Yeah, something like that. We’re not really concerned. It’s nice 
to sell loads of records and make money and everything, but 
even if no one bought a single one of them it wouldn’t stop me 
from making them. 

How do you go about composing songs for Will? Is it a process 
of the ideas and sounds for songs coming together all at once, 
or is it more collecting sounds and then putting them together? 
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Above: left - John McRae, center - Rhys Fulber, and right - Chris Peterson. photo courtesy of Third Mind Records 


It’s different. I know the tracks sort of start with John. He’ll 
work in a totally different manner than I will so it’s hard for me 
to accurately say. He usually comes up with samples and a rhythm 
and then I put keyboards on top. I know a lot of the times on 
some of these tracks which basically, obviously aren’t released 
yet and won’t be for a while — what I’ve been doing is sam¬ 
pling, or stealing, or what ever you want to call it, a church 
choir off one of our classical disks and figuring out all the notes 
in it and then writing a song around it. When the choir comes in 
it sounds mega, it sounds like it was made for the song. That’s 
one way of working. ’’Furnace Rekindled" was sort of like that. 
We had this choir loop and I figured out the notes in it and I 
wrote a track around it. Then there are some tracks were I played 
piano in the living room then translated it out. Chris will come 
up with stuff usually putting some samples and rhythms together. 
We kind of have three different ways we bring stuff together. 

Will uses a lot of classical and acoustic sounds. Do you ever 
plan on utilizing actual classical/acoustical instruments in the 
future? 


We want to start using more acoustical instruments, but one of 
the main reasons we use samples is convenience. For us to start 
bringing in people to play and stuff would just cost a fortune and 
as yet we don’t have that kind of money to play with when we 
make a record. It’s more convenient for us to sample someone 
playing guitar than have someone come down and learn a track 
and play it. My father is a musician, so I’ll just say “Hey, can 
you play me this chord?” and I’ll sample it and use it and so on. 
It’s just convenience right now, but I’d love to start playing real 
drums and stuff like that on records. Maybe in the future we’ll 
have something that’s a bit more successful and people will be 
more willing to put up a bigger budget where we can go way 
over the top in self indulgence and bring in all these people. 

Do you ever plan on using more classical vocals that you guys 
have created yourselves opposed to the modern singing style 
used now and the sampling of Gregorian chants and church 
choirs? 

Yeah, that’s an interesting point because for some of the material 
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that’s what we’re going to be working on now. I was going to 
have someone do vocals on it, female operatic type vocals, a 
woman who can sing really well. I’m going to try to incorporate 
a little bit of that because vocals are the hardest thing to sample. 
So we’re maybe going to incorporate a little of that as well as 
John’s angst. 

Much of Will’s lyrics have more of an emotional sound from 
their delivery rather than emphasizing the actual words. 
What does Will sing about? 

That’s a really difficult thing [to say] because I don’t write them. 

I think a lot of it is like — it might sound hokey, but a lot of 
them are spiritually oriented. I don’t mean to come across corny 
or anything, but I think it has a lot to do with that. I know for 
John, I think he writes for exorcism or as a vent for emotions 
that just build up, because I know when he’s in a terrible mood 
he’ll stay up all night and he writes his best work, and these 
times when he’s really hungover. It’s like a release in a lot of 
ways, just like the music is. it’s kind of like transplanting yourself 
into another place that doesn’t really exist anywhere inside your 
head, sort of like a holo-deck (laughing). We have all these images 
in our heads that we would like to create and what we’re going 
to do is wait until we have these realized before we consider 
doing a live performance. 

On Pearl Of Great Price you had a lot more dance oriented 
music. Side A of Word Flesh Stone seems more dance oriented 
than side B which is darker, with a more classical/ 
atmospheric/horror soundtrack feel to it Did you intend these 
changes? 

I think it’s just maturing. I was still a teenager when Pearl was 
done. I think you just get a handle on what your doing a little 
better. Pearl had a lot of these industrial influences which is the 
angle we came from initially anyway, so it had a lot of that. At 
the time a guy played guitar with us which sort of again added to 
it. At the time we thought it was interesting to have that kind of 
element in it, thrown in it with all this other stuff, but it didn’t 
work out quite the way we wanted it too. We don’t use Jeff with 
us anymore. No hard feelings or anything, it just didn’t happen. 
So now what we’ve got is a lot more refined and I think even 
more so with our new stuff. It’s more melodic and more epic 
sounding and were going to move in that direction. It’s just 
getting better basically. I really cringe when I listen to some of 
Pearl Of Great Price, because a lot of that was done under what 
were not the most desirable of production standards. There wasn’t 
a lot of money and we didn’t have the best equipment to mix it 
on. Something we’re trying to do, I know for myself, is I want to 
make music that doesn’t have a date or a time or a place or 
whatever. It can be anywhere, anytime, and that’s something 
we’re trying to do with the newer Will material. We don’t want 
to sound dated in four years. Pearl already sounds dated to me 
(laughing), so that’s something we’re trying to get away from. 

So John is the one who writes most of the lyrics and the song 
titles? 


Yes. There’s an element of humor in what we’re doing. At least 
we think there is. People probably think we’re really serious and 
everything, and I guess we are, but on the other hand we can 
look at it with a sense of humor. Like a song like "Kingdom 
Come", how can you not laugh (laughing)? It’s so over the top 
there’s no way you can be that grim of a person. It’s not quite so 
grim as people probably think it is, but then again it’s not a big 
joke or anything. It’s a hard thing to describe. 

There is a definite religious element in the works of Will from 
the song titles, some of the lyrics, the use of Gregorian chants, 
to the cover of your first release Pearl Of Great Price with 
it’s use of a religious text about Judas’ betrayal of Jesus with 
bird bones placed on top of it in the shape of the star of David. 
What meaning does religion hold for you? 

Absolutely nothing (laughing). 

Do you appropriate it’s imagery for any set purpose? 

It’s probably more of a fetish than anything. I know John’s flat 
looks like those record covers, I’m not kidding, so he decorates 
everything. For him it’s a curio fetish collecting sort of thing. 
He’s into all that kind of stuff. For us it’s using, manipulating 
something people hold as powerful, for our own means. A lot of 
people find these things very powerful and we can’t see it at all 
(laughing). We just like to use it to project a different kind of 
power or something, project something we feel power from and 
strength from, so it’s kind of like inverting the purpose. But 
there’s no religion or anti-religious connotations. Maybe when I 
was a little younger I was anti-religion, but now I don’t even 
think about it like Satanism or anything like that. We’re just not 
into any of that. We just feel it’s all from within. We just ma¬ 
nipulate it for our own spiritual aspects, changing what other 
people hold as spiritual into what we feel is spiritual. 

What does the new cover look like? 

It’s got a little figure with real bird wings on it to make an angel 
type thing and it’s got these stones with, I believe it’s Greek, but 
you can’t really tell because it’s old. It’s etched onto a book made 
of stone with all these leaves on the bottom. The back has a 
frame with an eagle head, a real eagle head which I think is 
totally illegal to have, and an edelweiss. We actually have a real 
edelweiss. My family is German and I found it in a book down 
there. So we put them all together, so “word-flesh-stone” is 
obviously what the theme of the design was. We have words and 
we have flesh and we have stone, so it’s all right there. The only 
tricky thing is the edelweiss, because we don’t want people to 
think we’re Nazis or something (laughing). I think that people 
have a tendency to think that [because] we’re doing the Wagner- 
esque sounds and we’re wearing jackboots and stuff that we’re 
[Nazis]. We’re not politically oriented either. We’re definitely 
not Nazis. It’s kind of fun in some ways to confuse people and 
ride the ragged edge, but I would really hate to think people 
thought we were fascists or something ridiculous like that. 
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Why do you think you incorporate that imagery then? 

We just like it. It’s like I was saying before, using something 
that is considered powerful to make [it into] what we think is 
powerful. I’ve always had a fetish for things like that, even the 
way I use to dress when I was younger... just in all German 
military gear, but I wasn’t a Nazi. I don’t know, it’s just hard to 
explain. I was really into it and people got really confused and 
they’d think I was a skinhead or a Nazi or whatever. But it’s not 
that at all, it’s just manipulation of something, that’s all. It is 
really using something that was really heavy to mean something 
completely different than it was actually made out to be. 

Is there any meaning you can articulate to all that, to using 
all the religious and perceived fascist imagery. What purpose 
are you trying to focus it to? 

It’s an extension of what the music is all about really. It’s sort of 
like our spiritual statement. Again that might sound really corny, 
but that’s kind of what it is for us. It’s all these things have their 
little place in the puzzle and everything. It’s just like what I said 
earlier about using these things to something we can draw 
strength and inspiration and satisfaction from. It’s not like we 
have a big meaning and we’re going to tell people the meaning 
of life. It’s not like that at all. We’re not ready to deal with things 
like that. 

I understand your doing re-mixes of some heavy metal songs 
by Fear Factory? 

I finished that actually. They asked us. Our record company asked 
us and I said “Yeah, great.” I mean I really listen to a lot of that 
kind of music. I know it sounds weird (laughing)... 

Well I do myself, so... 

All I really listen to these days is techno and metal. They wanted 
a hybrid of those two, so that’s what we did. One of the tracks 
called "Martyr" I have to easily say is one of the hardest tracks 
I’ve ever heard in my life (laughing). We just manipulated it all 
and it’s really brutal. It’s hard to listen to all four of the songs 
back to back. I think it might even alienate some head bangers. 
Especially one of the tracks, it’s really aggressive. 

Do you anticipate every doing any more heavy metal projects 
yourself? 

Oh, I’d love to. I’d love to be involved in production and re¬ 
mixing on stuff like that. It’s not like I’m going to suddenly join 
a metal band or something, but I’m really willing to become 
involved in a lot of production and re-mixing. This is the first 
key step in developing all these things because I really enjoyed 
doing that. I’d like to work with that more. There’s a band here 
who actually wanted me to do something with them also, so 
hopefully this will open a door. What I think is metal... I guess 
they call it alternative metal or death metal or whatever — a lot 
of the new breed of this kind of music is a lot cooler than it was 


say five years ago. The people that are doing it are really open- 
minded now and what they’re doing in a lot of ways isn’t so far 
off from what say Front Line Assembly is doing. There’s a lot of 
similarities, at least I see them anyway. So I think people are 
now beginning to realize, hey, there’s a lot of parallels here. It’s 
just the tools, [that’s] the main thing, and obviously motifs [that 
are different], but the initial ideas are similar. I know the guys in 
Fear Factory don’t even listen to that kind of music. They listen 
to more [music] like Front Line Assembly, Will type stuff, and 
techno and things like that. Napalm Death is the same. I think 
now people are starting to realize there’s not a lot of differences 
there. I mean a group like Ministry has completely capitalized 
on keeping their alternative following and then getting a lot of 
the metal crowd. I understand Will has been doing well with a 
lot of the metal crowd, believe it or not. 

Well, it certainly has a dramatic edge to it 

Yeah, it makes sense. It didn’t make sense to me at first, but now 
it makes sense to me. 

You said you recorded Word Flesh Stone approximately a 
year ago. 

Yeah, it was written over a pretty long period of time. Whenever 
we had a chance. John is working on it full time pretty much. 
He’s always doing stuff, piecing together ideas and everything, 
but I’m involved in so many other things and Chris doesn’t have 
any gear at the moment... so it’s just whenever we get around to 
it to pull it all together. ■ 
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ODINISM IN HEAVY METAL Pt. 2 

BATHORY an exclusive interview by Michael Moynihan 


I t is a rare thing to find much of honesty and intelligence 
in the world of rock music, and heavy metal is no 
exception. Thus, it is all the more rewarding when one 
discovers it in a band who pursued their own course in purity, 
without regard for passing trends and superficial inanities. 
Bathory is such a group. Arising out of a small Swedish 
metal scene in 1983, they quickly achieved the status of being 
one of the founders of what is now termed “death metal” 
with their first three LP’s of sinister noise. It was only after 
obsessing on dark occult themes for these early years that 
Bathory made an astounding change of focus. In 1988, they 
surprised both fans and critics with the masterpiece Blood 
Fire Death, which was to be the first of their continuing 
investigations into the pagan world of Viking Scandinavia. 
Leading off with an atmospheric intro of “Odin’s Ride Over 
Nordland” and still retaining a fast aggressive edge, the music 
on the album is like a lightning bolt from Thor’s hammer, 
and the cover painting of a vast, marauding fleet of Valkyries 
flying over a scorched earth is the perfect visual compliment. 
The same ideology resurfaces on 1990s Hammerheart, this 
time told in a more personal way. Slowing down to a driving, 
thunderous pace, songs such as “Baptised in Fire and Ice” 
and “Shores in Flames” may be Bathory’s finest musical 
moments. It was now very clear that the spiritual allusions 
were not just idle subject matter for a new songwriting 
approach, but rather a genuine expression of the soul of the 
band. After the album’s release, an article about Nordic 
paganism appeared in the Swedish Aftonbladet newspaper, 
and was translated in an old issue of the pioneering American 
magazine The Rune stone. It featured a quote from Bathory’s 
lead singer describing his spiritual awakening: “/ feel, myself, 
like the lost son. For my entire upbringing here I was 
exposed to Christian propaganda. We are born into the 
Swedish Church whether we wish it or not. During school 
we get lessons on Christianity time and again. Then I was 
never interested in either religion or history. Christianity 
was, of course, the Jewish history. It was when 1first read 
about the Viking Age andAsatru [the religion of the Vikings] 
that 1 became interested” This inspiration was reconfirmed 
with 1991’s Twilight of the Gods, featuring even more epic 
songs and the stirring anthem, “Hammerheart”. This time 
the cover art was not a historical painting, but rather an 
evocative photo conjuring images of majestic fire and ice, 
the landscape of the Gods. Bathory’s sincerity was further 
demonstrated with a dedication list to the most emotional of 
classical European composers, and a prominent quote from 


"... everything must have 
been really beautiful 
before Christianity came 
and destroyed it all." 

Nietzsche which reflected the LP’s leitmotiv of the death of 
real spirituality and in the European soul. 

The personality responsible for Bathory’s legacy of 
power is a reclusive man who goes by the nom de guerre 
Quorthon. Such mystery surrounds him that numerous 
rumors have attached themselves to Bathory since it’s earliest 
days. The curious fact that the band has never performed a 
real live show only adds to its unique standing as one of the 
premier cult acts in the world. Other myths have painted 
Bathory as devil-worshipping Satanists (mainly due to their 
early LPs), and as a one man band, the product of Quorthon’s 
megalomania. Rarely surfacing for any public appearances 
or interviews, Quorthon is content allowing these allegations 
to continually fuel Bathory’s mystique. It is was then a very 
unique opportunity when I was offered a chance to speak to 
him some months ago, via telephone from the Berlin offices 
of Bathory’s European record label. Black Mark Production. 
The following conversation, extracted from a discussion 
lasting over two hours, shall serve to dispel much confusion 
and hearsay at the same time as it illuminates Bathory to be 
the premier band in the world promoting Nordic spirituality. 

There’s a huge difference in sound and focus between 
the first three albums and Blood Fire Death. What hap¬ 
pened? 

Well, people wouldn’t know because the crucial point 
between Under the Sign of the Black Mark and Blood Fire 
Death is actually an album that was never released. The 
album was entitled Blood and Ice and was recorded in 
October, ’87. Once we had recorded and finished all of that 
record, and even approached Boris Vallejo to do the cover. 


Opposite page: Quorthon of Bathory with an impaled flaming Christmas 
Pudding circa 1988. photo by Pete Cronin from RAW no.9. 


36 


The Filth Path 




we realized that, hey, this might just be a little too complex for the fans, at that 
time anyway. So we decided, why not try to do a fifty-fifty record, 50 /o speed and 
50% heavy, which is what Blood Fire Death was all about. Having done Blood 
Fire Death, we realized that we would like to explore that whole Viking or Nordic 
mythology a little bit further and from that came Hammerheart. 

Can you pinpoint at what time the Viking influence really came into the lyrics? 

I think that somewhere down the line of the Under the Sign of the Black Mark 
recording the change came, when we realized that we would like to do arrangements 
rather than just blast off for three and a half minutes at total speed. And once you 
realize that musically that’s very interesting, you tend to lean towards topics that 
are a bit more interesting to write about. Why go below ground when basically 
around the comer you have a culture and a way of life, or way of looking at the 
things around you, that is a lot closer to what you are actually?-that is, the Viking 
mythology or Nordic mythology. Because everything must have been really 
beautiful before Christianity came and destroyed it all. 


How did you find the cover painting 
on Blood Fire Death ? 

Actually, when we approached Boris 
Vallejo to do Blood and Ice, of course 
he wanted $ 10,000 for it, and we didn’t 
have that kind of money at that time. 
When we realized that maybe that was 
a bit too much for us, we came up with 
the idea of “Why don’t we take a 
painting that’s already there?”. So I 
visited a museum in Stockholm and 
was very disappointed because there 
were no really Viking paintings, and 
not even anything in their archives or 
files. I talked to a lady there and she 
said I should contact the Oslo museum, 
the National Gallery, and there I found 
the painting that’s on the cover of 
Blood Fire Death. It was just so 
powerful, like it was three- 
dimensional. I called them up and they 
said, “It’s yours”, more or less-it cost 
me nothing, maybe £100 to have the 
slide made, and then we did the cover. 
And it turned out so fucking great... 

And for Hammerheart ? 

Practically the same routine. I actually 
saw the picture in a book on Vikings, 
and it was painted by Sir Frank 
Dicksee. It took a very, very, long time 
before I received the slide from the 
Manchester Art Gallery (UK), almost 
up to a year-they weren’t very 
cooperative. But the cover turned out 
very good anyway. 

What has inspired the lyrics-is it his¬ 
tory, events from everyday life, or...? 

Well, one of the things from 
Hammerheart, for example: there’s a 
song on there called “Father to Son”. . 
that was inspired by a more down-to- 
earth happening, or event. My girl¬ 
friend at the time had an abortion, and 
I wasn’t even told. I found out a couple 
of months later and I go berserk and 
say, “Hey, you fucking #+@\, you 
killed my son or my daughter!” And 
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so I just wrote the song for-how would you say-that imag¬ 
ined son or daughter, if he or she would have been bom. I 
wouldn’t have had too much to teach him or her, but I know 
I would have taught it well. That’s what that song is about, 
so you really don’t need that much inspiration to interpret 
any social or daily event into the mythological. 

Are there any other songs with specific stories? 

Oh, “A Fine Day to Die” could be anything, but it’s more or 
less inspired by the North American Indians. “Twilight of 
the Gods” is about us people losing values, when we kill 
god. There’s nobody to tell us what to do, really. Nietzsche 
of course inspired me. 

How deliberate is the joining of the lyrics and themes to 
the actual sounds of the songs? 

Obviously, when you have an idea of what the song should 
be all about, you come up with certain tunes and rhythms, 
or keys rather, and after a couple of minutes of playing you 
get a very clear perspective of what direction you should 
lead it in, the song itself, in order to approach or at least 
half-way meet, the lyrics. In the end you come up with 
something that would be a two-fisted attack; if you have 
some kind of idea of what it is you want to tell people, lyric- 
wise, and you have to back it up musically, otherwise it will 
just lose the point. You can’t have an aggressive lyric to a 
weak song, or the other way around. 

On Hammerheart I hear a strong influence of Wagnerian 
opera-how did that enter into it? 

Perhaps it’s just that our soul had grown up a little bit, and 
being encouraged by a lot of people who find small grains 
of intelligence here and there, if that’s the right way to put 
it! If they hear one or two more serious touches in what 
you’ve been doing, and certainly if only prior to that it’s 
been a lot of “Arrrrgh!”, they want to pinpoint that and tell 
you, hey, that was great and that was great-keep up the great 
work and so forth. As a musician you are very inspired by 
that and you want to try new ground. It’s like eating pizza 
everyday and after awhile you get very tired of it-you want 
to try something different. 

And heavy metal’s not really a genre known for 
intelligence, either... 

[laughing] Due to the headbanging... yeah. For anybody to 
look at the headbanging and stage diving, you’re going to be 
judged as I don’t know what- something on the level of grass 
or flowers-intelligence-wise, that is! 


What can you say about the cover photo for Twilight of 
the Gods ? 

Twilight of the Gods is an arrangement of two slides, one of 
a snowy hillside from Northern Sweden and one of a French 
mountain, and we just put those pictures together-the cut 
goes on a diagonal line through the cover. It was done very 
professionally, and it turned out very good as a cover. I had 
the two slides and I liked the upper part of one and the lower 
part of the other, so we went to a laboratory and put the two 
together. 

It looks like the background is on fire. 

Yeah, the fire in the sky is the sunset more or less-the twilight 
of the Gods. The sun goes down and there’s a sunset for 
also the Gods, the twilight of the Gods... 

And what is the strange thing on the back cover, that it 
says you built yourself? 

Yeah, I went to see Die Walktire, “The Valkyrie”, the Wagner 
opera, in Stockholm. It was done in a not so classical fashion- 
the stage sets-it was more or less “modem”. In the first act, 
in the script done by Wagner, it says that the first scene of 
the first act should portray some kind of room, without walls, 
and in the center should be the tree-the all eternal tree. In the 
center of that should be a sword, having been placed there 
by Odin in the dawn of time. And when this was done on 
stage in the Royal Swedish Opera, in Stockholm-I of course 
went to see every show, four nights in a row-the set was so 
amazing. You had on each side 3 (all in all, 6) almost 10 ft. 
high mnestones and in the middle you had this fictionally- 
shaped tree, with a cut in the middle and wings at the top. It 
just looked so very beautiful, and I imagined it would do 
very well for an album cover, so I made a model of that, 
50% of the natural size, maybe 10 ft. high, and we had the 
sunset in the background and it was just very, very beautiful. 

It’s pretty powerful. 

Yes, it looks like it’s a real statue but it’s not. It’s made out 
of paper and wood. 

Did you spend a lot of time planning out Twilight of the 
Gods? It seems like it’s a totally self-contained thing. 

The funny thing is it’s quite the opposite, because we had 
just done Hammerheart, which was very well thought-out. 
Every detail, the sound effects, the colors, everything. And 
after that we had done a rather extensive European promotion 
tour, going on for over a month and visiting just about every 
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West European country and talking to hundreds of people, 
2 nd then going to the United States and doing the same thing. 
On coming back I started to write a lot of material, and then 
during Christmas I saw that opera, and by April of ’91 we 
-.ad the whole album finished. It was just like plus or minus 
6 months. Looking back at it, it must have just been like 
working straight from mind down to paper. It still inspires 
-ne, because I don’t know who the hell wrote that album! 

How was it that you came upon using the Holst piece [a 
theme from The Planets] for the song “Hammerheart”- 
did you write the words to go with the music? 

Yeah, that’s just what I did. I can’t remember when I first 
heard it, but I borrowed the album from the library. In Sweden 
you can do that and it’s a very good way to broaden your 
classical taste a little bit, not having to keep on buying records 
all the time and being disappointed. And having been into 
astronomy when I was a kid, I saw Saturn on the cover 
because it’s of course written about the planets. So I 
borrowed the record and listened to and it didn’t turn out to 
be my cup of tea, except for that short part in the middle of 
one planet, I can’t remember which it was... It was just so 
beautiful, and I thought about it and plucked it out on the 
guitar and I thought he could have done it a little better by 
repeating it with a sort of crescendo, because it ends very 
quickly [in the original]. It’s like an anti-climax, because it 
comes into this dance thing again. So, I asked a lawyer, 
“Can I do this, just take a piece here or there and do whatever 
I like with it?”. And he said, sure, you can do it as long as 
you don’t put yourself down as the writer. Being encouraged 
by that I sat down and wrote the lyric for it. It didn’t turn 
out the way I wanted it to because I was very sick and full of 
medicine when we did the vocals, but it was great idea. 

By Twilight of the Gods the classical influence is really 
strong, and then you have the dedication list with the 
names of the composers. How did that interest or 
inspiration develop? 

The only the classical musical music that I had heard prior 
to deciding to really taking a [serious] listen to it, was 
probably Richard Wagner and Ludwig van Beethoven. The 
drummer that was in the band at the time we recorded Under 
the Sign of the Black Mark and Blood Fire Death, his main 
interest in life was classical music. He was actually educated 
from the age of 13 to be an orchestra percussionist in the 
Stockholm Symphony Orchestra. And that impressed me 
like hell. He brought me to all of his concerts and I sort of 
watched him, and remembered him in the studio and rehearsal 
space, and here we have a guy standing there in a suit and 
tie playing these things by notes-reading music. I was really 


impressed, and then remembering him from rehearsals going 
wild and sweating like hell and I figured, “Can I do that?”. 
And I sort of leaned back and tossed around the idea of 
actually starting to listen to classical music. I must have hit 
the right note from the start, because the first real records 
that I bought were Richard Wagner. If I’d been picking up 
Shostakovich or Stravinsky I probably would have given up 
straight away. But Wagner touched my heart, so to speak... 
you have the mythology, you have the music, you have the 
bombastic choirs and the romantic touch to it as well. 

Since becoming a “Wagnerite” have you ever been to 
Bayreuth, where they have the annual performances at 
the Festspielhaus? 

It’s very difficult to obtain tickets whenever [it’s performed], 
to go there. But I have to keep on calling a lady-in Stockholm 
we have a Wagner association, more or less, it’s called 
Friends of Wagner. And you have to put yourself on a list 
because she can only get something like 20 tickets every 
year. Hopefully this next season that will come on, I will 
obtain a ticket as well... But they look very strangely at me 
when I come here with my leather pants, and 80 centimeters 
long hair. 

You mention the runes for the first time on Twilight of 
the Gods-have you studied them? 

Speaking of the runes, that title [of the track “Under the 
Runes”], and the lyric as well, was heavily misinterpreted, 
at least in this country where I am now [Germany]... you 
can imagine why, being really fucked up about anything to 
do with you-know-what. It sort of raised hell. 

I was going to ask about that, if people had interpreted 
certain songs as being very unpleasant. I would imagine 
in Germany a song like “Blood and Iron” would also be 
perceived in a certain way, even if it’s about something 
completely different. 

Yes, and also when we released Hammerheart, it has a 
sunwheel on the back of the cover. In Sweden that’s also the 
symbol for archeology, but in Germany it means something 
completely different. And the original colors for the logo 
and titles were black, white and red-the original German 
colors. I didn’t even think about it, but people went berserk, 
so we had to print them in gold. 

So “Under the Runes” caused quite a stir? 

Yeah, and I knew it would. So I wrote it in a way so that it 
would create a little havoc. But then I realized that certain 
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people working at the office down here would take a lot of 
shit from this-it’s very, very sensitive here in this country. 

And the Wagnerian stuff as well, they have a very 
schizophrenic attitude about that. 

Oh yeah, absolutely. You 
cannot even mention his name 
here. But “Under the Runes” 

is, to begin with, just my way 
of saying that regardless if it’s 
in the sky, the land, or deep 
down in the oceans, we will 
fight for my father’s Gods’ 
right to have a place in any 
form of discussion when we 
discuss Sweden, because in 
Sweden we don’t discuss it. We 
tend to think of ourselves as 
modern, down-to-earth 
Protestant Christians-healthy 
Christians. And we never talk 
about how Sweden was prior 
to that, more than 900 years 
ago, because we have a history 
of 2000 years of being Asa- 
faithful, and just 970 years of 
Christianity. And if they don’t 
want to talk about it, I’m 
prepared to fight any kind of 
war, by the great hail, under 
the runes, for my father’s 
Gods. Because there are 
certain values, from those 
times, worth fighting for. And 
in creating havoc, being able 
to talk about what the song is 
all about, I wrote it so that it 
would be able to be taken as a 
Second World War song. 

Because then I knew people would keep on picking out that 
lyric, and then I would keep having to answer questions about 

it, and would get the idea out there. 

Are there any places in Sweden which really convey a 
certain power to you, of what comes from those old times? 

Very close to where I live there is a big forest, and it’s been 
untouched by man for 3,000 years, ever since the big land- 
ice went through. It’s marked as a sort of nature resource, to 
be untouched. If you enter that forest, you can feel the spirits- 
not in a physical way, but in a sort of mental way: you think 


back, life must have been pretty beautiful here, because the 
Eternal Sin hadn’t arrived yet. Of course there were a lot of 
diseases and people killing one another, but at least man and 
woman were more or less equal, and still at home in a way. 

Have you been to places 
where the runestones are? 

Well, they’re all over Sweden- 
there are 600,000 runestones. 
There’s one on the other side 
of a castle where I live, 
although it wasn’t there to 
begin with, it’s just been 
placed there for culture. If you 
go there and read it, it was two 
men raising the stone for their 
father, who disappeared 
somewhere in the southern 
territories. It’s like opening a 
book when you read those 
stones... it’s a pity those guys 
didn’t write on paper. 

How much does the country 
of Sweden itself influence 
you, and inspire you? 

Well, being a very safe 
country, and a very rich 
country, and a country that has 
everything done for you-I 
mean it’s not a country where 
a lot needs to be done to 
complete the society, it’s more 
or less complete already. So 
for youngsters to grow up in 
Sweden, besides being a very 
safe country, you tend to have 
the feeling that, “So, what the 
hell am I here for? Everything’s already here.” And, at the 
same time, being a country not fighting a war for 140 years, 
there’s no need to feel that national pride which I believe at 
least some youngsters in America feel towards the flag and 
so forth, especially with the Kuwait war and all that. 

It’s a very misguided attitude, especially here, since this 
is barely a country, really. 

Yeah, because it’s a constructed one as well, with how long 
traditions-200 years old? 


UNDER THE RUNES 

In great numbers we advance before dawn 
By the great heil this great fight is bom 
Amoung the clouds now our black wings fills the air 
No more frontlines the holy battle is everywhere 

Though death may await me on the battlefield 
I die to go on but by the great heil I will go 
I am marching under the runes 

Countless victories we fight side by side 
Deep down in the oceans 
On land and way up in the sky 
Corned this far now there is no way back or return 
If we do withdraw the horizon will seem to bum 

Though death now is closing in on me 
I die to go on but by the great heil I will go 
I am fighting under the runes 

Standing here now admist the heil we have made 
All signs of a wonder or to survive now seem to fade 
But I am a fighter and I still got my pride 
They are gonna have to kill 
By my own hand I refuse to die 

Though now death is all that awaits me 
I die to go on but by the great heil I will go on 
I am dying under the runes 

- Quorthon, Twilight of the Qods 
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America has no past. 

And no royalty and all that, and the original Americans being 
more or less wiped out, so it must be some really strange 
confusion going on over there. 

That’s definitely the case. 

It's the same thing in Sweden because we, I mean the 
politicians and the intelligentsia-all people who write for 
magazines and write books-who should actually represent 
the country, tend to be so bloody international and forsake 
the fact that people are different from one end of the world 
to the other. I think that they’re a little bit irresponsible 
towards the coming generations-they are trying to solve the 
world’s problems by taking on a lot of refugees and by sinking 
a lot of radioactivity into the mountains and so forth. I think 
we’ve gone a little too fast... when we have killed god, just 
politicians are here to tell us what to do. 

Do you see the situation today as being like Ragnarok? 

Well, prior to whatever happened in Russia, I think that 
everybody saw the cold war, and the nuclear war, as a good 
example for Ragnarok. But today I don’t think that people 
would be that stupid, not even a computer fault would be 
able to create something like that. I think actually that 
whatever happens with the environment will be Ragnarok, 
but it will come very slowly. It will take at least another 200 
years, if we haven’t come up with some good ideas. 

That’s the way it is here, it’s definitely collapsing. 

I know, with all the killings and rapes and arson and drugs 
and crack, all of it-AIDS as well... So I can understand the 
religious nutheads seeing all the signs in the sky. 

There are some similarities between the Christian 
Apocalypse and Ragnarok, although in the Norse system 
there’s destruction in order for everything to be reborn 
again. 

Yeah, and it’s not the fault of the humankind, it’s the fault of 
the Gods, when they are getting lazy. Man has nothing to do 
with the Viking twilight of the Gods, or Ragnarok, it is the 
Gods who’ve become lazy, and don’t watch the evil forces. 

But today people are at fault for what is happening. 

We’ve turned away from everything that has any kind of 
religious value. Not necessarily Christian values, but... 


Any sort of strong spiritual values. 

Yeah, and the family as well. Because today even children 
can divorce themselves from their parents, so what the hell 
are we going for? And we can change sexes on people, and 
have test tube babies... We are “god” more or less-we have 
adopted the role of god. 

But again, a god without any values. 

Yeah, I mean, love is gone. Not necessarily love, but the 
understanding, the contact with nature. Just look at the 
Indians in Southern America, they are saying, “The earth is 
crying, can you not hear it?” And these billion dollar 
managers are standing there in the forest saying, no, I can 
only hear a dollar sign. The politicians only want to make 
sure to sit for another term, make their money. And your life 
will not come and go-you have only one life. You will have 
to make up your own values from the inside. Everyday you 
have decisions to make, and you will have to make them 
towards values. 

Do you think that the paganism of the past can ever be 
revived in people? 

Well, man has been around for how long-2 million years? 
And Christianity has been around [in Northern Europe] for 
how long-1,000 years? So it’s like a blink, and it’s really too 
soon to say... In 1,000 years from now, or 500 years from 
now, Christianity will be a memory. And if we wouldn’t 
have computers and high-tech ways of recording things, I 
believe in 500 years people will not remember Christianity 
at all. You might go to a museum and see some kinds of 
crucifixes or whatever, or to the library to read about 
cathedrals and things like that, because of course, sometime 
in the future we will have to take those buildings down, 
because we need space for houses... if not for houses then 
certainly for graveyards. H 

BATHORY 

Discography 

Bathory -1983 
The Return -1985 

Under the Sign of the Black Mark -1986 
Blood Fire Death -1988 
Hamerheart -1990 
Twilight of the Qods -1991 

Jubileum Vol. I & II -1993 
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DAVID E. WILLIAMS - 
DECADENT PRIEST IN THE 
GARDEN OF EARTHLY DELIGHTS 


O ne of the most exciting unsolicited things I have ever 
received in the mail was a cassette of songs by David E. 
Williams. Quite likely you’ve never heard of him, and nor had I, 
but when I got around to sticking the tape in my stereo I was led 
into another realm. Like a skald 
who overdosed on ergot, Williams 
relates visions of the worst atrocities 
as if he just experienced them that 
afternoon. His droning deadpan 
voice spins remorseless tales of the 
human disease, accompanied by 
lush instrumentation and keyboard. 

Picture Liberace with a brain tumor, 
performing for the most decadent 
of Roman Emperors. With song 
titles spanning from “Legends of 
the SS” to “Severed Hand Holding 
Daisies” Williams’ series of demo 
tapes (as well as the 12 M EP Pseudo 
Erotica) have always managed to 
catch the attention of their 
reviewers, no matter how jaded a 
music journalist they may be. His 
bizarre compositions defy any 
traditional categorization, leading 
to descriptions that would be absurd 
when applied to anything else. And 
now, after existing as a shameful pleasure to those lucky enough 
to get a tape in the mail, or witness one of his occasional live 
performances in Philadelphia, Williams has just finished 
recording his first proper CD for the unwary public. Featuring 
amazing stained-glass cover art by Judith Schaechter, as well as 
contributions from guitarist Jerome Deppe and an array of 
musicians, it promises to be an event. For more details write to 
Ospedale Records c/o P.O. Box 2422, Philadelphia, PA 19147. 
In the meantime you can digest Mr. Williams candid responses 
to the following questions... 

What is your earliest childhood memory that had a profound 
effect on the rest of your life? 

Well, Jayne Mansfield was buried in my hometown 
when I was three years old. It would be really romantic to imagine 
I remember the funeral, but I don’t. My dad is a friend of the guy 
who embalmed her, though. 

Hmm, let’s see... Mrs. Flood, this one old lady in town, 
shot herself in the head. Rumor has it that her pet dog stepped 


into the brain and dragged bits of it all over the house. I guess 
that’s more like my funniest childhood memory. 

How did you come to write music? What was the title of your 

first song, and what was it about? 

I first took piano lessons 
when I was ten years old. It was my 
mother’s idea, of course. She herself 
was quite an accomplished player. 
My first composition was called “Oh 
Beautiful Richdale” and it was a 
paean to an imaginary city that I had 
drawn on several pieces of 
cardboard. 

Tell us about the most disturbing 
thing you witnessed while in 
school, and also the most 
disturbing thing you were 
personally responsible for. 

For some reason, probably 
to please my father, I ended up 
playing on a lot of sports teams. I 
remember this one team — I think it 
was basketball and I swear to God 
this is no joke — was really into pissing on one another in the 
shower. I didn’t show much interest, but they pissed on me 
anyway. Yuck! No matter how much you washed, you felt like 
you could never get it off of you. 

In the fifth grade, these five guys pushed me into a 
corner and their leader squeezed my testicles like there was no 
tomorrow. I went home and told my dad and he raised all kinds 
of hell with the Mother Superior of our school. The next day she 
confronted me in her office and said, “Show me exactly where 
he touched you.” So there I was in front of Sister Leonore, 
squeezing my testicles like there was no tomorrow. And, of 
course, there wasn t. 

Who do you consider history’s most inspirational figures? 

Well, Hitler’s more fun than Ghandi, if that’s what you 
mean. And I have a Jewish girlfriend, so there! As I may have 
noted, I was a fat child and subject to numerous schoolyard 
beatings. My only solace was found in a large collection of books 
on Third Reich. After all, Adolf Hitler is the apotheosis of 



Above: A stained glass window by Philadelphia artist Judith 
Schaechter based on Williams' song "The Dead Hymen." 
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Christian art. Here is a man who for twelve years turned half the 
world into one big Bosch painting. You can keep your sissy 
Picasso! Tee hee. I guess I’m pretty infantile. No doubt David E. 
Williams would have been the first puff of smoke out of the 
Birkenau chimney. Still, with every punch I took, I imagined a 
greater pile of soap and ash. 

I’m not looking for sympathy. It’s an ugly world and 
many people have endured childhoods of much greater pain. 
Look at Eartha Kitt — her black stepfather disowned her because 
she was half-white. He called her “the yellow girl”. He sent her 
away to live with another family, where the boys tied her to a 
tree and raped her. And she was only six, God bless her! 

Oh well, where was I? Oh yes, it’s so chic these days to 
identify with Manson, Berkowitz and others of that ilk. Why not 
identify with someone who really got revenge on the world? 
Think of all those burning cities! 

I’m a pomographer, of course, though I like to think 
I’m appealing to sexual organs as yet undiscovered. If sex drives 
are somehow linked to the survival instinct, then it should come 
as no surprise that genocide is inherently erotic. Is any of this 
my fault? 

I guess when you deal with extreme imagery, you’re 
expected to announce whether it’s parody or propaganda. I feel 
that to admit I’m a Fascist is to willingly submit to the linguistic 
tyranny established by the liberal “intelligentsia”. Left-wingers 
are disturbed by my lyrics for one main reason: although I 
examine the de rigeur retinue of social ills, I tend to do so within 
the context of inevitability. Of course, I’ve got 5000 years of 
history on my side. 

Do you believe in Good and Evil? 

Well, from a creative standpoint, “good and evil” seem 
as irrelevant and boring as “light and dark”. The great tragedies 
of life are furry smiling signposts to every man’s futility and 
doom. Taboos are in place to obscure us from elemental truths. 

Of course, some individuals are walking testimony to 
the existence of evil: Arsenio Hall, for example, and the girl 
singer from Ten Thousand Maniacs. 

You been called a misogynist due to the dire fates that meet 
most of the females in your songs. Please comment on the 
following quote: 

“Finally: woman! One-half of mankind is weak, typically sick, 
changeable, inconst antAwom an needs strength in order to 
cleave to it; she needs a religion of weakness that glorifies 
being weak, loving, and being humble as divine: or better, she 
makes the strong weakAshe rules when she succeeds in over¬ 
coming the strong. Woman has always conspired with the types 
of decadence, the priests, against the “powerful”, the “strong”, 
the men...” [Nietzsche, The Will to Power ] 

Though I usually find old Freddy’s perception to be 
right on the mark, this quote seems rather naive in 1993. I’ve 
had my “decadent priest” balls under the heels of many “strong” 
women. Even if you look at it from a cultural standpoint... what 
about someone like Sylvia Plath? She had more “power” and 


“strength” than any of the beatnik boy creeps who served so 
wretchedly as her contemporaries. 

You know, there is a beautiful honesty to the 
unapologetic misogyny of say, Gary Heidnik or our good friend 
Mr. Berkowitz. Next to them, Nietzsche sounds like a smart 
little boy who’s afraid of his dick. (Like me!) 

I’m not very fond of the philosophical legitimization of 
violence and persecution. It seems a very gutless attempt at self¬ 
absolution. Profound violence evolves from such a pure 
motivation and instinct; why tarnish that golden moment with 
“philosophy” and farcical notions of “historical destiny”? (On 
the other hand, those same farcical notions can be wildly 
entertaining... SiegHeil!) 

What is the typical crowd reaction at a David E. Williams 
recital? 

The most recent show went very well and a lot of people 
came to see it. I tried to introduce the songs in interesting ways: 

ME: Here’s a song about kidnapping a little boy, burning 

out his eyes with a soldering gun and forcing him to 

eat his own poop. 

AUDIENCE: Ha, ha, ha. 

ME: Here’s a song about my first sexual experience. 

AUDIENCE: Ha, ha, ha. 

ME: Here’s a song about my grandfather’s last sexual 

experience. 

AUDIENCE: Ha, ha, ha. 

ME: Here’s a song about Reinhard Heydrich. 

AUDIENCE: Who?!? 

And on and on and on. But it’s not always positive. “Gee,” 
cracked one scraggly pimple of a club patron, “who invited the 
funeral party?” 

I usually throw caramels into the audience during “I 
Was a Fool in Love”. Inevitably, two or three come careening 
back stage ward to bop me on the forehead ~ ouch! 

Even among my admirers, some find the lyrics too silly 
for the serious music, and some find the music too pompous for 
the amusing lyrics. Sometimes I myself don’t get it. Tongue in 
cheek or hand on forehead? Probably a little bit of both. 

People sure make some entertaining observations. This 
one old black jazz guy once said my stage movements reminded 
him of a great martial artist. Another guy says he wants to lie 
down and slash his wrists to my music. He’s probably been to 
more of my shows than anyone else! 

If you were Satan for a day and could sentence three people 
to burn forever in a lake of fire, who would they be? 

Hmm... how about Jesus, Joseph and me. We’ll bum 
and wish we were Mary. Never mind. This is already happening... 

David E. Williams 
PO. Box 2422 
Philadelphia, PA 19147 


44 


The Fifth Path 


TOMES OF HERESY 

SIEGE by James Mason 

Over 3 years in the making, SIEGE is one of the final statements on 
extremism in America. This is the new Bible for the farthest fringe of truly 
revolutionary politics. Traversing ground from Hitlerian National Socialism 
to Charles Manson's philosophy of "Universal Order", James Mason defies 
any standard categorization or description. Offensive, funny, bizarre and 
often disturbing, SIEGE will not allow for passive reading. Is this the Mein 
Kampf of the '90s or the mind fuck of the century? You be the judge. 
Paperback, 464 pages, profusely illustrated with numerous rare and 
unpublished graphics, photos and propaganda. In stock. Available now! 
PRICE: $22.00 ppd in USA. Foreign orders: $25.00 Surface/$32.00 Air. 

THE SECRET LIFE OF A SATANIST by Blanche Barton 

The definitive biography of Anton LaVey, founder of the infamous 
Church of Satan. This entertaining and well-written account follows the 
strange life of the figure Christians have declared "the most dangerous man 
in America". Satanism's self-appointed "Black Pope" is rapidly becoming a 
true folk hero in the tradition of H.L. Mencken and P.T. Barnum. 
Humorous, scathing and merciless, LaVey's philosophy is intimately 
intertwined with his enigmatic life. 

Hardcover, 262 pages, illustrated with photos. Dustjacket edges slightly 
worn on some copies. Published at $19.95. STORM PRICE: $12.00 ppd in 
USA. Foreign orders: $14 Surface mail/$18.00 Airmail. 

THE GREEN BOOK by Muammar Al Qaddafi 

The notorious political manual written by the "People's Leader" of 
Libya. Strange and intriguing, Quaddafi's philosophy hits hard against 
Western pseudo-democracy and makes disturbing predictions about the 
planet's future. A unique opportunity to read the actual words of America's 
foreign bogeyman. His proclamations may be quite different from what you 
expect - THE GREEN BOOK defies the media's image of those who refuse 
to align themselves with a Capitalist New World Order.This is propaganda 
written from tribal, isolationist perspective, but with practical applications 
beyond the realm of the Middle East. 

Paperback, 139 pages. PRICE: $6.00 ppd in USA. Foreign orders: $7.00 
Airmail 
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HERE ME! HERE ME! 

by Peter Steele 

[What follows is an opinion piece by Peter Steele, lead 
singer and bassist for the band TYPE O NEGATIVE. This essay 
was originally commissioned for the August issue of the ever- 
so-hip Creem magazine, who later decided not to print it. 
Originally the publication requested the singer of RE.M. to write 
a personal commentary on the issue of “Human Rights” (which 
would no doubt have been a real tear-jerker), but for some reason 
he was unavailable. Bizarrely, Peter Steele’s name came up as a 
substitute and thus the following was duly submitted. Needless 
to say, the editors were not particularly interested in providing a 
platform for anything but the most palatable politically-correct 
pap. However, since controversial opinions don’t cause us to 
flinch here at The Fifth Path , we were more than happy to run 
Peter’s rant in its entirety ] 

HUMAN RIGHTS (?!?) 

That which does not destroy me , makes me stronger. 

Nietzsche 

Better to die on my feet , than live on my knees. 

Fred Mertz 

Human beings have no rights. That is to say, no more 
or no less than any of your Christian God’s other glorious 
creatures sentenced to a finite existence on this insignificant 
stone known to all as Earth. Do you honestly think we, as 
hominids, should have more privileges than: a) The spreading 
Tinia Cruitis (jock itch) growing in your damp, dark pubic 
region? b) That crushed waterbug clinging to its oozing life, 
plastered to the bottom of your filthy foot? c) Those large, two- 
inch maggots gorging their little flyselves on the rancid stray 
cat vomit steaming and bubbling in the midday sun outside my 
subterranean apartment’s filthy ground-level window? NO. 
NEIN. NYET. As a matter of fact, we should have even less 
privileges- because we have ceased to evolve. 

Bigger bully smaller. Stronger smash the weaker. 
Faster catch more prey than slower. But do you see any evidence 
of these Darwinian principles in action? Nope. The archaic 
Christian, socialist, liberal and democratic ideologies cater only 
to the inferior: those who lack motivation, ability, and/or 
intelligence. Why should self-sufficient individuals, such as 
myself, be forced by the leftist governments to carry the titanic 
weight of those who cannot or will not carry themselves? NO 
MAN IS MY BROTHER. I will not be bound by the greasy 
chains of burden of their gravid flesh. 

In every species - except our precious own - the inferior 
are left behind to perish, freeing the more adapted to go on 
about their worthy lives. This insures that healthy offspring 
will be produced by superior specimens. But woe is me, my 
little lambs, for due to advantages in technology and medical 
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science, a most horrible, intolerable and downright crummy 
thing is happening: we have ceased to evolve! That’s right, de¬ 
evolution rears its ugly mutant head (listen to Devo). The 
inferior are breeding and multiplying at exponential rates, all 
the time sucking the life from the true champions of the human 
species, not unlike some malformed vampires. Things have 
gotten way too easy for the weak: where are the hardships to 
bring the cream of humanity to the top of this curdled milk? We 
are degenerating into spastic samples of semi-protoplasmic 
microwavable pot pies. This stinking sea of subhumanity rides 
on the backs of true men, whilst spewing forth huge hunks of 
twitching human larvae. A virtual flesh factory on overtime. 
Can’t you just smell the boiling blood and diesel fuel? Do you 
see the gear-grease rainbows swirling at the top of knee-deep 
puddles of urine? A portrait of a potentially magnificent species, 
splattered with the pus, snot, and shit from the festering self- 
inflicted wounds of the surplus and unnecessary population. 
Mmm Mmm Good! Wouldn’t it be wonderful if, say, only 
100,000 people inhabited this entire world? All the finest of 
each race? With the same moral code, the same sense of right 
and wrong, and a strong appreciation of art and science? 

But we are obsessed with the imagined superiority of 
our species. We think we are better than anything else that 
crawls, creeps or slithers on this anemic globe. Being at the 
top of this rusty old food chain has made us a dying breed of 
protein-junkie motherfuckers. And who propagates this 
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unnatural and grotesque philosophy? None other than the slanted 
sedia and its lackeys. Those pathetic defenders of the so-called 
defenseless. Sensationalistic shitheads! They shove their corrupt 
retrosocial theories down the throats of the mindless masses 
v»ho believe everything they’re told, so that they don’t have to 
dunk for themselves. Vidiots! Independent thought is a very 
fnghtening thing. I don’t need a journalist or newscaster to tell 
me all men are equal. NO MAN IS MY EQUAL! Some are 
retter; most are worse. And that we must help the less fortunate? 
How about having some pride? Self-preservation at the cost 
of others. 

A healthy, unemployed young male on the street asked 
me for a “donation” to help his children. In essence, because 
he could not control his biological urges, and impregnated some 
poor woman, he asked me to support the consequences of his 
irresponsible orgasm. Am I a financial host for this spreading 
disease? “Well, I don’t have a cent for you brother, but I do 
have some advice: STOP FUCKING AND START 
WORKING! there are plenty of help-wanted signs posted. 
Maybe the jobs aren’t high paying, but I’d rather flip dog 
burgers at White Castle than become a socio-parasitic bipedal 
lamprey such as yourself.” 

I’m sure many people will dislike this writ, and even 
more will hate it. That’s because you’re scared. Scared I say! 
Scared of the truth. Truth makes you think and question your 
life, forcing you to change. Now change can be a terrifying 
thing, especially for organisms that can’t or won’t easily adapt. 
The weak will reinforce each other, for they know there is safety 
m numbers, and these numbers are great. The semi-sapiens 
may attempt to swarm over me and mine like millions of ants 
eating alive a bull elephant. I am used to this, and I am immune 
to your puny stings. Whenever I express my “politically 
incorrect” views (Groucho Marxism?), scores of filthy hippie 
scum come thrashing and bellowing like a mastodon stuck in a 
pre-Cambrian tar pit with a saber-toothed cool cat a-clawing 
and a-biting at its fat woolly back. Simply put, you and your 
kind (spoken with a a heavy southern drawl) ‘taint nuttin’ but 
an anthropocentric buncha bleedin’ heart, devil rock, quasi 
communoid skankettes! 

But please, don’t waste your breath, ‘cause I don’t 
care what you think. I will die for what I believe, and I’d like to 
take quite a few of you out with me. 

In closing, keep in mind these things: 

1. Pity is a weakness. 

2. Kindness is stupidity. 

3. Take advantage of the errors of others. 

4. Believe in yourself. 

5. Live to conquer, DOMINATION IS A RIGHT! 

u Better to live one day as a lion , 
than a thousand years as a lamb. ” 
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ANIMAL SPIRIT 


T he long, back-breaking day had evolved into a long, 
arduous night. We had awakened at dawn. Little time 
had been spent over breakfast or formal discussion, 
as was often the case. Everyone headed out to do his or her 
duties of the day. For me and a companion it would be one 
more day spent on our hands and knees in the darkness, 
digging escape tunnels. We had begun our task weeks before. 
The first tunnel was now 
completed and connected the 
main building of our hideout 
to a one room cabin behind 
it. We had cut the 
floorboards and fashioned 
the trapdoor the previous 
day. Now we would begin the 
long haul of digging three 
more alternate escape 
tunnels that would come out 
down a slope behind the 
houses at a creek bed. 

The soil was very 
rocky. Most of the way we 
dug with short-handled 
pickaxes and then scooped 
out the soil with army 
entrenching tools. The use of 
dynamite would have been 
an excellent method. We 
certainly had enough of it on 
hand, all 60% granulated, 
powerful and safe to use. But 
there was no way to use a 
star-bit to cut the holes 
necessary to set the charges in such close quarters. Also, the 
blast would create quite an echoing boom among the 
surrounding mountains - hardly good public relations with 
the locals! Our only method of setting it off was with pull- 
igniters. As you get deeper and deeper down the tunnel the 
distance of retreat, before the blast, becomes even further. 
So we continued digging the remainder of that morning, 
stopping only for a brief lunch, and 
resuming our work until twilight. 

Needless to say, we were bone-weary 
by the end of the day. Our only 
thoughts were of supper. 

Evenings were no more idle 
than the days, just different. There 


was printing to be done, collating, folding and envelope- 
stuffing of printed propaganda. Or sometimes hand grenade 
or claymore mine assembly. This was a task that required 
absolute concentration to what you were doing. A false move 
or static-shock could vaporize everything in sight. A fuse 
cut too short might take your arm or head off when employed 
at some future date. No short-cuts could be taken; all had to 

be double and triple checked. 

Then there were the tasks 
of intelligence analysis, 
security and counter-security 
methods for every move we 
made. In revolutionary 
warfare there are few second 
chances to be had. “Fail safe” 
plans with detailed 
contingencies must be worked 
out to a fine detail. Nothing 
can be left to chance. One 
assumes that Murphy’s Law 
is always poised to rush in 
and fill the void with all half- 
cocked or ill conceived plans 
of action. 

After a day’s worth of this 
regimen, when bedtime finally 
arrives, one must first lay 
their weapons out on 
newspapers spread on the 
floor, so as to see them better 
in the dark, should 
emergencies arise. Each 
person had a pre-assigned 
position for sleeping. For my partner and I, our mattresses 
were positioned closest to the front door facing the road. We 
were the fleetest of foot and among the youngest. Once under 
siege, our task would be to lay down a heavy barrage of 
fire-power, while the slower and older members of our band 
got to the escape tunnels. Once we were sure everyone else 
had it made out then, and only then, might we abandon our 
position and retreat. It was necessary 
that the others escape with the 
organizational files, cash boxes and 
anything else they could carry. 

Indeed, the life of a revolutionary 
is not the romance of movies and 
novels. It is one of unremitting labor 
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sad tension. Living with eight to ten people of various ages 
sad genders in a single abode can create all manner of stress 
sad aggravation. 

Several days before, two of our network had been 
2.5 patched some three-hundred miles north on business. We 
-,~H of course, drawn up a reasonable time-table as to the 
expected duration of their absence. Two days had passed 
md they had not returned as expected! 

There was a general uneasiness pervading the group 
due to this overly long absence. Just before bedtime it was 
decided that we had better gather our weapons, gear, and 
rrganizational papers and head up into the mountains. 

Within ten minutes all were on the move. It was a 
totally black night with fine mist or drizzle in the air. It was 
summer, but the dampness permeated to my weary bones, 
as we made our way out into the night. 

We assembled out-of-doors. It was decided that we 
should use our guide ropes. These were short lengths of rope, 
about five feet long, which went through a hole in the middle 
of a thick foot-long length of dowel rod. Each person looped 
the free end of their rope around their waist. The length of 
rope that extended behind them had the dowel attachment 
which the person immediately behind them gripped in his or 
her hand. Each member in the formation did likewise, forming 
a single column chain. In this way we could move through 
darkest night without anyone getting lost. This was 
wilderness in the literal sense. 

We began our slow and cumbersome march. On and 
on we climbed into the surrounding woods and scrub of the 
foothills. Sometimes we stopped to determine our direction 
by compass. There was no moon or stars to guide our way. 
The grade began to grow steeper. Occasionally we’d stop to 
pour some water from our canteens down our parched 
throats, or to catch our breaths. We were already climbing 
at around 9,000 feet and feeling the effects of it. 

Somehow in that darkness we located an area high 
above our hideout which we were looking for. It was a 
position we had previously reconnoitered. It would afford 
us a prime view of the houses, as well as excellent sniper 
positions behind large rocks, boulders and trees. We would 
sleep here till dawn, and then watch for any movement or 
activity below and decide our next move. 

We began to spread out individually, seeking 
sleeping positions that would afford us protection against 
encirclement. It was something we did almost instinctually 
by this time. We had all acclimated to the life and habits of 
guerillas. 

With a fifty-pound rucksack, ammo, water, food and 
clothing, not to mention a shoulder holster and rifle, I had 
not bothered to tote along a sleeping bag, for I had one cached 
further back in the mountains. 


The air was chill and damp at this altitude. Once I 
had ceased physical exertion I began to feel it. I sat down on 
an incline of ground leaning back against a tree trunk and 
cradled my rifle across my lap. I pulled my heavy Marine 
poncho over my legs and pulled the hood over my head. 
Minutes later I was asleep with my head resting on my arms 
which crossed over my knees. The last thing I remember 
was the sound of the rain beating on my poncho. 

It was not a deep sleep, I am sure. Seldom did any 
of us sleep deeply anymore. (Once, several months previous 
and several hundred miles north, I had been asleep in a natural 
rock-house type cave. In the middle of the night I was 
awakened by die sound of a stick snapping. Some fifteen 
minutes later, as I sat with rifle at the ready, I heard a 
password being softly uttered in the dark. It was someone 
who was scheduled to link up with me. The cracking stick 
sound had, as we later calculated, probably occurred more 
than a half mile down the canyon when it had awakened 
me.) 

I have no way of knowing how long I had been 
sleeping, hunched over, on that rainy night. All I know for 
sure is that it was before dawn. 

Suddenly I was awakened by the most blood¬ 
curdling howl I have ever experienced before or since. One 
which rended me to the core of my being. I saw two wolf¬ 
like eyes flash in front of me as my head snapped up. In a 
split-second I was on my feet, my rifle at the ready. Adrenalin 
raced through my body in tremors of energy. It was the howl 
of a wolf to be sure. How often had I heard wolf cries in 
movies and radio dramas as a boy. I peered into the darkness 
before me and listened. There was no sound of anything 
retreating. 

A short time later I sat back down and went back to 
sleep. The following morning when everyone had stirred 
awake, I described the incident of the night before. No one 
else had heard the howl, or recalled any other disturbance 
occurring during the night. 

Years later I was to read accounts of Amer-Indians 
inhaling Tecate or Jimson Weed in rites of passage intended 
for the purpose of seeking their animal spirit. This is 
accomplished in a state of altered-reality, induced by a 
psychotropic drug. 

My state of mind at the time of this incident was 
one of hyper-reality, induced by living on the run. I had for 
a long time been leading the proverbial life of the predator, 
the “wolf coat”, or warrior. I had met my animal spirit, and 
knew myself to be “one” with him. 

Epilogue: Not since late in the last century 
have there been any sightings of wolves in 
the area of the southern Rockies where this 
incident occurred. 
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Third World Black Magic Dictators 

article by Robert Ward 


V oodoo, or more properly Voudoun, 
became a popular new premise and 
motif for the entertainment industry in the 
late 80s from television shows like The 
Greatest American Hero to movies like 
The Believers , Angelheart and The 
Serpent and the Rainbow. The Serpent and 
the Rainbow is a key, actually based in fact 
on an attempt to research the way zombies 
are created, leading to anesthetic use in 
the West. The use of Voodoum and the 
powers of the occult for political power 
and repression by Third World dictators 
has it’s roots in reality too. Three specific 
cases have been exposed in the last 40 odd 
years from the New World to Africa. It 
has even been said the use of magic is true 
of one of the present world’s most 
notorious bogeymen, Adolf Hitler, even 
though only a possible interest in the 
occult can be proven. In the case of other 
Third Reich leaders however, even this 
cannot be said. 

The charges of belief and use of 
magic by Third World dictators is more 
often based in fact. The application by the 
three dictators (Papa Doc Duvalier of Haiti 
and possibly his son Jean-Claude Duvalier, 
Idi Amin Dada of Uganda, and General 
Manuel Noriega) of magic, if not actually 
practiced, was believed to be practiced by 
these leaders by many of their people, 
which is the only real thing that matters. 
This article is not intended as an 
implication that any of the religions 
followed by these dictators are evil, but 
rather that they were used for dark 
purposes. Magic is more often than not 
just the word one culture uses for another 
culture's religious miracles. The 
phenomenon of religious dictators indeed 
is not limited to the Third World. Many 
considered the Christian message of Pat 
Buchanan at the 1992 Republican 
convention to be evil, just as many 
consider the messages of other Christians 
looking for political power in America 
today, be they Pat Robertson or Operation 
Rescue. 

It is indeed strange that these 
"occult" dictatorships have all taken place 


in religious superstitious, culturally and 
ethnically mixed countries. Today there 
are religious dictatorships often veiled as 
political movements trying to solve the 
problems of mixed cultures, from here in 
America to Egypt, Bosnia, Israel, etc. 


“My enemies cannot get me. 

I am already an immaterial being. 99 

- Francious ”Papa Doc” Duvalier 


In 1957Francios Duvalier M.D., 
former Minister of Health and Labor for 
Haiti, was elected as president with the 



backing of the military. Bom the son of a 
poor Port-au-Prince school teacher, 
Duvalier studied at the University of Haiti 
Medical School. Elected with the promise 
of helping the poor black majority against 
the mulatto upper-class who ruled and 
exploited them just like the French 
colonialists they were descended from, he 
was a savior to his people in his fight 
against yaws, a disease that affected 80 
per cent of Haiti’s peasant population. As 
part of his “revolution” he attempted to 
stir pride among the Haitian population 
in their African roots with his philosophy 
of black power called "Negritude." 

One of the first signs that things 
would be different was when Duvalier 
changed the colors of Haiti’s flag from the 
red and blue left from France’s colonial 
rule of Haiti to the red and black, colors 
associated with voodoo secret societies. 


“Papa Doc” (as Duvalier liked to 
be called) backed up his “revolution” with 
the terror he wielded through his secret 
police the Tonton Macoute, whose name 
comes from the Creole word for the 
“bogeymen” who took children away in 
his knapsack at Christmas. “Papa Doc,” a 
devout believer in voodoo, enlisted the aid 
of voodoun priests throughout Haiti for his 
Tonton Macoute, conducting presidential 
audiences with them and encouraging the 
persistent rumors of his supernatural 
powers. Many believed “Papa Doc” was 
an embodiment of the Voodoo God of 
Death, Baron Samedi. Duvalier also 
affected the staring gaze, whispering 
speech and hyper-slow movements 
recognized in Haiti as signs of one close 
to the voodoo spirits. He often proclaimed, 
“My enemies cannot get me. I am already 
an immaterial being.” Another reason his 
enemies could not get him was the 
campaign of terror he conducted, having 
his “bogey men” leave the decapitated 
heads of their victims on display in market 
places as a warning to all. It was said by 
one of “Papa Doc’s” henchmen that 300 
people were killed in the first year of 
Duvalier’s rule, on his personal orders. 
The Tonton Macoute was not completely 
made up of voodoo priests, but they made 
every attempt to make people think they 
were involved in voodoo. In particular they 
adopted the appearance of the Voodoo God 
of Death Baron Samedi. In their black 
suits, just like the Baron, they wore dark 
sunglasses at all times to hide their eyes 
(you can tell a zombie by their blank eyes) 
and adopted the peculiar head slanting 
pose associated with zombies. All this was 
particularly effective in Haiti, especially 
in consideration of the old saying that 
Haiti is “90 per cent Catholic and 100per 
cent Voodoo ”. Duvalier intended to get rid 
of that Catholic influence by persecuting 
the Church as well as other foreign non¬ 
black influences in Haiti. 

Duvalier, as the leader of the 
Western Hemisphere's poorest country, 
received economic aid from the United 
States for his anti-communist stance 
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hasn’t every Third World Dictator?), but 
lost most of it in the early 1960s. In 1964, 
after stating that someone like himself was 
found only every 50 to 75 years,” he 
declared himself “President for Life” and 
"Incorruptible Leader of the Great 
Majority of the Haitian People”. “Papa 
Doc” played his political enemies off each 
other, sending aides he didn’t trust from 
his palace to prison, either exiling them 
or executing them in the end. When an 
attempt was made to kidnap his children 
he had 65 officers summarily shot, and at 
one time personally directing a firing 
squad whose victims including 19 of his 
closest followers suspected of plotting 
against him. 

Encouraging a personality cult 
around himself, he had the Lord’s prayer 
rewritten as “Our Doc who art in the 
National Palace, hallowed be thy name” 
and had celebrations of his own rule 
orchestrated. Sometimes he would drive 
through the capital in his armored 
Mercedes 600 limousine passing out 
money to the crowd. Duvalier had no 
intention of being like any one of 23 of 
Haiti’s previous 36 Presidents, whom had 
been either overthrown of assassinated. 
When Haitians exiles attempted guerrilla 
attacks against him he began to exercise 
more than just his worldly power. Besides, 
as rumor has it, torturing prisoners himself 
in the basement of the presidential palace, 
he is said to have requested the head of 
one dead guerrilla leaders so he could use 
it to conjure information from his skull. 
When informed a traitorous Tonton 
Macoute leader had escaped punishment 
by turning himself into a dog, “Papa Doc” 
decreed a mass slaying of dogs reminiscent 
of King Herrod’s preemptive actions in 
search of the baby Jesus. Rumors said he 
could read the future in the entrails of 
goats and slept once a year in a tomb to 
commune with the spirits, even keeping 
the head of an enemy on his desk along 
with a Colt .45 pistol. When the play “The 
Comedians” that ridiculed him was made 
into a movie in 1967, he stuck pins into 
effigies of it’s stars Richard Burton, 
Elizabeth Taylor and Alec Guinness. He 

Opposite page: The symbol of The Baron Samedi. 
Above right: Jean-Claude Duvalier with a member of 
the Tonton Macoute displaying the characteristic 
"zombie" head tilt, photo by Dave Healey. 

Right: "Papa Doc" and "Baby Doc." photo UPI 





had a personal affinity for the number 22, 
holding his election September 22 and 
inauguration October 22. He said his 
"Ouanga a Mort" (death curse) on John E 
Kennedy was the cause of Kennedy’s 
assassination on the 22nd of November, 
1968. He is said to have sent a secret agent 
to Arlington Cemetery to collect a pinch 
of earth from John F. Kennedy’s grave in 
order to imprison his soul to influence U.S. 
foreign policy. 

In March of 1971, after his 14 
year reign of terror, “Papa Doc” Duvalier 
died of a heart attack at the age of 64. Upon 
the announcement of his death Haiti’s 



island neighbor, the Dominican Republic, 
moved 12,000 troops to their shared border 
to “redouble vigilance.” The United States 
dispatched two destroyers and some patrol 
planes to the immediate area as a hint to 
Fidel Castro to stay away. As a result of 
“Papa Doc’s” having the minimum age of 
the presidency lowered to 20, his 19 year 
old 200 lb. son, “Baby Doc” Jean-Claude 
Duvalier (who was declared 21 by an 
obliging congress), took over and 
announced he would carry on his father’s 
“Revolution” with the same “energy and 
intransigence.” “Baby Doc” shared his 
power behind the scenes with his 29 year 
old sister Marie-Denise. “Baby Doc” kept 
his father’s secret police but renamed them 
the Volunteers for National Security. He 
also continued the graft and corruption his 
father and his “bogeymen” were known 
for living a life Filled with sports cars, 
yachts and racehorses. He was deposed by 
a six man junta in February of 1986 and 
fled to France where he is most likely today 
in the house the French government gave 
him. Some Catholics at the time tried to 
use this as an opportunity to destroy a holy 
Voodoo site but were stopped by Haitians 
wielding machetes. 

“There is no need for innocent people to 
run from my securityforces. Besides, you 
cannot run faster than a bullet. ” 

- Idi Amin Dada 

In 1952 a 6ft. 3in. 260 lb. army 
careerist who dropped out of school after 
second grade and was a former 
heavyweight boxing champion of Uganda 
had a vision when he was only a corporal 
in the King’s African Rifles that he would 
some day be ruler of Uganda. In 1971, nine 
years after Uganda’s independence from 
England and twenty years after his vision, 
he acted on his dream. As chief of staff of 
Uganda’s armed forces since 1966 Major 
General Idi “Big Daddy” Amin Dada 
staged a coup while then-President Apollo 
Milton Obote was out of the country. Amin 
knew it was time to act on his dream when 
he found out President Obote intended to 
purge the Ugandan army of all tribes 
except his own Langi tribe and their 
neighbors the Acholi. Amin, a member of 
the smaller northern Kakwa tribe, rallied 
the army against the purge that was going 
on while Obote was out of the country. 
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Uganda, under president Obote, 
had taken a lean to the left with himself 
becoming richer and everyone else 
becoming poorer. Amin, a devout Moslem 
with four wives and seven children at the 
time of his ascent to the presidency, 
intended to change this, especially since 
he dreamed of an unspecified doom to 
himself if he didn’t. One of His Excellency 
President for Life Field Marshal A1 Hadji 
Dr. Idi Amin Dada, VC, DSO, MC, Lord 
of All the Beasts of the Earth and Fishes 
of the Sea and Conqueror of the British 
Empire in Africa in General and Uganda 
in Particular first moves was to make all 
cabinet ministers commissioned junior 
army officers thus making them subject 
to court martial and the possibility of 
military execution. Because of another 
dream Amin started his “Black is Best” 
program and expelled 26,000 Asian 
residents as well as about 4,000 British 
residents in six months of his 18 month 
regime. He also started to impose Islamic 
cultural standards all over Uganda. Much 
of this was in response to Britain’s 
“Whitemail” cutting a $24 million aid 
program to Uganda. He also had all places 
with British names given African ones. 
Without money from Britain he looked to 
his fellow Moslems, gaining aid from 
Libya and Saudi Arabia. He also became 
enemies with his other foreign patron 
Israel, that had trained him as a solider. 
This developed after his visit with Libyan 
leader Muammar Kaddafi. In September 
of 1972 after the tragic Munich Olympics 
he sent a cable to then U.N. secretary- 
general Kurt Waldheim that said - “ Hitler 
was right about the Israelis they are not 
working in the interests of the people of 
the world\ and that is why they burned the 
Israelis alive with gas in the soil of 
Germany .” 

In the first public executions in 
Uganda in nearly 50 years, Idi Amin had 
twelve men executed in his home town so 
everyone, including his parents, could 
view the spectacle. As part of his policy to 
help everyone see better he had the 
guerrillas outfitted with white aprons to 
display their blood. This was one of the 
first officially visible signs to the outside 
world of the many deaths to come in 
Uganda. Amin’s army killed hundreds of 
people in the lawless state they seemed to 
have adopted after his takeover. Rumor 
had it that the murder of 500 troops at 



Mutakule prison in January of 1972 was 
used to initiate Amin’s three and a half 
year old son Moses into the use of murder 
as a political tool. The finale of this 
initiation was when an army officer was 
tied down so Moses could hack through 
his neck with a panga. Rumor has it that 
it took the army officer two hours to die. 
Amin’s army itself became a victim of the 



chaos as much as everyone else in Uganda. 
The army was filled with jealousy between 
it’s favored Moslem members and various 
tribal groups. Amin purged the officer 
corps of its Langi and Acholi tribesmen 
who were mostly Christian. Two thirds of 
the Army were Moslems even though they 
only account for 500,000 of Uganda’s 10 
million people. Amin used tribe against 
tribe to increase their rivalries so they 
could not gang up against him since 
almost every tribe had participated in the 
murder of one another’s tribes men at 
some time. Lugbara and Madi tribesmen 
have reportedly said “We know we are 
bound to be next; but we cannot look for 
help . Where can we go? He used us to kill 
too many others in the beginning and now 
he will use that against us, to destroy us, 
just as soon as he has recruited enough 
mercenaries 

Besides killing their own people 
the Ugandan army rustled cattle from 
neighboring Kenya as well as killing 
Kenya’s diplomats in Uganda. This 
conflict was tribal and existed due to the 
fact that the artificial borders of Uganda 
drawn up by the British included Kenyan 
tribes who the other tribes living in 
Uganda were enemies with. Reports of 
torture and executions with 20 pound 
sledge hammers filtered out of the 
notorious Makindye military prison on the 
outskirts of Kampala. Besides simple 
executions by firing squad or a sledge 
hammer, people have been beheaded, 
found with their skulls crushed and their 
genitalia mutilated, and thrown to Nile 
crocodiles. According to some at least 
20,000 people had been killed in Amin’s 
purges, perhaps as many as 90,000. It is 
said Amin’s troops eyes had “gone mad 
with blood” and that magic was at work. 
Tradition in Uganda requires ritual 
cleansing by one who kills or they would 
be haunted by the spirit of those they have 
killed. So many had killed without this 
ritual cleansing that their blood madness 
only got worse, especially with the alcohol 
intake Uganda’s soldiers began to imbibe. 

In 1973 many Ugandan’s began to 
question Amin’s power. In what seemed 
like an attempt to gain economic aid that 
same year he invited the international 
press to an interview with him. When 
asked about how often he had prophetic 
dreams he replied, “Only when it is 
necessary.” Later in the year he declared 
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he had information that Uganda’s 
neighboring enemy Tanzania planned on 
invading them along with Britain, Israel, 
Zambia, India, Rwanda, Sudan, Algeria, 
Czechoslovakia, Cuba, Malawi, Guyana 
plus two countries in NATO, one of them 
possibly China. In 1974 Uganda did face 
conflict, but it was from rebels, not the 
outside world. Amin may have provoked 
;he coup by killing his Foreign Minister 
Lieut. Colonel Michael Ondago, the 
highest ranking Lugbara tribesman in 
Uganda, on purpose in order to justify a 
purge of tribal and religious enemies still 
in the Ugandan army. At least 500 people 
w ere executed, many of them Lugbaras. 
Some were killed by firing squad while 
others were shot in the knees then doused 
with gasoline and then set on fire or tied 
up and thrown into either Lake Victoria 
or the Nile to drown or be eaten by 
crocodiles. 

When Amin’s neighbors got tired 
of him they invaded Uganda but Idi got 
away, driving his Mercedes limo load with 
three tons of gold over the roadway he had 
order made of living people, killingseveral 
hundred on his drive to the airport. Amin 
found sanctuary in Saudi Arabia where he 
is thought to be today. 

“What do you do with a dog who has 
rabies? You cut off his head ... ” 

- General Manuel Antonio Noriega 

Manuel Antonio Noriega was 
trained and worked for the United States 
Government. Working for his own 
government in the army against 
communism Noriega received training in 
both armed and psychological warfare. His 
instructors remembered Manuel Noriega 
being keenly interested in psychological 
warfare which he learned from the U.S.. 
Noriega himself wrote Panama’s first book 
on the subject in 1974. Besides combating 
communism and other “disruptive” 
elements in Panama through torture and 
murder he helped in the United States 
attempts to arm the Contras. Even as an 
army officer he let it be known he went to 
known witches for information and advice. 

Opposite page above: Idi Amin Dada at the meeting 
of the Organization of African Unity in Liberville, 
Gabon July 4, 1977. photo UPI 
Below: A victim of one of Amin's public executions. 
Above center: Vever of Damballah and Ayida Wedo. 


off demons), as well as a crucifix, and had 
multi-colored trinkets of an occult nature 
in his pockets. 

When evidence of witchcraft was 
found at Noriega’s headquarters at Fort 
Amador outside of Panama city, the US 
Army called in “occult expert” Chief 
Warrant Officer James R. Dibble. James 
Dibble teaches courses on cults and 
“deviant rituals” at Austin Peay State 
University in Clarksville, Tennessee. 
There is no doubt General Noriega 
believed and practiced as may occult 
systems as classes he took from the United 
States. A lot of what was reported about 
Noriega needs to be examined considering 
the current climate anything occult 
receives these days, especially from occult 
“experts” like James Dibble. The most 
suspicious or ridiculous items reportedly 
found were 30 trabajos, or black magic 
tamales, in a freezer. How Dibble knew 
these tamales were magic is not explained 
in news reports and they are quite suspect 
since no such cursing item is found in the 
traditional Santeria system connected with 
Noriega. Before these foil-wrapped 
tamales or trabajos were opened they were 
originally reported as packages of cocaine! 

General Noriega was accused of 
practicing Santeria, Condomble, Brujeria, 
Egyptian mysticism, Voodoo, and the 
Cuban sect of Palo Mayombe. Black magic 
totems were found directed at George 
Bush, Ronald Reagan, Henry Kissinger, 
Sen. Jesse Helms, the Miami judge 
William Hoeveler who presided over 
Noriega’s 1988 drug indictment, and 
Panamanian Arch Bishop Marcos 
McGrath. There was even a picture of 
Ronald Reagan covered with red wax said 
to “immobilize” him. Also found was a 
statue of St. George with a lock of General 
Noriega’s hair, a Santeria otane ritual 
stone, pornography, expensive weapons 
and pictures and posters of Adolf Hitler. 
According to some, this nazi 
paraphernalia was planted to make 
Noriega more of a media villain. Even the 
emphasis on his occult beliefs have lead 
some to conclude he was on trial in the 
media for witchcraft in the twentieth 
century (which, if anything, is a religious 
crime) as well as drug trafficking,. 

If one thinks exorcising this kind 
of power doesn't work, why are all three 
of these men alive, two in luxury? ■ 


Noriega was involved in the 
trafficking of drugs, using the money to 
arm “Nicaraguan Freedom Fighters” as 
well as lining his own pockets. When his 
former partner, mercenary and former 
Minister of Health for Noriega Dr. Hugo 
Spadafora, spoke out about Noriega’s 
illegal activities publicly and attempted to 
organize an international court to try 
Noriega he got on Manuel’s bad side. Dr. 
Spadafora ended up being kidnapped and 
tortured by the Panamanian Defense 
Force. In a call to Noriega while he was 
in Paris a PDF officer informed him “We 
caught the dog and he has rabies.” Noriega 
responded “What do you do when a dog 
has rabies? You cut off his head and you 




take it to the university to examine.” Hugo 
Spadafora’s body was found but the 
disappearance of his head almost drove his 
father insane. Spadafra’s death also lead 
to Noriega’s down fall. 

When Panama was invaded in 
1990 the United Sates Armed Forces went 
looking for Manuel Noriega. General 
Noriega’s occult leaning were first 
revealed after he managed to escape the 
US forces along with four Brazilian 
witches who where working for him, 
leaving behind a bucket of blood and 
entrails, talismans and a candle still 
burning. When he was finally captured, 
giving himself up after taking refuge in a 
Vatican embassy, he was wearing an Afro- 
Caribbean cult necklace, red underwear 
under his uniform (as rumor has it to ward 
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REVIEWS - AUDIO & PRINT 


AUDIO 

A.N.P. 

Ultrasonic Action [Nux Organization] 

Rough, raw, instrumental torture, entertaining 
sometimes, boring others. I feel the need to quote 
Type 0 Negative here - "Don't mistake a lack talent 
for genius." [distributed by Charnel House] 

FREYA ASWYNN 

Shades of Yggdrasil cassette [AFRW] 

This special limited edition cassette is to honor 
The Ring of Troth on Freya Aswynn's visit to 
Vinland in 1993. I believe this is the release that 
was suppose to come out from Freya's publisher 
several years ago. This cassette is a compilation 
of Freya's musical works from 6 Comm (which 
have been reworked by John Green), and Current 
93 and several new pieces. While I think the 
original 6 Comm versions are untouchable, the 
new material also works well. This tape is available 
in the US from The Ragnarok Shop (for ordering 
information see the NER section on page 6). 
[Asatru Folk Runic Workshop - BM Aswynn - 
London WC1N 3XX - ENGLAND] 

ASYSTOLE 

Asystole 1993 cassette 

This demo tape is from a heavy metal band that 
on this cassette have collaborated with Blood Axis. 
The pieces by Asytole themselves are competent 
metal of a death metal/grindcore nature. I quite 
enjoyed the pieces by Blood Axis, an intro and a 
spoken word piece from an actual serial killer, 
quoted from the intriguing and inspirational lecture 
in book form - Man into Wolf: an anthropological 
interpretation of sadism, masochism, and 
lycanthropy by Robert Eisler (I am looking for this 
book, so if you have any spare copies of this book 
I'm interested). The fact that this band actually 
chose to work with Blood Axis is a good sign, and 
I think it would be to Asytole's advantage to try 
and create what Blood Axis adds to their works 
for themselves. [Asystole - 8301 Brighton Rd. 
- Commerce City, CO 80022 - U.S.A.] 

AUTOPSIA 

Death is the Mother of Beauty [Stallplatt] 

If Death is the Mother of Beauty then here is one 
of her prodigal sons. Autopsia's ‘Death...’ opens 
up with "Europe in Ruins", a song to scare 
subhumans with. It is truly inspired, inspiring fear 
in the fainthearted and pride in the brave. The other 
songs here include Tibetan horns, Autopsia 
singing a piece from Carmina Burana, their own 


Gregorian chants along with sampled ones 
creating both atmospheric scenes and trances at 
times. 

AUTOPSIA 

Requiem Pour un Empire remix 
first edition limited to 500 

Abstract soundscapes that remind me more of 
early PTV than the Laibach comparison often 
bandied about in descriptions of Autopsia. I would 
say this CD is really only for serious fans since it 
is very raw and simplistic, [distributed by Hypno 
Beat in Germany, Gymnastic in England] 

BEAUTIFUL PEOPLE LTD. 

Beautiful People Ltd. [Sub Rosa] 

Beautiful People Ltd. is a collaboration between 
Jarboe and Lary Seven, and some may remember 
their segueways on the last Swans masterpiece, 
Love of Life. This first full CD is an ample 
demonstration that they're equally capable of 
doing proper “songs", although not in the least 
bit of a typical way. Deliberately using found or 
homemade instruments, old equipment and live 
recording techniques, BPL creates a ghostly form 
of music unlike anything else. In contrast to 
Jarboe's first solo album, this is much more 
consistent and seems to happily inhabit its own 
unsettling, personal universe, into which they’ve 
been kind enough to allow you a fleeting glimpse. 

- review by Michael Moynihan 

KARL BLAKE 

Tlie Prehensile Tales Solo Archives 1977- 
1981 [Pro-Evil Pro-Devil] 

These primitive 21 tracks are various simplistic 
very raw songs and poetic murmurings with an 
audio backing. Some hard sounds do appear from 
time to time, but this is for only the most dedicated 
Karl Blake fan. The pieces are almost like audio 
sketches. I can't describe why, but for some 
reason this makes me think of the Velvet 
Underground. 

BL00DSTAR 

Anytime - Anywhere [Red Decibel] 

One would never guess from the cover of this 
release or the band's picture (they look like they 
should be on SNL’s Sprockets) the power 
contained with in this release. Switzerland's 
Bloodstar unleash a brutal assault of noise that 
seems to be a perfect blend between heavy metal 
and industrial dance music. One wonders how 
neutral Switzerland could breed such aggression 
— perhaps they’ve been saving it up generation 
after generation just waiting for a war. Bloodstar's 
Anytime - Anywhere wages that war directly on 


your auditory nerves — enjoy your suffering, I'm 
sure these Teutonic techno terrorists enjoy 
inflicting it on you. 

CALVA Y NADA 

Monologe Eines Baumes [Hyperium] 

The only way I can describe this music is weird, 
hard, aggressive electronic German dance music. 
Not much more need be said except the beat is 
incessant and the packaging is beautiful. 

CARCRASH INTERNATIONAL 
Fragments of a Journal in Hell [Cleopatra] 

Gloomy like old Sisters of Mercy and Mephisto 
Waltz, the music here is made by a lot of members 
of other Death Rock bands: Dave Roberts of Sex 
Gang Children, David Glass and Bari Bari formerly 
of Christian Death, Matt Green of Spahn Ranch 
and Nik Garratt of the U.K. Subs. Considering there 
are so many professional musicians here it’s a 
bit disappointing that while the music is 
competent, there’s nothing new here. 

c.c.c.c. 

Loud Sounds Dopa live in the U.S.A. 
[Endorphine Factory] 
limited to 1000 

Incredibly loud and overpowering noise good for 
scaring off burglars away I would think. It almost 
sounds out of control, like some great machine 
ready to crash or a nuclear meltdown. While this 
CD is only composed of two pieces they both do 
go on for a half hour each. 

CHRISTIAN DEATH 
Jesus Points the Bone at You? 

[Century Media] 

This is a collection of singles released from 1986- 
1990. Starting out I thought perhaps Valor wasn't 
that bad as I listened to the first song ‘Believers 
in the Unpure", but then the tape continued and I 
remembered how Valor's Christian Death just 
doesn’t have what Rozz's original Christian Death 
had, but come to think of it Rozz’s new Christian 
Death doesn't have it either, go figure. 

CHRISTIAN DEATH 

The Path of Sorrows [Cleopatra] 

Perhaps one should just beware of Christian Death 
records entirely all together, even if they are with 
Rozz Williams and not Valor. Is it an age thing? I 
used to like Rozz Williams' stuff, but apparently 
not anymore. The lyrics mean nothing when they 
are all sung the same way each song. A little 
excitement pops up every once in a while on ‘In 
Absentia" and “The Angels", but not enough to 
recommend this. 
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Clock DVA 

Man-Amplified 

Advantage 

Thirst [all on Contempo/Cargo] 

As a result of a deal with the Italian Contempo 
abel, a slew of Clock DVA releases (both old and 
- 2 w) are materializing now on CD. Thirst was 
yiginally on the Fetish label and owes a lot more 
to rock and jazz than the industrial crowd who 
DVA were often lumped into. If you play this next 
to the recent work (like Man-Amplified ), you’ll see 
how much the band has mutated over time. The 
primitive structures of Thirst gave way to 
Advantage, which shows Adi Newton’s trademark 
voice at its most commanding. A largely unsung 
classic, Advantage will drop you straight into the 
dark rainy alleys of a European film noir landscape. 
Along with the original album the CD also features 
bonus tracks, one of which is a great cover of the 
Velvet Underground’s “Black Angels Death Song". 
Man-Amplified is a good example of the latest DVA 
incarnation as high tech computerized dancefloor 
hackers. My first impression of this was its cold, 
sterile feel, but I’ve come to realize it’s head and 
shoulders above 99% of the rest of the techno 
garbage being pumped out by the music industry 
mafia at the moment. The fact that Clock DVA still 
use a form of traditional verse/chorus songwriting 
and vocals, and that their music is always 
centered around ideas, is what gives this more 
lasting appeal. Unlike the generic techno that 
predominates (be it trance, rave, or whatever), 
DVA have created more complex soundscapes 
which will have a vastly longer shelf life than the 
disposable club 12"s of their compatriots. 

- review by Michael Moynihan 

CRANIOCLAST 

Iconclaslar [Musica Maxima Magnelica] 

I think these people found out how to make music 
from crystals like the Current 93 presents CD 
Crystals, or they’re sampling from it. The “music" 
is here does have a certain naturalistic element 
to it in its harmonics added to by stray feedback. 
Ambient in a fairly mysterious way, not dark, but 
inexplicably like the motion of planets and the 
activity of primordial swamps. These piece most 
likely go on too long for most people since each 
piece here proceeds in a progression of length 
from song 1,11 mins., song 2, 22 mins., etc., 
etc., becoming 121 mins, and 110 secs, on the 
last piece Sand. 

GLENN DANZIG 
Black Aria [Plan 9] 

Don’t worry, this isn’t any evil swamp blues heavy 
metal rock n’ roll - this is good. The packaging on 
this warns shape-shifter, weight-lifter Danzig’s 
present listeners (i.e. metal heads): “first this is 
not a rock record, it does not sound like anything 
i have done previously, some people won't get it. 
that's o.k. i’m used to that, but for those who will 


understand and appreciate the true power and 
majesty contained within, may this take you to 
someplace you have never been, but have always 
longed to be. glenn danzig 4/92'. Black Aria is 
Glenn Danzig’s attempt at horror soundtrack 
music and it works well. Danzig seems to have 
taken lessons from both In The Nursery and John 
Carpenter (Halloween, Assault on Precinct 13, The 
Fog, Prince of Darkness). Danzig comes up with 
something truly great, something he hasn’t done 
for a long time. The pieces seem to be about two 
concepts, the first six the fall of Lucifer from the 
first “Overture of the rebel angels", “conspiracy 
dirge", “battle for heaven", “retreat and descent", 
“dirge of defeat", and finally “and the angels 
weep”. The second theme, the last three pieces 
have a more Celtic origins familiar to those of you 
who’ve heard Danzig’s earlier band Samhain first 
and truly great album Initium with “shifter", “the 
morrigu”, and “ewn anwnn". Black Aria is well 
worth a listen and hopefully Danzig will pursue 
this direction a lot further in the near future. The 
cover art by Michael Wm. Kalutu is great too. 
Maybe Danzig releasing this under his own label 
Plan 9 is a sign, one can only hope and wonder, 
[distributed by Caroline] 

DdAa 

Bruit Son Petit Son mini CD [Kill Your Idol] 
limited 550 

Weird technological avant garde musings with 
piano and chorus, [distributed by Front De L’est] 

DdAa 

Nouveaux BouiNages Sonores 
(dans la periode) [Front de Lest] 
limited to 675 

A bunch of abstract noises and half heard French 
conversations make up these soundscapes. I 
would only recommend this to those with a spot 
for the avante garde in their hearts and in their CD 
collections. 

Dead Can Dance 
Into the Labyrinth [4AD] 

Having just been lucky enough to see a rare live 
show by Dead Can Dance which was pure 
discipline and dedication, I don’t doubt their overall 
accomplishment in the slightest. Still, it’s hard not 
to harbor some mixed feelings upon listening to 
this latest disc. Amidst the usual brilliance are 
elements that almost seem contrived to appeal to 
a “world music” audience, which gives the work 
an uneven impact. The most stunning tracks on 
this immaculately produced recording are “Tell Me 
About The Forest (You Once Called Home)", a 
pagan lament, and “The Wind That Shakes The 
Barley” a gripping Irish traditional commemorating 
the Wexford uprising of 1798. Alongside these 
one finds the fusing of medieval European and 
vaguely Middle Eastern sounds typical of their past 
recordings, as well as a more pronounced pop 


sensibility. The best aspects of Into the Labyrinth 
still manage to make it vastly superior to much of 
modern music, but hopefully they won’t wait too 
long to release the live album they’ve hinted at. 

- review by Michael Moynihan 

DEATH IN JUNE 
Cathedral Of Tears [NER] 

I’m not sure if the official title is Cathedral..., but 
that is the first and second song on this CD. The 
first appearance of the track in a studio version is 
quiet different than it’s previous appearance on 
the officially titled CD Cathedral of Tears. There 
are also three live tracks on this CD recorded in 
Paris 5.1.93.. The back of this CD EP has a funny 
picture, a touristy photo of Douglas Pierce with a 
bust of Vlad the Impaler. 

DEATH IN JUNE 
Paradise Rising [NER] 

This EP, according to Douglas, is “aimed at 
European dinner parties." The first 2,000 copies 
include a print and signature of Douglas Pearce. 
The six tracks here are various re-mixes of “This 
is not Paradise", a song of melancholia expressed 
by the voice of David Tibet, and “Daedalus Falling" 
as well as instrumental versions too. [Distributed 
by World Serpent] 

DEATH IN JUNE 
Something Is Coming [NER] 

ScmeMing Is Coming is a double CD of live tracks 
recorded live in Croatia at Jabuka Club, Zagreb on 
8.X.92 and studio tracks done for Croatian 
National Radio 9.X.92. The music is simpler than 
the way the songs were recorded in their original 
form. I can’t say I enjoy these versions as much 
as the originals, but as a document of a show 
during historic times it works, especially with the 
elaborate packaging on both the CD and LP. 
Proceeds from this release will be donated to buy 
equipment for the Bolnicka Clinic, Zagreb, the 
center for the rehabilitation of soldiers and civilians 
who have lost limbs in the conflict. 

EDEN 

Gateway to the Mysteries 
[Third Mind/Roadrunner] 

A long, enticing CD that lives up to its title. This 
Australian band has now relocated to the Projekt 
label, but here you’ll find a retrospective of their 
earlier material. Lots of low key dreamlike sounds 
which melt together into songs with titles like 
“Elder and Earthen Flame" and “The Unveiling of 
Brigid”. I imagine the unenlightened would dismiss 
this as “new age" music but it reaches a lot deeper 
than that. 

- review by Michael Moynihan 

EDEN 

Healingbow [Projekt] 

Abstract and mysterious music and melodies fill 
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Mutilation 


this release along with that middle eastern death rock guitar sound, 
keyboards, cellos and more. The music is not mainstream, but is more 
conventionally popular than most stuff reviewed here, conventionally 
mysterious and beautiful. 

THE ELECTRIC HELLFIRE CLUB 
Burn Baby! Burn! [Cleopatra] 

I know that me and my friends that I’ve taped The Electric Hellfire Club’s 
demo tape for have been waiting for this for a long time. On this release are 
several of the songs from the demo and some new songs. The music is a 
psychedelic mix of metal guitars, acid house beats and dance music as well 
as heretical samples and lyrics. The spirit of fun and fermentation here defies 
the cliched notions of what “satanic music" is according to Christians, 
something that should really frighten them. Thomas Thorn’s Satanism is 
one that doesn’t look at Christianity as some to mirror as an opposite, but 
rather something to desecrate and destroy. 

EMERGENCY BROADCAST NETWORK 
Behavior Modification/We Will Rock You 
[TVT Records] 

Not really rave or acid house rap but certainly highly technological dance 
music. The five songs here are “Behavior Modification" with various de¬ 
grees of samples (George Bush saying “We will rock you") and repeated 
dance beats. 

EVIL TWIN 
The Black Spot 

The music on The Black Spot is similar to the piece of Evil Twin’s on The 
Lamp of the Invisible Light where they collaborated with Sol Invictus. The 
music in a way follows Nurse with Wound’s example experimentally, but 
with a beat, melody and odd breaks that make it seem like two songs have 
been melded together into one - but it works. At times the hard-edged bass 
and guitar some of you may be familiar with from Karl Blake’s work with Sol 
Invictus appears here and is quite enjoyable. Other times Evil Twin create 
the most disappointed (not disappointing) misanthropic soliloquies to misery, 
disgust and dispair or take a musical style often associated with mindless 
joy and twist them with lyrics that are quite cynical and insightful to the way 
men and women interact and how love murders. 


Graphics 
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FEAR FACTORY 

Fear Is The Mind Killer [Roadrunner Records] 

These re-mixes of Fear Factory’s songs “Martyr", "Self Immolation", 
“Scapegoat”, and “Scumgrief” are the work of their label mates Bill Leeb 
and Rhys Fulber of Front Line Assembly and Intermix. Bringing their editing 
and technological knowledge here to Fear Factory’s brand of so-called 
Industrial metal the music becomes even harder and heavier, rivaling at times 
that genres stars Ministry and Godflesh. Fulber and Leeb manage to interject 
a dance element here and retain the threatening element of the music, too. 

FIRE & ICE 

Blood On The Snow [Asafoelide Productions] 

This CD EP put out with the aid of the IOT is an introduction piece to the 
musical works of Ian Read and Fire & Ice. The pieces here are a remix of 
"Corpus Christi" from Fire & Ice's first release, "Michael", a live performance 
of this song Read sang for Sol Invictus, and "Blood on the Snow" also from 
Read's first CD Gilded by the Sun. [Asafoetide Productions - P.O. Box 619 
- Huntington Beach, CA 92648 - U.S.A.] 

FIRE & ICE 

Gilded By The Sun [NER] 

This CD by former Sol Invictus member and Death In June and Current 93 
contributor Ian Read is both like and not like the work of these groups he has 
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•: -xed with in the past. Together with W.M. Owens and former PTV member 
v : -se create songs both acoustic and electrical, both traditional and original, 
r the same Zeitgeist as Read's former collaborations. The music of Fire & 
:e itself reminds me at points like New Order, and really shines for me on 
re recordings of the traditional songs "Long Lankin", “Fire Above", and "Sir 
.otin Barleycorn." 

FLOORSHOW 

Numinous cassette [Dismal/Abysmal Recordings] 

’his looked a bit gloomy with it’s all black and white cover and photo from a 
rerformance of The Rites of Spring I believe. Well this isn’t gloomy in a 
: onventional way. While I didn’t love this, for some reason there are bits of 
t like and I don’t know why. Maybe it’s just because this doesn't try to be 
a Sisters of Mercy or Christian Death cover band. [Dismal/Abysmal 
Recordings - RO. Box 1120 ~ NY, NY 10023 - U.S.A.] 

FULL DYNAMIC RANGE 

Lost generation [Minus Habens Records] 

"he musicians here are Vomito Negro and friends and the music here is 
dance/acidhouse of the most darkest concoction. 

GLOD 

Well if you like pseudo mystical atmospheres you'll like this. Imagine Sleep 
Chamber without disco beats. This is actually good at times despite their 
-etreading of occultish ground that was silly when PTV did it, boring when 
Sleep Chamber did it, and is now a blemish on some otherwise promising 
music. 

HAND TO 

SFO [Zabriskie Point] 

The cover of this release is generic black on black, but if you look close 
there is a field of corpses screened on to the seemingly plain all black cover. 
Recorded at 455 SF, CA 1-30-88 and was originally released as a cassette 
by the subelectric institute. The sound is like a huge static rumbling that 
seems to imply much more be it the pounding of bombs, rumbling of tanks 
and marching of troops, the crying of children and more. I don’t know how 
they do this, it’s almost like an audio word scramble. A CD full of the aftermath 
of war. 

HYPO 7" [Disastro Mix] 

Strange Beat poetry and jazz backgrounds, like 60s/70s drug inspired spoken 
word manifestos with soundtracks. The pieces are called “The Dark Leader 
Speaks” and “Doctor... Nurse... Meat". 

ILLUSION OF SAFETY 

Fifteen Finite Material Context [Functional Organization] 

Illusion Of Safety make loud dark noises that seem to be created by the 
manipulation of sounds that are terrifying and annoying enough; the sounds 
of urban construction. The sounds here really are creepy and irritatinging, I 
guess a good thing to put on when you leave the house to keep the burglars 
away. The 13th track “Theme from Bensenhurst Race Riot" was my favorite 
or at least the one I enjoyed the most. [Distributed by The TESCO 
Organization] 

KLUTE 

Excluded [Cleopatra] 

Fast, hard and mean, like a steel-toed tap-dance on your face! Klute is the 
new project of 25 year old Dane Claus Larsen, a.k.a. Leaether Strip. Larsen 
creates a world on this CD , a world where pure aggression is unleashed to 
make songs and the sound of machine gun fire is beautiful. Music for kicking 
skulls in! 


CTHULHU RECORDS 

AIN SOPH/AURORA 
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We distribute CDs and cassettes of: 


Aggravated Assault 

Legion 84 

Battle Zone 

Lionheart 

Boisterous 

Mid Town Bootboys 

Bound For Glory 

Noie Werte 

Bully Boys 

Nordic Thunder 

Brutal Attack 

No Remorse 

C.I.S. 

Orlik 

Condemed 84 

Public Enemy 

Cross 

Radikahl 

Das Riech 

Razors Edge 

Dirlwanger 

Skrewdriver 

Dwarf Minority 

Skullhead 

Empire 

Sqadron 

Extreme Hatred 

Stoerkraft 

Evil Skins 

Stormbringer 

Fight For Freedom 

Storm Section 

4 Skins 

Storm Troop 

Grade One 

Ian Stuart 

Haken Kreuz 

Violent Storm 

Healty Head Skin 

The Voice 

The Klansmen 

White Diamond 


as well as t-shirts, flags, and more. 
For a catalog send $1 to: 


POST OFFICE BOX EO 
GARDEN GROVE, CA 92642 

phone: (714) 543-6506 


LAShTAL 

Thoum Aesh Neith [Nekrophile/Staalplaat] 

CO reissue of one of the cassettes on Austria's 
Nekrophile label, which has been out of 
commission for years. Despite the high price tag, 
this is one of the best overtly “occultic” records 
ever done. As far as I've been able to ascertain, 
this was the only material ever released by 
LAShTAL, who appear to have been from the area 
of Florence, Italy, where this was originally 
recorded in 1986. Eerie and charged with potency, 
it's worth every penny. 

- review by Michael Moynihan 

THE LAST DANCE 
Angel [The Iasi Dance] 

I wasn’t aware so many people wanted to sound 
like The Mission U.K.. For a cassette-only release 
The Last Dance do their Mission inspired imita¬ 
tion quiet well. [The Last Dance - Box 9685 - 
Fountain Valley, CA 92728-9685 - U.S.A.] 

LEATHER STRIP 

Fit for Flogging [Cleopatra] 

I don't see why people try to separate Claus 
Larsen's projects Leaether Strip and Klute. I can 
see that Klute is much more violent, but both 
bands are as equally cynical about the world, thus 
they share the same spirit. The music is 
reminiscent of Ministry, but is leashed to a dance 
form (if anyone could dance this fast) unlike the 
heavy metal wanderings of Ministry. 

LES JOYAUX DE LA PRINCESSE 
L Allemagne Annee Zero 7" 
limited to 500 

The title of this seven inch translate to Germany 
Year Zero and contains three pieces "Bei 
einbrechender nacht", “A.V. Alexandrox’ (On the 
German’s Land), and “Tambox 45-46". The music 
here is akin to the noise works of Death In June. 
While the first piece is o.k., it's enjoyment would 
be much more if I could understand French. The 
second song is a manipulated and distorted 
classical march and was quite entertaining, but 
the last piece “Tanbox 45-46’ was pointless. 

LIERS IN WAIT 

Spear Of Destiny [Railroad Records] 

Liers In Wait's recently released CD Spear Of 
Destiny (no doubt a play upon Trevor 
Ravenscroft’s now cult-status novel of the same 
name) opens with the dynamically pulsating piece 
"Blood And Family." Breathless staccato rhythms, 
tortured lead vocals and tight female harmonies, 
spiced throughout with dark sensuous guitar 
arabesques and aptly chosen movie, news and 
historical samplings, make for a well wrought, 
cohesive synthesis of Gothic Rock elements. 
Clear, crisp and full of evocative "will to power." 
Spear Of Destiny comes at you like a movie 
soundtrack for Maurry Terry's "The Ultimate Evil." 
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’ IS collection never flags or falters to the last 
-ote. Spear Of Destiny is bound to become an 
.nderground classic. It's going to be a hard CD to 
'^low-up on. I've been listening to these tracks 
on a cassette demo-tape for a long time now, and 
ve kept going back to it over and over again, and 
t never seems to grow old. This CD proved to me 
rat Gothic-Rock is alive and well and continues 
to progress beyond the predictable. Highly 
Recommended. [Railroad Records - P.0. Box 
54325 ~ Atlanta, GA 30308-0325 - U.S.A.] 

- review by R.N. Taylor 


LOVE LIKE BLOOD 

Demimondes [Dist. by Relapse Records] 

Demimondes is a mini CD with 4 songs, the music 
is that 80s gothic guitar music so familiar to 
Sisters of Mercy and Mission fans. This alternative 
gothic college rock from Germany by Love Like 
Blood is really very good. 

MACABRE 

Sinister Slaughter [Nuclear Blast America/ 
dist. by Relapse Records] 

Educational speedcore with a sense of twisted 
humor. This entire release is made up of songs 
about serial killers and mass murderers. The 
music for the most part is just plain guitars, 
drums, etc. played as fast as possible like so 
many other bands though the acoustic ballad to 
‘Mary Bell" is a quite pleasant exception as are 
some of the effects on “Zodiac", “White Hen 
Killer”, and “There was a young man who blew 
up a plane" (Shotgun Peterson). The killers sung 
about are Richard Ramirez, Ted Bundy, Charles 
Whitman, Mark Lupine, Zodiac, James Edwards 
Pough, Albert De Salvo, Mary Bell, Patrick Sherrill, 
Daniel Rakowitz, Michael Bethke, Howard Unkah, 
John Wayne Gacy, Jack Gilbert Graham, Peter 
Kurtin, Jeffery Dahmer, Christopher Peterson, 
Edmond Kemper, Richard Speck, and Albert Fish. 
I think “Albert was worse than any Fish in the sea" 
is actually pretty funny. “/7s/? seemed like a nice 
old man and people believe his lies, But Albert 
was a child eating shark in disguise, Albert was 
worse than any Fish in the sea, He killed and ate 
young children and enjoyed it immensely, Albert 
a child eating Fish was he, Who devoured the flesh 
of kids because he thought it was tasty, The land 
was Albert’s ocean, Fish consumed his helpless 
prey, He would have ate more kids but they caught 
him and made Fish fillet ." 

MASTER’S HAMMER 
The Filemnice Occultist 

What can you really say about some maniac 
Czechs with names like Storm, Voral, Necrocock, 
Monster and Valenta, not to mention their special 
tympani player Silenthell? This is a dark meeting 
of metal and classical music, supposedly based 
on Bohemian magical legends. They even open 
the album with an overture before kicking into 







“Hubris was the spark that lit 
the lantern of the Light Bearer, 
we now follow him on his eternal 
downward spiral ... ” 

HP €* .s c ? end... 

into a cavern of eclectic music and 
fashion from the dark realm... 

•Music: gothic, cyberviolence, 
ambient, nightmare soundtracks, 
the charred renudns of hope. 

•Zincs: shadows & technocracy'. 

•Gothic footwear. 

( •Vampire apparel & jewelry'for men 
and women. 

•Steel & niobium piercing jeivelry'. 
p •Leather bondage wristbands & collars. 
•Hair dye, skull beads, stickers & more. 

HT ** t €1 /*>£**. . . 

| Send $1 00 cash or money order 
I j (payable to Ipso Facto) for a 
|[ catalog of darkened beauty. 
ft Want to be heard and seen? 

1 * To those interested, send demos 
1 (music, sines, video) for consid- 
oration of distribution & for 
upcoming compilations to: 


Fall From Grace Productions 

P.O. Box 736 

Fullerton , CA 92632-0736 


When in the Los Angeles area, stop by 
our retail outlet... Ipso Facto 

517 N. Harbor Bird. 
Fullerton, CA 92632 
714*525*71165 
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songs like “That Magnificent Deer Has Vanished”, “Everything That Just on 
Whim" (?) and “Glory Herr Hauptman”. I’m prepared to perform some 
: ack masses just to insure that these guys don’t sell out and change their 
.-^believable style... may the Master's Hammer continue to strike! 

- review by Michael Moynihan 

NADA 

awkward y borracho core del todo [Flying Esophagus Productions] 

- little slow in the beginning, some interesting sounds pop up here. Using 
-dustrial sounds and equipment in a more traditional set up with some 
orm, instead of undisciplined chaos, Nada create enjoyable music. This is 
stS abstract in an atmospheric way, but nowhere close to much of the noise/ 
experimental stuff I subject myself to reviewing, [distributed by Charnel House 
Productions] 

NECROMANTIA 
Vampiric Rituals cassette 

If Venom did soundtracks for Hammer films this might be what you’d end up 
a rth. I remember how much I loved Death Metal listening to this. Vampiric 
: tuals is a combination of Necromantia’s The Black Arts and their promo 
tape '90. Even though they are from Greece the lyrics are in English. Hail 
Satan! Dog si daed! A split LP with Necromantia is available for $11 from 
5 ack Power Records / PO. Box 31990 /10035 Athens / GREECE. To contact 
Necromantia write them c/o Morbid / P.O. Box 79006 / 17202 Himittos / 
Athens / GREECE. 

NEITHER/NEITHER WORLD 
Sociopathic Pleasures [Majestic Chaos] 

While still raw, I think Neither/Neither World could be promising if they were 
more disciplined on their recording. This seems to have been recorded at 
two different times, side two starting off much more pleasurable than side 
one with a lot more variety in its sound especially on “Anticipating Darkness" 
and “Dwellers”. 


Chaos International 

The worlds most respected 
international occult periodical 

Issue #15 
Now 

Available! 

Send $8.00 
check or money order, 
made out to'CASH', 
to: 

I.O.T. 

P.O. Box 619 
Huntington Beach, 

CA 92648 USA 



NON-AGGRESSION PACT 
Gesticulate [GPC Productions] 

The Incredibly dark, sample-dense hard dance music here by Non- 
Aggression Pact seems to be some strange mutation of early 80s disco, 
elements at times seem so similar or familiar to this it is almost like direct 
theft instead of inspiration. Somehow remains popish especially with 
Gesticulated overall theme of blacks as victims, whites as criminals, all 
trying to feed off of some mis-perception of guilt over Rodney King. 

OIL CAN GOD 7" limited to 500 [Disastro Mix] 

Highly humorous funky fucked up noise that’s pretty funny. It’s good 
sometimes to see some noise stuff that doesn’t take itself to seriously. 

0RD0 EQUITUM SOLIS mini CD 
[Musica Maxima Magneticia] 

This mini CD is made up of seven pieces opening up with a particularly 
good track that reminds me of “Siegfried’s Funeral Journey". This release 
overall is more gloomy, melancholy and ominous than O.E.S.’s previous 
releases, mixing technology and acoustic sounds just as masterfully as 
they always do. 

PRAYERTOWER 

Halo [Third Mind Records] 

Halo opens up with a really great bombastic sample. This is really good 
techno gothic dance music with a creative pop element. I particularly like 
the piece Electric State. 


"Fay ce que voudras" 

ALEISTER CROWLEY 

- AUDIO CASSETTES- 


THELEMIC RITUALS- 

Crowley and Regardie reciting invocations. 

A must for any Thelemite! 

THE BEAST- 

This tape starts with readings by "666" himself 
and ends with a BBC special on 
THE MASTER THERION. 

Tapes are available for $10.00 each, 
post-paid inside the United States. 

Send a S.A.S.E for our free list. 

INGREAT RECORDS 
P.O. Box 293 
Pittsburgh, PA 
U.S.A 15230 
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PROJECT PITCHFORK 
Entities [Hypnobeal Records] 

Entities actually starts out as evil-sounding as the band name might imply, 
then breaks into some quite insightful lyrics and powerful music with a hard 
electronic edge that only the Germans seem to be able to create perfectly. 
The music is definitely not dance or industrial, but would please fans of both 
genres. Project Pitchfork raise demons on the one song “Entity’ - “ / love 
you hate / You hate lets me grow / I’m you tool / And you're my toy / And 
you're my fool.’ 

PUNGENT STENCH 

Dirty Rhymes and Psychotic Beats 

(Nuclear Blast America] 

A bizarre release here, the music is metalish with techno/industrial distortions 
of the vocals. There is a cover of El Duce's (the American one, not the Italian 
one) “4 F Club’ and a techno house mix of one song - “blood, pus, and 
gastric juice’. The photos that grace this CD are pretty weird too, but amusing. 
There's a huge half-naked fat woman in a bondage mask preparing for a 
feast of human parts with her house decorated with various cleavers, axes, 
knives, saws and pictures of the pope, [distributed by Relapse Records] 

RAVENSONG 
Exorcism cassette 

This primitive one man project by Justin Johnson and with the assistance 
on one song by Anji Booty of Substitution fanzine opens up with a very 
promising piece titled ‘The Calling' about Bacchus. Ravensong seem to 
use the tools of industrial music to gothic ends with a fairly enjoyable end 
product. [Ravensong / 6771 Cerritos Avenue / Long Beach, CA 90805- 
1523 / U.S.A.] 

BOYD RICE 

Ragnarok Rune [World Serpent Distribution] 

Like Boyd’s older noise works this travels from the path of attacking your 
senses to soothing them. The three tracks, originally planned as continuously 
locked groves on an engraved LP (which it has also come out as) are like 
audio storms with pipe organ notes trapped in a loop growing louder and 
louder as it rages on and on and on. 

ROSETTA STONE 
Adrenaline [Cleopatra] 

Could this band any more obviously want to be the Sisters of Mercy? After 
looking at the cover of their CD and listening to their music I don’t think so. 
The music isn’t bad, so if your looking for some pseudo-Sisters buy this, 
but don’t expect anything new. 

SCREAMS FOR TINA [Cleopata] 

A step above the modern rehashes of Death Rock droning from the 80s 
because of it's hard edge guitars, this almost approaches metal, but only in 
the guitar work. The overall vocals and atmosphere reminds me of the Mission 

U.K.. 

SHADOW PROJECT 

Dreams for the Dying [Triple X Records] 

When I starting listening to this I was disappointed. Though better than their 
first release (which isn’t saying much), I was puzzled when halfway through 
this CD it suddenly got good. The second half of this release is great compared 
to the first half. I can’t quite place why Rozz Williams’ recent music is such 
a disappointment to me these days, especially since I was a big fan when I 
was younger. Part of it is the polished sound and it’s unwillingness to break 
loose from the pillories of traditional arrangements. But a big part is Rozz's 
singing which displays almost no emotion at all. Enough criticism, now for 
some praise for the second half of Dreams for the Dying. Perhaps I like it 
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more because of the alteration of traditional 
Christian texts on “Thy Kingdom Come’ and "The 
Circle and the Cross'. Eva O's pieces on this 
second half with her new rendition of her Super 
Herions’ classic “Knight Stalker" and her love/ 
murder song “Holding You Close" - 7 wish I was 
a coffin to hold you close / / wish I was a coffin to 
let you know ? I wish I was a coffin under the 
ground / / wish I was a coffin to carry you around" 
really save this CD. I don’t know, maybe there’s a 
possibility their third release will be the charm? 

SIGILLUM S 

Helix Parasites [Minus Haben Records] 

A strange world - technologically created music 
accompanies lyrics absorbed with the mysteries 
of genetics. The attempts of making this so 
mysterious, with its puzzling arrangements of 
song titles where the lyrics printed in the CD 
booklet at times have nothing to do with what is 
actually on the CD, becomes quite boring. The 
music is good enough to stand up on its own 
without such antics. 

SLEEP CHAMBER 

Siamese Succubi [Funfundvierzig] 

Is this the most productive band in the world or 
what? Siamese Succubi takes Sleep Chamber 
back to the realm of John Zewizz’s sex obsessed 
ramblings and audio erotica even including a 
tribute to Clockwork orange - “Cockwork”. The 
music is pretty good, mystical and technological 
without becoming too disco-ish. 

SMELL &QUIM 

The Jissom Killers [Tesco] 

limited to 1000 

The four songs here are characterized by overly 
long brooding atmospheres. The fold out sleeve 
contains a picture of Ed Gein’s last love Mrs. 
Worden. If you don’t have an abandoned ware¬ 
house by the docks available for your own little 
sex murders then just put on this disk to create 
that atmosphere. 

SPAHN RANCH [Cleopatra] 

Spahn Ranch’s self-titled first release is heavy, 
hard, industrial techno calling for attention. Takes 
perceptible inspiration from the work of Jim 
Foetus. Despite their attempt at a cynical 
disinterested attitude their liberal values slip 
through; oh well the music is good even though 
the politics aren’t. One question I have, if you have 
the schematics of a Glock on the cover of your 
CD why should you care about Rodney King or 
Desert Storm? 

SPAHN RANCH 

Collateral Damage [Cleopatra] 

Harder and more sophisticated than their first CD, 
an element of PCness still seems to slip through 
here despite the music's nihilistic aggression. 


Without the lyrics and voice samples I begin to 
like Spahn Ranch, though this techno metal stuff 
Ministry has spearheaded is getting as silly as 
speedcore stuff with their desire to get so fast 
and heavy that it becomes impossible to enjoy 
the music much less distinguish who does it or 
which song is which. 

SUB VERSION 
Metamorphosis 

Sub Version is a one man band made up of John 
H. Koviak, and in a way it sounds like a one man 
band, I guess because everything here is so 
precisely programmed. The music is not dark or 
gloomy per se, but could be described that way. 
No guitars here, just keyboards. 

SUN SHINE BLIND cassette 

This seemingly starts out as a very competent 
salute to Siouxsie and the Banshees by both the 
style and elements of music and female vocals 
but soon becomes accentuated by a hard edge to 
the music and breaks into some fairly powerful 
loud noise and sound. The ability and polish of 
this music is surprisingly professional and 
incredible to find on a self produced cassette 
release. [Sun Shine Blind / 61 Center St. #6 / 
Clifton, NJ 07011 / U.S.A.] 

SYLLYK 

0 Comme I Care 
[Musica Maxima Magnetica] 

Atmospheric and French, this release is reportedly 
based on the myth of Icarus as an allegory for 
mankind. The music and topics travel from 
fornication to shamanistic ecstasy. 

T.A.C. 

A Circle of Limbs [Cthulhu] 

The latest in Cthulhu Records' continuing series 
of stunning digipak CDs is this unique Italian effort 
by Tomografia Assiale Computerizzata. Five years 
in the making, it can safely be declared worth the 
wait. Using eclectic instrumentation, bursts of 
strong rhythm and keyboard washes, TAC conjure 
hidden gods and forces to be reckoned with. Like 
the mysterious figures mentioned in “Dead Truth 
(La Part Maudite)": Hail to you! / You who come 
from the realms of Night / Clothed in robes of 
gold and blood / and burn what's rotten..., T.A.C. 
offer an uncompromising antidote to the state of 
decay. 

- review by Michael Moynihan 

THORN cassette 

Thorn's music is a bit hard to describe, being 
obviously inspired by heavy metal, but it somehow 
just slips out of that classification with breaks in 
the music and it’s underlying keyboard 
atmospheres. There seems to be a fusion of death 
rock and metal with an industrial tinge in their 
sprinkling of samples throughout their music. 


Thorn is made up of some former members of 
the groups Winter and Nausea. The one thing on 
this cassette I had problems with is the Tibetan 
chanting, something that has been used to death 
now. Let this be the last record by anyone that 
feels the need to show their “industrialness’ by 
the over use of samples of Tibetan music. [Thorn 
/ RO. Box 757 / Peter Stuyvesant Station / New 
York, NY 10009 / U.S.A.] 

TYPE 0 NEGATIVE 
Bloody Kisses [Roadrunner] 

Bloody Kisses is one of those releases that’s hard 
to describe because it treads on ground rarely 
tread before. While Type 0 Negative releases in 
the past have been very eclectic this one is less 
so. The first three songs (“Christian Woman", 
“Jesus Christ looks like me’, “Black no. 1") almost 
blend together. The songs on this release cover 
lost love, suicide, domination and sexual 
servitude, heresy, slander and hate. The music is 
harder to describe. While usually labelled a heavy 
metal band, Type O’s work here mixes a sound I 
typically identify with the new Swans releases, 
as well as 60s psychedelic. Unquestionably 
enjoyable for those who like things that are 
individualistic and original. 

ULTRA 

Spray/Death/Ultra LP [Dom America] 

Starting out like experimental noise this becomes 
something different, something dark and 
threatening. The lyrics are like intellectual 
Whitehouse. I like it better played at 45 rpm 
opposed to 33 rpm but it works either way. 
[Distributed by Anomalous Records] 

UNLEASHED 

Across the Open Sea [Century Media] 

The Swedish vikings are back with their third 
pagan opus, a vicious assault on those weak in 
body and spirit. This self-produced epic, recorded 
in EMI Studios in Stockholm, has a leaner and 
more high-end sound than its predecessors, but 
offers a sharper punch. The Odinist foundation of 
the band is even more evident, from the Viking 
longships on the cover to tracks like “In The 
Northern Lands” and “To Asgaard We Fly”. The 
title track adds a deep atmosphere with its 
haunting acoustic guitar and organ, but this is the 
album’s only departure from the scorching 
bloodlust of the other songs. With their latest 
thunderbolt Unleashed once again prove their 
vitality and brute strength. Across the Open Sea 
lives up to the band’s promise as their “gift of 
blood and life to thee, O Ancient heathen gods!". 

- review by Michael Moynihan 

UP ROTOR 

Technocracy Now [Gymnastic Records] 

Has Cornell Hillman's obsession gone to far? Not 
if you like highly repetitive technological beats to 
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Thought Criminals in the year 2000/YdF 111? 


With our dislike of being told what we can read or 
listen to here at TFP, when we heard that there was 
an attempt to ban and censor “skinhead music" in 
Germany we thought we’d try to review some of it 
for you. Unfortunately, we couldn’t get hold of any 
of the new breed of European skin music, but we 
did get a hold of some old and new release, some 
from England and some from here in the States, 
something that wasn’t all that easy to do with the 
unofficial ban on carrying “hate music" in most 
record stores. We also thought we'd let you know 
about one or two skin magazines here in the States. 

V/A - While Terror Compilation 
Declaration of War 
[White Terror Records] 

The music here ranges from hard core punk 
and metal to a little bit of early 80s hard rock 
Oi. The attitude ranges from indignant anger, 
mean spirited hatred, to nazi high-jinks. The 
artists here are Bound for Glory, Midtown 
Bootboys, Storm Section, Extreme Hatred, 
C.I.S. (Christian Identity Skins), Fight for 
Freedom, and Hammertown. The songs I 
particularly enjoyed were Storm Section’s 
“This is War", Fight for Freedom’s “March of 
42" which is to the tune of “When Johnny 
Comes Marching Home Again”, and the intro 
to their song “The Truth", Extreme Hatred’s 
“Race Riot" and the intro to their song 
“Judgment day" is excellent as well as C.I.S.’s 
song “Babylon is Falling." I wonder what the 
main stream press would make of this. Sure 
some of this is pure unadulterated ugly hatred, 
yet when it appears in rap it gets played on 
MTV, not slandered by it. The only thing is, 
Public Enemy isn’t as honest about their hate, 
and neither is MTV about their White Guilt 
complex. [White Terror Records ~ P. 0. Box 
EO - Garden Grove, CA 92642 - U.S.A.] 

BRUTAL ATTACK 

Tales of Glory [Rock o Rama] 

On Tales of Glory Brutal Attack sings about 
the warrior spirit that Skrewdriver sing about 
on Raven’s Banner, but brings it into a modern 
realm with various Nazi and racial terms. The 
music ranges a bit beyond the usual Oi 
territory. 

DAS REICH 
Triumph of the Will 
[White Terror Records] 

Natives here to the States which is a 
somewhat rare thing to be able to say about a 
skinband, they are rooted in traditional oi, but 
also have a more fast and violent sound (more 
punk than metal in my opinion) than their 80s 
predecessors. The songs certainly promote 
modern racial catch phrases and all, but at 
times develop their own individual voice like 
where they curse Eisenhower for his war 


crimes, something almost completely new, and 
something I'm sure can be traced back to the 
influence of the Metzgers and their "war" against 
the federal government and "ZOG". [White Terror 
Records - P. 0. Box EO - Garden Grove, CA 
92642 ~ U.S.A.] 

SKREWDRIVER 

Raven’s Banner [Rock o Rama] 

A somewhat uncommon Skrewdriver record in my 
experience which I admit isn't ail that extensive 
on Oi music. Instead of using old Nazi slogans for 
their song titles and choruses, Ian Stuart instead 
sings of King Arthur and Excaliber and warlords, 
extending the battle of folk, fatherland and 
motherland to an endless continuum since the 
birth of the folk, portraying their fight as one of 
race not racism. It would have been nice to see 
how far this could have gone, but since Ian Stuart 
died in a automobile accident (T 11. VIII.1957 - 
1 24.IX.1993) we won’t be seeing any more from 
Skrewdriver or the other numerous groups Ian was 
a member of. A label from Southern California, A. 
I. Records - P. 0. Box 3319 - Fontana, CA. 
92334 - U.S.A., is putting together a tribute/ 
memorial CD to Stuart of covers of his songs from 
Skrewdriver to White Diamond. 

SKULLHEAD 

Odin’s Law [Rock o Rama] 

This release totally destroys the notion that “skin 
music" is all about hate and racial slurs. The songs 
on Odin’s Law are rock and roll about English 
Nationalism and historical pride disgusted with the 
modern government and immigration without any 
need to call names. The hatred here is of liberal, 
hypocritical communism. 

BLOOD & HONOR U.S.A. Issue 1-3 

The original Blood & Honor is a British 
publication on Skinhead music and a part of Rock 
Against Communism. The U.S. version is only 
affiliated by use of the name and covering of 
Skinhead music, trying to keep itself clear of 
politics or religion, letting the bands speak for 
themselves. Their first issue has an interview with 
a Midtown Bootboys' member in prison and 
Extreme Hatred from L.A.. The articles are reprints 
of an article on Tony McAleer, a racial activist from 
Vancouver, a column on the political climate in 
Canada, a collage on a near riot over a skinhead 
concert in Waterloo, the race riots in Rostock, 
music reviews and some photos of racialists 
fighting alongside the Croatians in Bosnia. 8 pgs, 
14% by 11 , $3. 

Their second issue shows a change in 
formate from the previous WAR formate to one 
more like Blood & Honor U.K., 872 by 11 with a 
semi-glossy cover. The use of some desktop 
publishing technology has greatly improved the 
magazines look now. Issue two has interviews 


with Aggravated Assault, Aryan, Bound for 
Glory, Brutal Attack, Das Reich, Max Resist & 
the Hooligans, The Voice as well as some 
news from around the world. Issue three is a 
tribute issue to Ian Stuart with an interview 
with members of Aggravated Assault, Bound 
for Glory, Das Reich, Midtown Bootboys, 
Odin's Law, Vanguard, and White Riot on how 
Ian Stuart has influenced their lives and music. 
There is also an interview with Squadron from 
England, Peggior Amico of Italy, and a piece 
on member Jason H. of the B & H staff and 
his "Media Blitz" In print and radio via an 
interview with glossy metal magazine 
Screamer and interview on an LA radio station. 

B&H U.S A are off to a good start, 
improving with each issue, all I would ask for 
are some more in-depth interviews and longer 
issues. 12pgs, 8 I /2 by 11, $3 U.S.A./$4 
Internationally. Payments should be in cash 
or money order with the "pay to" portion blank 
to expedite your order. [Blood & Honor - P.0. 
Box EO ~ Garden Grove, CA 92642 - U.S.A.] 

GREYSTORM "Fighting Journal of the 
American Front" Issue 1 

The cover of this issue is pretty funny. It's a 
parody of the Malcolm X "By Any Means 
Necessary" poster, this time with Bob Heick, 
weapon in hand, peering through a huge 
American Front banner with the slogan - 
"DEATH TO THE SYSTEM... BY ANY MEANS 
NECESSARY!" The contents include an old and 
surprisingly insightful piece by Heick "What is 
an Aryan Warrior?" which I have to agree with 
the editor is just as valid today if not more so, 
"On Revolution" by Ernest Coeuderoy, "Are You 
Ready for War?" on the AF's plan for physical 
and intellectual, and spiritual improvement, a 
reprint of a piece by Else Christansen of the 
now defunked The Odinist, a piece from "Might 
is Right", as well as a lot of contact 
addresses. 12pgs, 8 % by 11, $3 an individual 
issue, $15 for the next 6 issues as well as 12 
issues of Update! For security they request 
you only send cash or money order filled to 
cash only. [Greystorm - 2421 West Pratt, Apt 
#921, Chicago, Illinois 60645] 

On the Frontline No. 2 

This little magazine is somewhere along the 
line connected with B & H U.S.A.\ I think the 
editor writes for both. This is annoying in that 
this issues interviews with the Midtown 
Bootboys and Extreme hatred are the same 
ones that appear in B & H U.S A. There are 
other interviews though with several groups 
from the UK as well as the States. $2 U.S.A./ 
Canada, $2.50 the rest of the world. [On the 
Frontline - P.0. Box 304 - Caldwell, NJ 
07006 ~ U.S.A.] 





dance by. For those of you who don’t know about Technocracy Up Rotor has 
rovided selected intriguing bits of Technocracy’s history via out takes from 
books on the subject and pamphlets from these 20th century mystery men. 
And yes Cornell, you have achieved that “young Howard Scott" look. 

USHERHOUSE 
Molting [Cleopatra] 

~ne music here combindes a dark electronic edge with psychedelic. They 
seem to be able to jumble elements of 70s hard rock like Blue Oyster Cult 
and Black Sabbath with 80s death rock like Mephisto Waltz all harnessed by 
the hard edge of 90s alternative rock. Quite a mix, but it works well. 

VAMPIRE RODENTS 
Premonition [V.R. Productions] 

The Vampire Rodents make hard primitive alternative rock with the insane 
eclectic attitude of Nurse With Wound and Mighty Sphincter. Mixing both 
humor and horror Premonition seems classically inspired at times and 
nstrumental but is definitely too orderly to be called experimental. The latter 
naif of this CD is more connected than the first half and has bits to it that are 
really quite beautiful. 

V/A - Hypermuseum [Minus Habens Records] 

The music here by Apocalypse Fanfare, lugula-Thor, Bandeauciel, Sigillum 
S, Gerda Schlass, and the Sodality goes from techno noise to the industrial 
metal of lugula-Thor and the Japanese flute of Bandeauciel, their song named 
after a play by Yukio Mishima - Madame De Sade. 

V/A - LEITMOTIV - Drame Cerebral / 

NOUVELLES LECTURES COSMOPOLITES - Angels of Oikeme 

believe this is a split CD between two bands who’s members aid each 
other like Death in June and Current 93 do. Leitmotiv is like medieval melodic 
chamber music with a modern element and Nouvelles’ music reminds me 
of In the Nursery. 

V/A - Opera Goes to Hell 

V/A - Heavy Classix [both on EMI/Angel] 

These two CDs appear to be related in that they’re both trying to 
get some of the most powerful classical music across to today’s jaded and 
hopeless youngsters. The Opera... CD is a collection of material which all 
concerns the Dark Prince in one way or another, who of course has inspired 
many an instrumental composer too. And you dum-dums probably thought 
heavy metallers invented Satanic music! Subtitled “Arias, choruses and ballet 
from the Underworld”, among the 74 minutes of music here you’ll find 
classics like the “Bacchanale" from Wagner’s Tannhauser, extracts from 
Boito’s Mefistofele and Gounod’s Faust, as well as some more obscure 
(but equally devilish material). A great primer for those Satanic music lovers 
who find their Venom albums getting less playtime over the years. 

According to the inlay card, “With Heavy Classix, EMI has 
compiled the original heavy metal thunder", and they’re not kidding. This is 
anything but passive and effeminate stuff. I’ve always thought heavy metal 
owed a great debt to the most bombastic classical music, and this may just 
be the proof. So give those Metallica records to your kid brother and crank 
this up, for Wagner’s Valkyries beckon you to war. 

- review by Michael Moynihan 


V/A - Outer Space Communications 
[Disturbance, a division of Minus Habens] 

The music here is cool euro virtual reality acidhouse. The groups are 
Lagowski, nervous Project, X4U, Atomu Shinzo, 303 Nation, Sinep. Corp., 
H2K 2000, S.E.T.I., Polygon Windows, i, Doris Norton, Pro-Pluse It, Thee 
Naodema, Full Dynamic Range, and Pop Pueblo. The songs by Lagowski 
and Nervous Project are a good start for this compilation, but not all of this 
: s as good, some of it becomes monotonous and stays that way. 
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V/A - The Whip [Cleopatra] 

The Whip is a re-release of the March 1983 release 
of the same name based on the Surrealistic novel 
by Lautremont - Maldoror. Cleopatra’s release 
includes a bunch of new songs along with some 
songs from the original release and a short tale 
for each song. The contents are: Dave Vanian, 
Carcrash International, Andi Sex Gang with Marc 
Almond, Rosetta Stone, Christian Death, Spahn 
Ranch, Play Dead, Brilliant, Kommunity FK, 
Usherhouse, Superheroins, Screams For Tina, 
U.K. Decay, Nosferatu, Naz Nomad & The 
Nightmares, Mephisto Waltz, and Sex Gang 
Children. 

V/A - Shrine [Cold Spring Records] 

This compilation contains works that range from 
spoken word to atmospherics by Jarboe, Paul 
Lemos, Splintered, Ramleh, The Grey Wolves, 
Skullflower, Cable Regime, Headbutt, Velvet 
Snakeskin Orchestra, Final, Crash Worship ADRV, 
Techno Animal, Playground, and Ignis Fatutes. The 
songs I liked best were by Splintered and 
Skullflower. 

V/A - Stormleader cassette 

This is a cassette only release of some really 
interesting bands from Europe mostly put out by 
the guy who does Hammer Against Cross 
magazine. The artists here are Mental 
Measuretech, Allerseelen, Refuge Monument, 
H.A.C., Neither/Neither World, Igula-Thor, Iron 
Youth/Dagda Mor, A.C.T.U.S., and Reptilicus. The 
music is a mix of some what classical/industrial 
pieces. The packaging is strange, like a miniature 
video cassette box. [Tabone J.P. - Poste Restante 
~ 31000 Toulouse R.R ~ FRANCE] 

WHITEHOUSE 

Never Forget Death [Susan Lawly] 

Frighteningly strong output from the true brokers 
of electronic power, Whitehouse. Even with only 
four tracks and a short playing time, this CD will 
dominate most anything else claiming to be 
extreme, brutal or “the ultimate in heaviness and 
death." To top it off, it’s the perfect and deliberate 
symphonic accompaniment to American Psycho. 
If you can stomach this—and maybe even find it 
enjoyable—then you’re ready for some real 
action. The past is over and the future not yet here, 
so now is the only time. 

- review by Michael Moynihan 

WILL 

Word Flesh Stone [Third Mind Records] 

Mix Wagner, The Exorcist and Omen soundtracks, 
and a modern dance sensibility and this might be 
what you get. Will’s music has a classic backbone 
to it with a modern outlook that is quite inspiring. 
While I didn’t think their first release mixed all these 
elements I think this does it well. 


DAVID E. WILLIAMS 

A House for the Dead and a Porch for the 
Dying [Ospedale] 

At long last the prolific Mr. Williams has put his 
legacy of demo tapes to rest and given us his first 
CD. A House for the Dead... has everything and 
more for those who enjoy Williams’ beautiful 
hymns to the disturbed. These 16 songs present 
the world as it is: neurotic, paranoid, miserable... 
downright insane. Not necessarily condoning nor 
endorsing, Williams is content to masterfully 
weave soliloquies and sagas along with his lushly 
mournful instrumentation. Highly recommended 
to anyone with a healthy taste for the perverse, 
you may discover these are the stories behind 
those grotesque pictures you stared at for hours 
in your dad's medical books. In a perfect universe, 
A House for the Dead... would be at the top of the 
pops, which just goes to show we're a long way 
from perfection. [David E. Williams ~P.O. Box 
2422 - Philadelphia, PA 19147 — U.S.A.] 

- review by Michael Moynihan 

ROZZ WILLIAMS spoken word 
Every King a Bastard Son [Cleopatra] 

For a spoken word release with the most primitive 
tape loops from horror soundtracks and single 
instruments backings this is pretty good. This is 
akin to Rozz Williams’ industrial noise group 
Premature Ejaculations, but with Christian Death 
lyrics. If it was fleshed out this direction of music 
might be really good. This is a lot more serious 
and creepy than any rock based Death Rock going 
around these days. Though a bit long like most 
spoken word works are, refined and transmuted 
this might become true gold. 

PRINT 

AORTA 12 - Medicine of Metals 

This issue of Aorta is an article and interview by 
Kadmon with Z’ev. The topics range from Z'ev’s 
book Rhythmajk, alchemy, chaos magic, politics, 
shamanism, and ceremonial magic. DM 4, $3 in 
the U.S., add 20% for postage and handling or 
30% for airmail. 24pgs, 572 by 872 [G. Petak - 
Enenkelstr ~ 7/12 A-1160 Wein ~ AUSTRIA] 

ARKT0S 

The Polar Myth In Science, Symbolism And 
Nazi Survival 
By Joscelyn Goodwin 

Arktos is a seminal work which 
explores the myths, symbolism and cosmology 
of the Arctic and Antarctic Realms, but it doesn’t 
stop there. The author draws upon a vast array of 
myths, thinkers, movements, arcane knowledge 
and occult traditions ranging from the academic 
to the ludicrous. What emerges from out of all of 
this is a veritable world of thought that most of us 
would not have dreamed even existed. Explored 


are the musings of writers great and not-so-great. 
Legends of Hyperborea and Thule, terrestrial 
origins of the swastika, and even an in-depth 
survey of the great (and still growing) post-World 
War II myth of Nazi survival in the polar regions! 
If you’ve read and enjoyed Pauwel’s and Bergier’s 
Morning Of The Magicians , Nicholas Goodrick- 
Clarke’s The Occult Roots Of Nazism [ed. note - 
this classic has just recently been reprinted after 
a long absence], or the UFO studies of Jacque 
Vallee then this one’s for you. Some of the portions 
of the book may drag and seem a bit verbose 
where the author explores the minutiae of the 
changing tilts of the earth’s axis over the aeons. 
This, however, is more than made up for by the 
overall bulk of the book’s contents. The 
bibliography itself is worth scrutiny for the other 
works listed as source material. There’s really too 
much to cover in a review. You may feel as I did, 
that one reading wasn’t enough to take it all in. 
This is one of the truly unusual books to appear 
over the last year. I’m sure it’s readership will 
expand for many years to come if it remains 
available in print. Recommended for those with 
an interest in the new and the original. 266 pgs 
Trade paperback [Phanes Press - RO. Box 6114 
~ Grand Rapids, Ml 49516 ~ U.S.A.] 

-reviewbyR. N. Taylor 

The Art and Science of Dumpster Diving 
by John Hoffman 

Scavenge This Book 

John Hoffman, author of the “Art and 
Science of Dumpster Diving," is something of a 
breed apart; kind of a modern entrepreneur- 
survivalist. I feel I can endorse his book, although 
I offer some qualifications. While it is well written 
and entertaining, I am sure that many will find 
this book not to their liking. The built-in 
contradictions encourage close inspection. An 
example is the large soft-cover format, complete 
with cartoon cover which doesn’t give the book 
the appearance of a definitive manual on a deep 
subject. Yet the author does an admirable job of 
covering all bases of his subject. A list of the 
favorable aspects in order follows: 

1) There is a decidedly auto¬ 
biographical nature to the book; Mr. Hoffman is 
obviously bright and is a modern hunter-gatherer, 
and uses pack-rat techniques to amass... different 
commodities. He is from a rather survivalist 
upbringing, which in itself makes for certain 
inconsistencies. While the author suggests that 
he is an environmental radical, he also admits to 
poaching. That is enough to make me consider 
his words carefully. 

2) The author points out that our 
country is shamefully wasteful, and there is 
nothing degrading about going through discarded 
matter (“garbage") to amass certain commodities. 

I think it is the nature of the commodities that 
people will either dismiss or embrace. For 
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example, much of the book revolves around 
salvaging toys, paperback novels, fast food, etc.. 

I would be inclined towards the point of view that 
embracing those commodities is itself a little 
wasteful. 

3) Even if one is not at all disposed to 
‘garbage runs" ala the Manson Family, there are 
segments of the book certainly worth reviewing 
and keeping on hand. The advice of maintaining 
a low profile, dressing and arming for efficiency, 
and how to deal with law enforcement are very 
sage, not to mention the strategical sections 
dealing with caching goods and identifying likely 
targets which are insightful. 

4) The anecdotal nature of the book 
makes for pleasurable reading, and keeps things 
vely. The author is personable and has much to 
offer in terms of alternative insights. There is just 
something odd about the scenario of the author 
s tting in the shade of a tree with his salvaged diet 
^epsi and crackers, ready to read his salvaged 
oornography. 

As entertainment the book has its 
value. As a personal note, I just have no room for 
me major league pack-ratting, and many of the 
gems the author extols (scrap wood for fires, 
cuttings for compost) will appeal more to the rural 
anarchist who might have room and the 
temperament for such stockpiling. I do applaud 
the author’s practical and responsible thinking 
about solid-waste strategies. It is the “yummy" 
recipes (discarded ice cream milk shakes and fast 
food casseroles) and fascination with bric-a-brac 
that I can do without — but then I am a choosy 
sort. If you are big on flea markets and garage 
sales, buy this book (or at least snag a copy from 
the local dumpster).152pgs, 8V2 by 11 
[Loompanics Unlimited ~ RO. Box 1197 - Port 
Townsend, WA 98368 - U.S.A.] 

- review by Bruce McKeeman 

Blood of Yggdrassil - A Pictorial Journey 
Through The Nine Norse Worlds 

Blood of Yggdrasil is a primitively hand-made book 
of pictures from various early 20th century 
ustrations from Norse mythology. Many of the 
c ctures concern Wagner’s Ring Cycle rather than 
the Gods themselves. Some of the illustrations 
are comic like those by Aubrey Beardsley while 
others are classical and heroic. I was surprised 
that the majority of these illustrations I had not 
seen before. If your thinking of getting this so you 
can copy the illustrations for your own use, think 
again - the pages of this booklet are red and of 
course the ink is black. Not exactly good 
conditions for xeroxing. 48pgs, 6 by 9. 
[C.O.W.A.N. ~ P.O. Box 15 ~ Altadena, CA 91003 
~ U.S.A.] 

Bloodlines April 1993 Volume 3 
The Vampire Fanzine 

Bloodlines is a magazine of vampire fiction, 
poetry, reviews and comics. It is issued 6 times 
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annually. Individual back issues are $5 plus $1.50 shipping and handling. 
Subscriptions are $24.95 for one year. All payments should be made out to 
Danis the Dark Productions. 35pgs, 8V2 by 11. [Danis the Dark Productions 
#296 ~ 305 Hahani Street ~ Kailua, Hawaii 96734 ~ U.S.A.] 

Blue Blood Volume One Number Two 

This is a gothic S&M porn mag with articles and editorials on sex and 
sexuality. In this issue there is an interview with Xorcist, piercings, fiction - 
straight and lesbian, interviews with the author of the vampire novel Lost 
Souls, Poppy Z. Brite, cartoon Barbie the Barbarian. There are also several 
photo shots not for children. Subscriptions are $22 in the U.S. for three 
issues a year, $33 outside the U.S.. 44pgs, 8Y2 by 11. [Blue Blood ~ 3 
Calabar Court ~ Gaithersburg, Maryland 20877 - U.S.A.] 

Compulsion Number One Winter 1992 

The contents for this magazine from Scotland are interviews with Coil, Death 
In June, The Grey Area, Lemonheads, Silverfish, Sol Invictus, Whitehouse 
and reviews. Compulsion is £1.35 ppd, all payments in Pounds Sterling or 
one M.O. to Tony Dickie. 72pgs, 6 by &A. [Tony Dickie ~ 10 Netherhill 
Road ~ Gallowhill ~ Paisley ~ PA3 4RE - SCOTLAND] 

Cruciamentum Aug/Sept 92 #1 

The contents for this magazine from Germany are as follows: Sleep 
Chamber’s John Zewizz, master Slave Relationship, Die Art, Shadow Project, 
Two Witches a band from Finland, Maschin on Zimmer 412, Organum, Delta 
Sleep - Inducing Peptide, Das Kombinat, Sigillum S (in English), Deine 
Lakeien, End of Silence and an extensive review section. Most of the 
interviews listed here are short some with extensive discographies and are 
in German unless otherwise noted. For those not familiar with the groups 
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listed they are mostly gothic, some entering into the industrial realm. D 3.50, 
60 pgs, 5V4 by 6'A 

May/June 1993 #2 

This newest issue of Cruciamentum has interviews with O.E.S., Jorg 
Blatteriein, Dachau Lustknaben, Violet Second, The Sodallity, My Dying Bride, 
Cthulhu Records, Terror Against Terror, The Gerogerigegege, Rudolf 
Schwarzkogler, Attrition, Brume, Sabotage, Hybryds, Death In June, and 
record, tape and magazine reviews. DM 6 52pgs, 8% by 11 3 A [S. Keesmann 

- Lessingstr. 21 - D-97990 Weikersheim - GERMANY] 

Cyber-Psycho’s A.O.D. Issue #2 Samhain/November 
The Special Theological Issue 

The features for this issue are as follows: The Electric Hellfire Club, Rhys 
Fulber of Front Line Assembly and Will, Godflesh, musician Pamela Z, The 
Cutthroat Empire, artist Voodoo, fiction and comics, show, print, and music 
reviews. $4ppd in the U.S., $5 everywhere else. Make payments checks 
and MO's out to Jasmine Sailing. 38pgs, 8 'h by 11. [Cyber-Psycho's A.O.D. 

- PO. Box 581 - Denver, CO. 80201 - U.S.A.] 

Delirium Premier Issue 

This long awaited magazine mixes heavy metal and death rock. The contents 
for this issue are interviews and articles on Fear of God, Slayer, Danzig, 
Black Sabbath, Morgoth, Cannibal Corpse, Bolt Thrower, Immolation, Bathory, 
Witches, Invocator, Anne Rice, Dead Can Dance, The Sisters of Mercy, 
Treponem Pal, Paradise Lost, and reviews of demos, records, and books as 
well as a listing of vampire fan clubs. While the contents are extensive the 
interviews and articles are not, so don't expect anything more than a couple 
pages on each artist. $4 U.S., $5 Europe, $6 the rest of the world. [Delerium 
Magazine c/o Sophie Diamantis ~ 779 Riverside Drive #A-11 - New York, 
NY 10032 - U.S.A.] 

Demonslar #16/February XXVIII A.S. 

A sloppy mixture of Satanic, anti-Christian and neo-Nazi news clippings. 
I’m sure neither Anton LaVey or the Aryan Nations appreciate their names 
appearing in here, much less right next to each other. Included in these 
numerous clippings is an article attributed to Anton LaVey titled ‘Mighty 
Casey Strikes Out or A Satanic Glimpse of the Future". This magazine has to 
be a big joke with an ad for a Satanic Black Metal magazine from Israel and 
with what appears to be a drawing of a buxom and scantily clad Indian 
maiden on the back cover in a magazine filled with such white supremacist 
race hatred. $5, 23pgs, 8 '/a by 11. [Order of Shaitan - Brother Mephisto 
666 - RO. Box 35066 - Baltimore, MD. 21222 - U.S.A.] 

Eclectic Mage Journal Issue 3 Jan/Feb 1993 C.E. 

While definitely influenced by The Black Flame's layout, the contents are a 
lot more concerned with general occultism. The Eclectic Mage states it is 
‘dedicated to the study and application of Magick.' The contents of this 
issue are the second part of a piece on Elemental magick • Spirit and the 
Pentagram, a piece on The Temple of Set, crystals, poems, a piece on 
Satanism - Satan, Satanism, Satanist, Evil & Demons by Michael Aquino, 
Project Witch Hunt Watch, Herbal Medicine, and the allure of darkness. The 
cover price is $3 but also include 52 cents for postage. 19pgs, 8’/2 by 11. 
[Eclectic Mage Journal - RO. Box 6911 - Pittsburgh, PA 15212 — U.S.A.] 

Electric Shock Treatment Issue 4 Winter 1992 

The contents for this issue are an extensive review section, and interview 
with Morphogenesis, Lustmord, Con Dorn, At, Somewhere in Europe, and 
an article on Muzac. EST is $4 U.S. cash, 63pgs, 814 by 1134. [Brian Dugid 

- 35 Fordington Ave. - Winchester S022 5AN - U.K.] 

Equilibrium 

These are dark, soul-wrenching dirges addressed to an errant 
lover. A cry of despairing lament is the commonality which links the cycle 
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:gether more than anything else. The emotions 
expressed (often poetically and evocatively) seem 
~ose of a person in their early to middle twenties 
r age. Rilkesque in tone, these are poems which 
*ould find their greatest resonance among 
realistic and romantic youth, immersed in the task 
of coming to terms with life as it truly is, and not 
is one might wish it to be. Such despairing odes 
ve excusible part of the poetic maturing process. 

Written at the beginning of the work is 
re statement (I assume of the author attempting 
to put the work in perspective) "This book is about 
roking for answers and only finding more 
: jestions?" With volume two promised soon on 
~e inside of the front cover of the work, I would 
Mpe some answers have been found, and “Love 
ost’ or “unrequited” has not become the sole 
-motivating force or impulse behind the poet's 
•jture work. Such would seem, if it were, an 
-dulgence in poetic self-abuse. Perhaps the 
ajthor might recognize that the root word of 
•question’ is “quest”, and realize that it is a quest 
Ahich he has entered upon. A quest for which 
only those processing the heart and will of a 
warrior survive to claim the prize - Wisdom! 
Equilibrium — 11011 Butte Dr. SW — Racoma, 
WA 98498 - U.S.A.] 

-reviewbyR. N. Taylor 

Esoterra #3 April 1993 

Esoterra's contents for this issue are Rozz 
Williams, occult artist David Grimbleby, Crash 
Worship, a short piece The Veil of the Abyss by 
Aleister Crowley, Losernetics, a brief article on 
:ccult Nazism via book reviews on the subject, 
and poetry. Silkscreen cover copies are $5, 
60pgs, 5'/2 by 8 '/ 2 . [Esoterra - 2116 Guadalupe 
*114 - Austin, TX 78705 - U.S.A.] 

Exploding Hearts, Exploding Stars 

The Serial Art and Propaganda of George 

Petros 

Note: This book was previously reviewed in The 
Fifth Path issue 4. The editor has graciously 
ailowed this second viewpoint to appear here in 
the spirit of fairness. He does not however refute 
the opinions expressed in the previous review. 

One thing that can be said with certainty about 
the work of the artist/writer/editor/publisher 
George Petros is that it seldom fails to stir up 
controversy of one sort or another. Petros, best 
known for his editorship of Exit, a graphic arts 
magazine which he has sporadically published 
over the years, has never failed to polarize those 
who have encountered it. Few, if any, familar with 
his work have remained neutral. Rightfully so. His 
work has always been an exercise in extreme 
tendencies manifesting themselves as art. 

Exploding Hearts, Exploding Stars is a 
collection of art-noir from Exit, as well as new 
pieces created especially for the book. 
Professionally printed and bound in a beautiful 11“ 
X 14" format. 


Whether portraying the festering 
abcesses of our “grave society” in such works as 
“Make Anyone Do Anything" or projecting the 
visionary scope of “The History of Astronomy”, 
one detects a striving towards technical perfection 
in the finished work. 

Those who would limit art to the 
beautiful, the positive and uplifting overlook one 
of the prime functions of art. It often serves as an 
insight to the state of affairs which exist culturally 
or as a portent of things yet to come. In this regard 
art is a barometer that we can dismiss, but only 
at our own peril. 

As to whether or not Petros' work is a 
product - or a victim - of New York is largely a 
moot point. New York, like it or not, is a sort of 
latter-day cultural center of the English speaking 
world. In this regard it very much parallels what 
Alexandria was to the declining classical world. 
Some 15 or so years down the proverbial timeline, 
much of what we are witnessing in New York today 
will permeate the rest of America. 

The subject matter of most of Exploding 
Hearts, Exploding Stars affords us a preview of 
two possibilities at antipodes from one another, 
leaving the reader to answer for himself the one 
great question of our times: "To be or not to be - 
that is the question!" [Norman Gosney - 208 
West 23rd Street - New York, New York 10011 
~ U.S.A.] 

- review by R.N. Taylor 

Factsheet Five #46 

Yes, Factsheet Five is still around despite quite a 
long delay. While substantially shorter the 
inclusion of an index is a good addition. The 
contents are a lot less stuff most people most likely 
didn't care about, and maybe a little that you did. 
$4 bulk rate checks, money orders drawn on U.S. 
funds payable to Factsheet Five. 96pgs, 8'/2 by 
11. [Fact Sheet Five ~ Seth Friedman - P.O. Box 
170099 - San Francisco, CA. 94117-0099 - 
U.S.A.] 

From the Pit Volume 2 Issue 2 Fall XXVII 

This Satanic newsletter is made up of poetry, print 
reviews, and quotes considered insightful by the 
editor. The articles in this issue are 9 Arphoisms 
of an Antichrist about Nietzsche, The Church of 
the Passed Buck and The Debt of the West. $2 
inside the U.S.A., $3 outside the U.S.A. 12pgs, 
5'/2 by 8'/ 2 

Volume 2 Issue 3 Winter XXVII 

This issue also contains the above stated contents 
with articles on the poisoned threat of Christianity, 
War & Slavery: Pathway to Higher Evolution, 
Falsehood of Equality, and a Satanist view of 
Thanksgiving and Christmas. Though may of the 
essays/articles contain questionable reasoning 
this article listed last on Thanksgiving and 
Christmas really disgusted me. Are these people 
serious when they view Thanksgiving as a 
Christian Holiday and Christmas and Santa as a 


Satanic based one? What absolute ignorance and 
crap! They are both Pagan European holy days, 
Thanksgiving rooted in the thanks to the gods for 
a successful harvest, Christmas or more properly 
Yuletide or the Winter Solstice are pagan rites our 
celebrations here in the United State being deeply 
rooted in the Germanic tradition brought to us by 
the English. This really begins to make me laugh 
at Satanism. The things that attract many people 
to Catholicism and thus Christianity are stolen 
from Paganism and the old ways and the old gods 
of Europe, and the same thing can be said of 
Satanism. I think it is time that Satanists begin to 
think what it is that makes them Satanist, because 
if it's anything like the juvenile reasoning used here 
about Yuletide and Thanksgiving then Satanism 
has quickly become as bankrupt and ignorant as 
Christianity. 

Volume 2 Issue 4 Spring XXVIII 

The contents for this issue are Education, quotes, 
reviews, War & Slavery, Pathway to Higher 
Evolution, Thomas Szasz and an article on the 
new movie Dracula. 16pgs, 51/2 by 8 '/ 2 . [Michael 
Rose - P.O. Box 1413 — Decatur, AL 35602 - 
U.S.A.] 

The Fenris Wolf no.3 1993 

The Journal of Contemporary Occultism 

Edited by Carl Abrahamsson 

The contents for this issue are too long to list so 
I'm just going to list those articles I think you might 
be interested in: Vandals, Vikings & Nazis - the 
cost of looting down through history, The Demonic 
Glamour of Cinema delivered by Carl Abrahnsson 
as a lecture at Club Rotunda University of Krakow 
April 4th 1992 E.V., The Rite of Ragnarok by Peter 
H. Gilmore, The Northern Magic Tradition by Freya 
Aswynn, Tests by Dr. Anton Szandor LaVey, 
Anathema of 20’s - the sermon le the hypocrites 
by Austin Osman Spare, and Recognizing Pseudo- 
Satanism by Nemo. 200pgs, 5% by 8 y<. [The 
Fenris Wolf is available in the U.S. through Silent 
Records - 540 Alabama Street Suite 315 - SF, 
CA 94110 - U.S.A., in the U.K. Temple Press - 
PO. Box 227 - Brighton - Sussex BNL 3GL - 
ENGLAND, and through Psychick Release 
Production Cerebrum & Press - RO. Box 26067 
- S-100 - 41 Stockholm ~ SWEDEN] 

Geek 

Geek is a magazine of strange and sometimes 
obscene fiction mostly. There are also three 
interviews, one a translation of an interview with 
Danish bestiality star Bodil, an interview with a 
bum by Michael Moynihan and Shaun Partridge, 
and last an interview with Danny Elfman. $5 U.S. 
£ 3 U.K., 44pgs, 8'/ 2 by 11. [GEEK c/o ACI - R0. 
Box 480531 - Denver, CO 80248-0531 ~ 
U.S.A.] 

The Heretic no. 6 
Oct/Nov/December 1993 

This most recent issue of The Heretic has articles 
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on Eugenics, the Satanic Imperative, Pseudo 
Satanists, society, book and magazine reviews, 
news about the O.L.H.R, letters, and several other 
articles of an occult nature. Subscriptions are for 
one year (four issues) NZ: $7, overseas $10, Air 
$15. Checks and Money Orders should be made 
out to "Realistic Publications". Overseas orders 
should be made via I.M.O. , U.S. currency or 
personal checks. 24pgs, 6 by 8 %. [The Heretic 
- PO. Box 38-262 - Petone, Wellington - New 
Zealand] 

Industrial Nation lssue#7 

The contents for this new and improved issue of 
Industrial Nation are: Consolidated, Yeht Mae, 
BIGod 20, Xorcist, Leather Strip, Batz Without 
Flesh, The Electric Hellfire Club, Terror Against 
Terror, GPC Productions, Scene reports, literary 
reviews, and an extensive review section. 84pgs, 
m by 11. [Industrial Nation - 11414 E. College 
St. - Iowa City, la 52240-4005 ~ U.S.A.] 

Loompanic’s Golden Records 
compiled & edited by Michael Hoy 

I give this strange publication a big four stars out 
of a possible five. Although I was a bit put off by 
the cartoon-style packaging (like the other 
Loompanics publication I reviewed), this proved 
to be a genuine free-wheeling collection of notes 
from today's Northwest Underground. There are 
some stunning jewels in the collection, and true 
to today's Underground Noire, there is something 
to offend everyone. I found some major trends or 
trains of thought therein; offerings by writers that 
were mostly new to me, often authoring more than 
one article. 

The most obvious trend was a good 
healthy dose of "Big Brother’ bashing, ranging 
from insightful alarmism to boring paranoia. For 
those with a romance for the two-fisted pioneer 
type, I think you might side with the author 
decrying modern day work cards, civilian 
watching, credit data-banking and spy satellites 
in the sky. 

Other riveting articles (which should be 
taken with a good dose of salt) are editorial-style 
exposes, like “Johnny Sold His Gun," which 
attempts to document an unknown trend of 
desertion in Second World War Europe, giving way 
to an underground of AWOL G.l. hoodlums. Also 
absolutely winning are the “Lucifer’s Lexicons"... 
very witty and pointed. 

Less pleasing to my taste (but 
intriguing nontheless) were the prison fiction 
offerings by Schaffer, and the frontpiece “Circus 
of the Scars" by Hogshire. Shock Art is just not 
my cup of tea. Oh, yes... the cartoons were 
mundane, and the repeated Desert Storm bashing 
(suggesting the era of release of this publication) 
were just plain cheap-shotting... after all, if you 
have to have that stuff explained to you, go jump 
on a generic band-wagon. In my office, we gave 


the war a thumbs up for entertainment value alone. 
200pgs, 8V* by 11 [Loompanics Unlimited - RO. 
Box 1197 - Port Townsend, WA 98368 - 
U.S.A.] 

- review by Bruce McKeeman 

Masodik latas nr.10 1993 mis’zine 

If you don't read Hungarian this magazine won’t 
do you that much good, but if you do then this 
magazine will give you a lot of information. The 
contents for this issue, articles and interviews are: 
Caspar Brotzmann Massaker, The Venus Fly Trap, 
The Legendary Pink Dots, Monsler Magnet, GOD, 
The Ex & Tom Cora, Foetus, John Zorn/Naked City, 
Skinny Puppy, Actus, Fugazi, UJ Zenehallgatas 
Szuletik, Militant Mothers, Silverfish, Attrition, 
Diamanda Galas, Swans, Current 93, plus 
reviews. HOpgs, 6 % by 9 '/ 2 . [Masodik latas c/o 
Racz Mihuly - Budapest, XIII ,U .35 -1172 
HUNGARY] 

Minotaurus II 

Minotarus IPs contents are much like their first 
issue, quite often presented in a graphic format 
opposed to a straight interview. The contents for 
this issue are: Allerseelen, Coil, Hydryds, Left 
Hand Right Hand, Blood Axis, Cop Shoot Cop, Leo 
Schatzl, Merzbow, Zani Geva, Sound Traffic 
Control. 44pgs, 814 by 11 [Alarma - Box 230404 
- Encinitas, CA 92023 - U.S.A.] 

Modern Taboo #3 

This zine hasn’t been out for a long time. The 
contents for this issue are: an interview with Chad 
Miller past editor of various occult magazines The 
Black Jackal and Embassy of Lucifer, Plecid 
Foundation, Jim Goad of Answer Me!, Yaj Nomolos 
& The Embassy of Satan, plus reviews. $2 mail 
13pgs, 814 by 11. [Modern Taboo - P.0. Box 
55138 - Atlanta, GA 30308-0138 - U.S.A.] 

Nice Guys Finish Last Issue 1 

The misanthropic rant in this magazine covers 
topics from wiggers and homosexuals to other 
politically correct sacred cows. There are also 
some articles on subjects from what food service 
people do to your food to Black Muslim beliefs in 
U.F.O.s. Single issues in the U.S. are $2.50, 
everywhere else $3.50. 23pgs, 8’/2 by 11. [Nice 
Guys Finish Last c/o Sick-0 - RO. Box 43285 - 
Las Vegas, Nevada 89116 - U.S.A.] 

The Ohm Clock Issue 1 

My first and possibly only interview appears in 
this magazine. Besides that are articles and 
interviews with Man is the Bastard, Kingdom 
Scum, Anomalous Records, Egyptian Symbology, 
Wagner and reviews. Issues in the U.S. are $3 
and $5 ppd in cash or I.M.O. made out to Aaron 
Garland. 32pgs. 814 by 11 [The Ohm Clock - RO. 
Box 43894 - Las Vegas, NV 89116-1894 - 
U.S.A.] 


Secret and Suppressed 
Banded Ideas & Hidden History 
Edited by Jim Keith 

This is the latest release from Feral 
House, the folks who published the now classic 
Apocalypse Culture. In a real sense this volume 
is the logical sequel or companion volume to the 
second half of Apocalypse Culture's “The Invisible 
War." It is a further excursion into the nether world 
of conspiracy theories. All the articles are well 
written and seemingly well documented. Some 
deal with the old standards: Masonic murders and 
accompanying gematria (the employment of 
numbers in some sort of vast chess game in 
which we mortals are the pawns). But the bulk of 
the material is new and intriguing. There are 
theories here most of us have probably never 
encountered before. Starting off with a section 
titled “Menticide" we have Gary Stollman’s "My 
Father Is A Clone." What follows is a veritable 
potpourri of techno-gothic horrors guaranteed to 
keep you sleeping with one eye open; electro¬ 
magnetic implants, remote mind-control 
technology, and just in case you're not convinced 
yet, an article by veteran conspiracy buff Kerry 
Thornely with the rhetorical title; “Is Paranoia A 
Form Of Awareness?" 

In ‘Cults And Casualties’, James 
Shelby Downward returns from Apocalypse 
Culture with further revelations concerning 
“Sorcery, Sex, Assassination And The Science Of 
Symbolism." Several brief articles deal with the 
subliminals employed in Oliver Stone's JFK film, 
and a report on neo-Nazi computer games which 
have surfaced, surreptitiously, in the marketplace. 
Other articles in this section are an in-depth report 
on the Jim Jones Guyana incident and a thorough 
investigation by Thomas Lyttle of urban myths 
concerning the survival of “The Doors" lead singer 
Jim Morrison. 

The third section of this volume, “The 
Disinformation Plague", includes an inside look 
at the terror prone Irish Republican Army, and 
dangerous disinformation contained in that 
“Coffee table classic" The Anarchist Cookbook'. 

In “The Elite Controllers", the fourth and 
final section, we are taken on a frightening tour of 
space-age weaponry with death-ray capabilities, 
alleged even now to be in use by forces of the 
“New World Order." “Secrets of the Vatican 
Library" gives us conspiracy from the perspective 
of, what seemed to me to be, a disgruntled Irish 
priest, of say, the Knights Of Malta. There is also 
an article alleging the Pentagon as the perpetrator 
of the AIDS epidemic. It seems like the editor saved 
the best for last with ‘Exposing The Nazi 
International." This chapter comes in the form of 
four conversations taped in 1981, between an 
investigative reporter and an individual claiming 
to have been a courier and confidant of the post¬ 
war Nazi international variously known as Odessa, 
The International Fascista, or Kameradenwerk. 
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The Fifth Path 


lie original document was obtained by archival- 
entrepreneur John Aes-Nihil, and subsequently 
:assed on to Feral House. 

Secret And Suppressed is a well- 
edited, well-written and documented book, chock- 
*J of intriguing and stimulating material. Highly 
'ecommended. 309pgs Trade paperback format 
r eral House - P.0. Box 3466 - Portland, OR. 
3 7 208 ~ U.S.A.] 

-review by R. N. Taylor 

The Tongue of the Serpent #1 

Tiis little xerox fanzine is a publication of the 
'ample of Lilith. The contents are mostly reprints 
~om books related to interests of T.O.PY. people 
and more, from a piece on Cobra Goddesses, a 
: ece (most likely a reprint) on the cross and sun 
.s'leel, poetry, erotica, simplistic porno/erotic 
rawings, tattoos, religion and ritual. While a lot 
:f this is pretty roughly put together some of the 
* :tion and poetry is pretty well done. The Tongue 
of the Serpent can be ordered for $3 cash or 
~oney order from Althea Morin. 8 V 2 by 11. 
[Temple of Lilith - PO. Box 1483 - New York, 
NY 10009-1483 - U.S.A.] 

Victims 

silkscreen edition of 200 

This is a silkscreen booklet of murder and little 
stories about each one. The stars of this booklet 
are Paul Nelson victim of Jason Nelson, Kata 
Berthoni (Countess Bathory), victim Susan 
Chapman, Chernobyl, victim Jesus of Nazareth, 
and victim Sharon Tate. 12pgs, 8 V 2 by 8 V 2 . 
[Victims — 2116 Guadalupe, No. 114 — Austin, 
TX 78705 ~ U.S.A.] 

Vor Tru #50 Winter 2244 R.E./1993 
Official Magazine of the Asatru Alliance of 
Independent Kindreds 

Vor Tru is a quarterly journal put out by the Asatru 
Alliance. Asatru is what may refer to as Odinism. 
This term is not used because it reflects a 
somewhat monotheistical view point, where as 
Asatru, which means True to the Gods, reflects 
the more positive truth of polytheism in the ways 
of the native peoples of European descent. This 
issue of Vor Tru consist mostly of reports on 
various activities kindreds of the Asatru Alliance 
have put on from a Viking Games in Wisconsin to 
Viking Games in Oregon, trying to reach the 
general public and make them aware of their 
ancestral heritage. There is also an article on 
Icelandic cinema that has to do with the Viking 
Age, as well as kindred reports and an extensive 
review section that would be of interest to any 
heathen of the European slant. Subscriptions are 
$12 per year in North America by 1st class mail. 
Overseas surface mail is $16 per year. Overseas 
airmail is $24 per year. Make all payments in U.S. 
funds only to Vor Tru. Single issues are $3, back 
issues $4. [Vor Tru ~ PO. Box 961 - Payson, 
AZ 85547 ~ U.S.A.] 


LABEL CONTACT ADDRESSES 

Asafoetida Productions 

Majestic Chaos Records 

R0. Box 619 

1072 Folsom Street #388 

Huntington Beach, CA 92648 

San Francisco, CA 94103 

U.S.A. 

U.S.A. 

Cleopatra Records 

Musica Maxima Magnetica 

8726 Sepulveda Ste D-82 

CP 2280 

Los Angeles, CA 90045 

50100 Firenze 

U.S.A. 

ITALY 

Cold Spring Records 

Rail Road Records 

87 Gloucester Avenue 

RO. Box 54325 

Delapre 

Atlanta, GA 30308-0325 

Northampton NN4 9PT 

U.S.A. 

ENGLAND 

Cthulhu Records 

Relapse Records 

RO. Box 251 

c/o R. Kasseckert 

Millerville, PA 17551 

Im Haselbusch 56 

U.S.A. 

47447 Moers 


GERMANY 

Roadrunner/Thirdmind Records 

Disastro Mix 

225 Lafayette St. Suite 407 

New York, NY 10012 

PO. Box 423 Madison Square Station 

U.S.A. 

New York City, NY 10159 

U.S.A. 

TVT Records 

Functional Organization c/o Kohl 

23 East 4th Street 

New York City, New York 10003 

Holbeinstr. 8 

U.S.A. 

6940 Sulzback 

GERMANY 

V.R. Productions 

G.RC. Productions 

RO. Box 36988 

Phoenix, Az. 85067 

PO. Box 1515 

U.S.A. 

Alientown, PA 18105-1515 

U.S.A. 

White Terror Records 

Hyperium 

RO. Box EO 

Garden Grove, CA 92642 

PO. Box 100561 

U.S.A. 

D-8560 Lauf 

GERMANY 

World Serpent Distribution 

Hypnobeat Records 

Unit 717 Seager Buildings 

Brookmill Road 

RO. Box 100561 

London SE8 4HL 

D-85600 Lauf 

ENGLAND 

GERMANY 

please include an IRC or SASE when 
writing these labels for their convince. 
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“THE FIFTH PATH 
is utterly fantastic! 
I’m glad to know 
that I’m not alone 
in this weak world 
and that there are 
others who think 
along the same 
lines as I do...” 

- Peter Steele, founder of 
CARNIVORE and TYPE 0 NEGATIVE 


“Beautiful production values in this one...” 

- from THE BLACK FLAME International Forum 
of the Church of Satan Fall/Winter Volume 3, 

Numbers 3 & 4, XXVI A.S. 1991 

“More gothic writing and runic symbols in 
one place than ever before.” 

- from ELECTRIC SHOCK TREATMENT #4 1992, 

England 


“A miraculous mesh of industrial, noize, survival, Satan, 
skinhead, metal, horror, Nietzsche, and occult. Stands 
proud among all of the wretched punk, glossy metal, 
and repulsive pop music rags that I subject myself to.” 

- from FACT SHEET FIVE #46,1992 

“Very well done ‘zine... new and offbeat stuff to read... 
Recommended.” 

- from FLIPSIDE Number 79, July/August 1992 

“This is an excellent magazine which, while principally 
dedicated to music, consistently offers up something 
worth reading even to those who have different musical 
tastes... a worthwhile investment... I strongly 
recommend it." 

- from FROM THE PIT Volume 3, Number 1 Summer XXVIII, 

1993 

“Must reading for those interested in the counter-cultural 
revolution, the genuine revolution as opposed to the Left/ 
liberal pseuds.” 

- from THE HERETIC #4 April/may/June 1993 e.v. 

"... extensive journal of a variety of fringe subjects...” 

- from INDUSTRIAL NATION Issue #7,1993 

"... an ambitious, large project... focusing on all the evil 
underground stuff that makes life worth living... 
Characterized by good writing and excellent 
photographs... editor Robert Ward is a devoted individual 
who is motivated by love for this true culture.” 

- from KOAN #4 Summer 1991 


“I think that THE FIFTH PATH 
is one of the best publishing 
projects going. You hit a very 
interesting nerve...” 

• George Petros, editor of EXIT and SECONDS Magazine 


“Expect great things to come if this 
magazine retains its subversive 
flavor.” 

- from MODERN TABOO #2,1991 

“This path has definitely been built 
on shaky ground. Not many would 
tread here, but get your sturdiest 
boots on and take a walk through 
dangerous territory... Excellent 




i :ut and well typeset. Most 
*:. duals I know that have 
if it have dismissed it as 
,ving. I would like a more 
sealing editorial however, 
:-r:re condemning it. There 
rent many mags covering 
-- s ground - I hope they 
: :'tinue and make clear their 
izproach.” 

• from MUSIC FROM THE EMPTY 
QUARTER, England 


“I think [THE FIFTH PATH] 
will fill a vacuum in music 


publications. Many publications are 
totalitarian and exclusionist in their 
coverage, and your issue gives 
needed perspective on people who 
have been ignored and shunned.” 

- Adam Parfrey, FERAL HOUSE PRESS 


-Ithough... [the editor] 
isrtainly is not a nazi per se... 

THE FIFTH PATH] is laden 
a th Nazi-esque imagery, fascist-friendly terminology, and 

: :sitive references to such pop culture media hits as “AmustbuyforAsatruarwhowanttoknow 
-stan and Charles Manson. While some of these jg culturally going on and where to 
arguments for these things are valid (i.e. question the g e f music that has some relation to us.” 
^.edia, why fear death, etc...) the logic gets twisted along . vortruxso winter 2244 r.e./ 1993 

:">e-way... Contrary to the Maximum Rock 'n Roll crowd 
.shich is going nowhere except circles, THE FIFTH 
D ATH crowd is actually going backwards...” 

- from an interview with KINGDOM SCUM, OHM CLOCK 

Issue 1,1993 


OOO-ER. More cold, hard, runic blackness for all you 
Satanic folk out there... I love this magazine, it’s a real 
• ick up the arse for everyone who embraces freedom 
of speech as long as it’s in a liberal left-wing sort of 
,vay. Occasionally too close to the bone... but well 
.vorth a look if you’re feeling brave.” 

- from OVMAGAZINE The Magazine of Occulture from TOPY 

London #1,1993 

Professionally done zine... well designed and 
obviously thought out. Very dark content, heavy 
emphasis on philosophy and belief systems..." 

- from SUBSTITUTION Audio Visual Fanzine Issue Number 3, 

1992 


“Wow! 

Congratulations on 
putting out a great 
‘zine. We here at 
PROPAGANDA feel 
that we’ve discovered 
our West Coast alter 
ego... keep up the 
good work!” 

- Paul Hart, PROPAGANDA magazine 




CHRONICLING THE COURSE OF THE EMERGENT 
NORTHERN EUROPEAN FOLK -CONCIOUSNESS 




VOR-TRU ( our faith ) is the vanguard journal of the old 
Norse and Germanic religion of Asatru. Vor-Tru is published quaterly 
by the Asatru Alliance of Independent Kindreds. Each issue contains 
meaty articles, topical news, kindred reports and commentary on the 
living community of Asatru in America and abroad. Not just another 
antiquarian journal. Vor-Tru is the pulsating life-blood of the fastest 
growing spiritual movement of " our time .” 


Join us in the continuing saga of the Viking adventure! 

Subscriptions: $12. per year in North America, lst-class surface mail; overseas airmail 
is $24. per year, payable in U.S. funds only please. Single issues $3. - back issues $4. 
each - Special 50th anniversary double-issue pictured above $6. - Published by World 
Tree Publications, P.O. Box 961, Payson, Az. 85547. Write for our free catalog of books, 
instructional and folk music audio tapes, video tapes, T-shirts, bumper stickers, tunics, 
mead horns, rune sets, Thorrs hammers, statues, jewelry, amber, ritual manuals, 

Yule cards, calanders and more. 
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